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usician 
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GOOFY  GUS  FINDS  '"RESOLUTING*  IS  NOT  ENOUGH/ 


NOW  they  WON'T  LAUGH 
WHEN  I  SIT  DOWN  TO 
PLAV/  ^  - - - 


NEW  VEAR’sf  SA/.  I'VE  J 

GOT  TO  v/rpte  the  new  ^ 

year's  resolution  I'VE  I 
been  planning  ON! 


there!  how's  that/ 


You  MUST  WRITE  POR.  A 
PAN-AIAERICAN  CATALOG/ 
TOU’LL  NEED  A  P>A  INSTRUMENT  I 

I  instead  of  that  off-key  ' 
PEANUTWHISTLE  of  yours, 

IF  YOU  expect  to  get 
ANYWHERE  IN  MUSIC/ 


YOO’ve  STILL  GOT  MORE/ 

writing  to  do  IF  ^ 

YOU  uve  UP 
TO  YOUR.  ( 

resolution  \  US^o?a' 

- — ^  ^ya  mean  ! 


Ther9*s  an  Idea!  And  it  may  be  a  keynote  for  you, 

H  yev  haven't  mod*  much  progran  tine*  you  startad  in  Saplambar  (or  nvon  bafer*  Ihot)  —  it  yov'r* 
on  Iho  brink  of  dircouragomont,  why  not  moko  o  good  chock-vp  on  your  kMtrumont.  Moybo  thot'r 
whoro  mo«t  of  Iho  drawback  Ho*.  For  you  |utt  can't  biow  good  mucic  out  of  o  poor  'Itom”.  Nobody  con. 
And  by  Iho  tamo  tokon,  you'N  Ibid  o  now  f-A  to  booutifuNy-lonod,  ooiy-biowing  and  pMch-occuroto  that 
it  can't  bo  ployod  badly.  YouH  progron  twico  at  fott  with  o  now.F-A  yotihoy  oro  modorotoly  pricod. 

BqtKd  to  Many  Selling  at  Top  Prices  In  (Ino  lono  quolity,  P>A't  oro  of  Iho  highott 

ortittic  ttondord,  oquol  to  or  oxcoHing  many  tolling  at  top  pricot.  "SKk-Valvot''  on  F-A  comott  and 
t?umpott  will  not  coiTodo,  itick,  ditcolor;"Slik>Slidot''  on  P-A  trombenot  wiN  not  pit  nor  corrodo.  Fott, 
tmoolh  octioni  tmort  ttyling,  booulifui  finithot,  hondtomo  cotot.  No  olhor  intlnimont  effort  to  much,  at  to 
litflo  cott.  Soo  your  locohnutio  doolor  or  writo  for  Iho  now  F-A  circular  that  fuHy  ilhitlratot  and  dotcribot  Ibo 

vory  inttrumoni  you  thouid  hovo.  Wriffe  today,  turn. 

- '  ■■  MEW  WOOD  CLARINET 

Bl^  Soutophono  I  $7X50 in Coto.Wondofful bitlruniiont.Thitit o gonukio 
Grond.  tooutiful  I 

■  rings.  You  d  guou  Ht  price  much  moro  Ihon  $72.50. 


The  "Frat^^  Trumpet 


BB$  Soutophono 
Grand,  iooutiful 
tone,  ooiy  to  ploy, 
tmoolh  action,  rug¬ 
gedly  built,  52' 
high  with  24'  do- 
tochobio  boN.  Ad- 
juttoblo  moulhpipo. 
Mode  of  fbtotl  mo- 
loriolt  and  finely 
Bnidtod.  Fully  guor- 
onlood.  52-K  Fin.4, 
$220.00 


''Fitit"Tr\jniipet  hcis"Slik-Volve$," 
B^-A,  brilliant  penetrating  tone, 
light,  fast  action,  perfect  intona¬ 
tion,  easy  to  bbw,  20"  long, 
4V4"  bell.  Gladstone  case.  64-B 
Fin.  4 . $57.50 


SEND  FOR  A  potl  cord  roquotlwM  bring  o  voluablo,  informotivo 
foldor  catalog  of  Pon-Amoricon  bond  Initrumonh. 
mCK  BOOK  Sand  tor  it.  A  bollor  imdorttonding  of  Iho  importance 
of  a  good  bnlrumont  to  your  muticol  career  may  tporo  you  much  fruMou 
work,  ditcourogomonl,  oven  complolo  foiluro.  Send  now  for  Ihit  free  aid. 


RannAmerican 

121  P-A  Building,  Elkhort,  Indiana  '*** 


WHEN  THE  GREAT  MOMENT  ARRIVES 
YOU  CAN  DEPEND  ON  A  GRETSCH... 

SCHOOL  DESIGNED  •  SCHOOL  TESTED  •  SCHOOL  APPROVED 


.  .  .  9  JtaJuL  mif, 

fian,  in,  hand. . . . 

The  SCHOOL.  MUSICIAN : 

WoiiM  It  be  poealble  for  The  SCHOOL. 
MUSICIAN  to  (lye  aome  aaoletance  to 
the  aponaorchlp  of  a  peace  prolectT  ‘ntie 
would  involve  eurvey  to  contact  national 
atdiool  muaiclans  of  forelcn  deacent  to  rep- 
reaant  their  native  countrlea  In  a  well- 
orsaaiaad  concert  band  with  an  appropri¬ 
ate  program  devoted  to  the  promotion  of 
peace.  The  cloee  co-ordination  and  good 
will  of  the  many  amateur  muMciane  to¬ 
gether  with  their  kinfolk  llatening  In 
would  aid  in  alleviating  world  tenalon. 
The  mualciana  would  aaaemble  here  thia 
summer  to  rehearae  mualc  atudled  In  ad¬ 
vance  in  preparation  for  a  probable  NBC 
international  hook-up.  , 

Concerning  eapenae  and  tranaportetion, 
band  dlrectora  are  uaually  proud  enough 
of  their  choaen  candidatea  to  ralae  local 
club  and  atdiool  aupport  to  meet  theae 
needa  It  la  alao  likely  that  once  the 
wheels  are  put  Into  motion  the  local  preas 
would  come  through  with  auch  help  aa 
may  be  necessary  to  carry  this  worthy 
enterprise  to  completion. 

I  shall  be  greatly  Interested  in  your 
reactions  to  thia  proposal. 

With  the  Season’s  Oreetings  to  you. 
The  SCHOOL  MUSICIAN  and  staff.— 
Martin  Monahan,  JHreator  of  Bandt, 
OPH,  Inotmctor  in  Mnaic,  Detroit,  Jfioh- 
ipan,  PuhUo  Bchool*. 


Dear  Mr.  Monahan: 

Be  assured  that  The  SCHOOL  MU¬ 
SICIAN  would  eagerly  seise  upon  any 
opportunity  to  Influence  the  world  In  the 
direction  of  peace.  Personally,  I  think  the 
idea  expreeaed  in  your  letter  is  a  little 
visionary.  The  effect  would  undoubtedly 
express  a  beautiful  sentiment  but  it  would 
not  reach  the  right  people  and  if  It  did, 
they  would  still  want  to  fight.  Please 
let  me  know  if  the  idea  comes  to  a 
point  where  I  can  be  of  any  assistance 
to  you  and  believe  me.  no  time  will  be 
wasted. — Bd. 


PRESENTING 


'The  SCHOOL  MUSICIAN: 

What  are  we  going  to  do  about  the 
increasing  difllculty  In  getting  school 
musicians  to  take  up  the  baritone  horn? 
I  believe  the  trouble  begins  at  home.  I 
have  known  many  Individuals  with  excep¬ 
tionally  good  music  talent  and  also 
blessed  with  the  proper  physical  equip¬ 
ment  that  have  had  the  keen  interest 
and  desire  to  team  this  instrument  but 
were  hindered  and  discouraged  by  their 
parents.  Why  do  parents  discourage  the 
study  of  this  Instrument?  The  most  com¬ 
mon  reason  I  have  summed  up  Is  that 
it  is  a  non-commerclal  instrument,  an 
instrument  that  is  only  employed  In  con¬ 
cert  bands  and  for  some  solo  and  en¬ 
semble  work.  Most  parents  I  believe 
have  their  Johnnys  study  an  instrument 
with  the  idea  in  mind  that  their  Johnnys 
some  day  may  capitalise  on  their  ability. 
They  seem  to  forget  the  excellent  train¬ 
ing,  musical  development  and  enjoyment 
the  child  receives. 

Fortunately,  the  baritone  horn  is  fur¬ 
nished  In  aome  school  systems  and  that 
alone  is  enough  Incentive  for  the  parents 
to  allow  their  darling  Johnny  to  study 
this  melodious  instrument  I  have  known 
several  cases  where  the  director  con¬ 
vinced  the  parents  that  their  dilld  would 
make  an  ideal  baritonist  and  that  later 
(Turn  to  page  4t) 


Arthur  G.  HorrelL  Keam«y,  Nebraska 


As  ample,  good-aetursd  gssltemen  whom  tpers  Msie  it  tpenl  is  woodworUag, — end 
trying  to  keep  up  with  hit  four  tost,  age  10.  •  end  a  pair  of  twist,  age  7.— 4t  Mr.  Arthur 
G.  Harrell,  organiisr  and  prstidant  of  the  Nabratka  Mutic  Educatort  Aatociation.  lorn 
in  Aatalmo,  Nsbratka  about  35  yaart  ago,  h4r.  Harrell  graduated  from  high  tchool  and 
immediately  entered  the  grocery  butinstt  in  Danvsr.  He  weighed  tugar  and  counted  sggt 
for  about  two  yaart,  then,  deciding  teaching  mutic  wat  mors  in  hit  Rne,  directed  the 
tchool  band  in  Littleton,  Colorado  for  two  yeart.  la  1929,  he  moved  in  on  Kearney  at 
director  of  mutic,  graduated  from  Kearney  State  Teachert  college  in  1937  and  it  now 
director  of  Kearney  high  tchool  and  junior  high  bandt  and  orchettrat  and  the  American 
Legion  drum  and  bugle  corpt,  betidet  teaching  inttrumental  mutk  in  four  ward  tehoob. 
In  1935,  ha  foundad  the  Nel^atka  landmattert  ataociation  and  wat  inttrumental  in  making 
it  a  Music  Educatort  attociation  in  1937.  He  entered  hit  band  in  thair  Irtt  contest  in 
1929;  they  won  Division  3  that  year,  in  1930,  Division  2  and  Hrtt  division  evar  tines. 
The  orchettra  did  just  at  well, — Division  2  in  1930,  Division  2,  1931,  *32  and  Division  I 
every  year  tinea.  Mr.  HarroR  hat  been  a  member  of  the  Region  9  l^rd  of  Control  since 
Ht  organiution,  hat  served  two  terms  at  secretary  and  It  at  present  chairman  of  the 
orchettra  division.  He  alto  belongs  to  the  Omaha  group  of  the  National  Committee  for 
Mutic  Appreciation. 


4 


Its  Educational! Fun! 


Uhmit  L.  n«ptwd  Edtet  cmd  Publlshw 

A.  C  I«««0  AdrwtWng  Monagw 

N«w  York  IUpr«MntatiT« 

G«r(ird  V*lthcnu  AModotM,  1S2  West  42Dd  Str««l 
T*l«phoa«  Wiaoonsin  7-9043  or  9173 


Jemuory,  1940 
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They  Are  Making  America  Musical 

Arthur  G.  Harrell . 

Who’s  Who . 

Harmony  Problems . 

Girls 

By  D,  E.  Lmubach . 

If  I  Were  Choosing  a  Trumpet  Solo 

By  Pattee  Evenaon . 

Home,  Sweet  Home,  The  New  Music  Building 

Designed  by  Dr.  R.  D.  Perry. . . 

How  to  Use  the  New  and  Fantastic  Art  of  Flag 
Swinging 

■  By  Edward  L.  Clark. . . .  . 

W.  E.  Stanbury  Tells  About  Throwing  Flags . 

Should  Johnny  Have  Played  in  the  High  School 
Band? 

By  Clare  Cambum . 

Chords  * 

By  Walter  Dellers . 

Do  Girls  Make  Good  Bass  Players? 

By  Mark  Biddle . 

Look  Out  for  That  Bassoon 

By  Clarke  Kessler . 

Marching  Maneuvers  Streamlined  for  the  Basket 
Ball  Season 

By  E.  G.  Stiles . 

School  Music  News . 23 

Drumology 

By  Andrew  F.  Scott . 

Drum  Beats  . 

Help  You  With  Your  Comet . 

Warmelin  School  of  Woodwinds . 

Let  Me  Answer  Your  Questions  on  the  Flute . 

Sing,  America!  Sing! . 

Your  Trombone  Questions  Answered . 

School  Music  in  Review . 

Dance  Bands  . 

Ideas  for  Band  Parents  Oub . 

Your  3,000  Mile  Bargain  Counter . 4! 


^  For  teaching  music  in  the  lower  grades,  the 
Xylophonette  is  ideal.  QuicUv  teaches  how 
to  read  music  by  visualized  keyboard,  self 
motivation;  children  associate  correct  note 
with  tone.  Use  it  in  your  singing  classes  or 
group  playing,  for  study  of  si^  readiiM, 
pitch  and  rh^m.  May  be  used  successfully 
with  melody  or  rhythm  band  methods. 

A  real  musical  instrument;  one  and  one-hdf 
octaves  of  tuned  bars,  dear,  dean  tone, 
handy  case  and  constructed  to  stand  plenty 
of  abuse.  Cases  are  imitation  leather  and 
when  closed  resemble  a  pencil-box  in  size  and 
shape.  Each  set  equipped  with  two  mallets. 
Bars  are  note-lettered;  complete  chromatic 
scale.' 

Only  $1.75  for  Xylophon- 

xytopiMMiii.  mbim*  rtrMwti,  eTTe  On  I  u  days  ap- 

Mta,  tw»  mIMi.  la  laHallM  ^  a.  ± 

foateMH.  FMtaallkaaMH  pTOVal.  OOt  SOt  tO  Or- 
•11-^  .1  # 

'  ganize  classes  for  pre- 

instrumental  training. 
Any  child  of  school  age 
can  learn  to  play. 

{  1  Special  Quantity  Discount 
Schools 


Ent4Tt4  M  ttconS  cits  msttsr  st  ths  fest  oOct  at  Ckicaga,  lUimoit,  under  the  Act  of  March  t,  1878.  PnbUsM  mautUy  ercapt  July  and 
Aufusl  by  the  School  Musiciou  PuNitkino  Co.  Subserildi^  Ratrt:  Our  year,  Dometlie,  81.00.  Foreign  countries,  $1.50.  Single  cofiet,  15c. 


%  *  This  new  Soproni  Amplphontc  "Midget  Grand"  is  actually 
smaller,  and  much  lighter,  evert  than  little  12  bass  accordions.  Yet 
it  has  34  treble  and  90  bosf  keys,  giving  comolete  range,  the 
most  beautiful  tone,  and  oosi'ively  amazing  volumej 

This  [eductiort  in  size  and  weight,  made  possible  by  Soprani’s 
patented  Ampliphonic  reed  block,  triples  the  fun  and  the  ease 
of  playing  for  recreation,  enjoyment,  profi*  Ideal  for  boys  and 
girls,  a  wonderful  new  voice  for  the  school  bond  or  orchestra. 
Can  be  used  to  strengthen  the  volume  of  arty  section,  particularly 
the  reeds.  See,  try  ^his  new  Soprani  "Midget  Grand"  at  your 
dealer  s,  or  write  for  illustrated  descriptioVi  and  complete  details. 
No  obligation.  Send  postal  noVr 


630  South  Wcibd&h  Avo. 
CHicaeo,  Illinois 


SOPRANI,  INC 


WHO’S, 


Hcorold  Olinger 
Soxoi^one 
Grand  Junction,  Colorado 
First  Division 
Ra9ion  10,  1937,  *38,  *39 


A  vatwM  of  cootwH  W 

HoroM  OKiiaor,  MiopkeoW  of  IW 
Grand  Juncfion  liisK  aeliool  band 
and  Hnf  Divition  winnor  at  tlia  lta> 
qion  10  National  CompotHioa  faa- 
tival  hold  in  PoeatoMo,  Idaho,  laat 
spring.  No  diirhar,  Harold  aatarod 
tha  ban  tamphoita  coatoat,  aadly 
won  tho  highoft  obtainabU  award, 
than  calmly  took  part  in  tba  toaor 
«a«  compatition  and  gainod  aaotbar 
First  for  hit  aacoNont  playing  on  tbat 
imtrumant.  1939  wat  not  tha  first 
yoar  that  Harold  addod  modait  to 
hit  collaction,  for  ho  wat  toccottM 
on  hit  batt  tamphona  in  1937  and 
I93t. 


Baing  a  varsatila  yonng  man, 
Harold  hat  boon  tha  drum  major  for 
tha  band  tinea  1937  and  ba  hat  tha 
art  of  twirling  tha  baton  woM  vndor 
control. 


Tha  talantod  mntician  wat  ono  of 
23  ontrants  from  Grand  Jnnetion 
high  tchool  in  tha  Raglonal  avant  in 
May,  all  of  whom  won  Hrst  dhrWon 
with  tbair  rotpoctiva  hutmmsntt.  Mr. 
WilGam  H.  Gonid  diraett  band,  or- 
chattra  and  gloo  chibt  in  Grand 
Junction. 


Plettt  THE  SCHOOL  MUSICIAN  wk**  anrmrrina  mdvtrtiMrmtntt  in  this  mapmtimt. 


Jannary,  1940 


dioJumnif, 


fijtoblamiL. 


CDiswered  by  Walter  Delleni 

2S  L  JccboA  livd.,  Cli!e«90,  III. 


QutttUm:  I  am  oonfuaed  by  th«  terms 
enharmonic,  diatonic  and  chromatic.  Can 
you  explain  theae  to  me  in  simple  but 
clear  lansuaceT — A.  8.,  Boulder,  Colorado. 

Anoteer:  Diatonic  means  proceedlns 

acoordlns  to  the  degrees  of  a  scale,  step 
by  step.  Diatonic  motion  may  be  either 
up  or  down  and  is  usually  in  half  and 
whole  steps  mixed,  but  may  be  in  degrees 
one  and  one-half  steps  apart  as  in  the 
harmonic  form  of  the  minor  scale.  Thus 
A  B  C  D  B  F  O  sharp  A  is  a  diatonic 
progreeslon.  A  short  diatonic  progression 
is  P  O  A  B  flat 

Chronsatlo  means  proceeding  by  half 
tonea  Thus,  C  C  sharp  D  D  sharp  E  F  F 
sharp  O  would  be  a  chromatic  passage. 
Going  downward,  C  B  B  flat  A  A  flat  O 
would  be  <diromattc. 

Enharmonic  in  music  is  like  a  synonjrm 
in  a  language.  Thus  musicians  say  A  flat 
is  enharmonic  with  O  sharp,  a  D  flat 
major  chord  is  enharmonic  with  a  C  sharp 
major  chord,  and  a  B  major  scale  is  en¬ 
harmonic  with  a  C  flat  major  scale. 

I  hope  this  explanation  makes  the  mat¬ 
ter  clear  to  you.  To  summarise  by  ex¬ 
amples 

C  up  to  Ct  Is  chromatic 
C  up  to  D  flat  is  diatonic 
Cf  and  D  flat  are  enharmonic 
Queetlou:  Having  read  music  in  the 
treble  clef  for  many  years,  I  am  having 
dUBculty  reading  the  bass  clef  readily. 
Why  is  music  written  in  different  clefs? — 
8.  M.,  Neu>  York,  N.  Y. 

Anevoer:  To  answer  your  question  one 
would  have  to  go  back  to  the  beginning 
of  the  notation  of  music  on  lines.  Any 
good  history  of  music  should  tell  you 
aomethlag  of  this  development  and  en¬ 
lighten  you  as  to  the  reason  for  the 
various  cleCa  Of  course,  it  would  be 
convenient  if  all  notes  were  at  the  same 
points  In  all  olefa  Then  the  clefs  dould 
be  used  to  indicate  various  octaves  for 
the  same  pit<dies.  See  “The  Story  of  No¬ 
tation”  by  Williams,  which  should  be  in 
your  public  library. 


.  .  .  jor  this  versatile 
performer  ! 

DECOftDIO  becomsf  the  focal 
^  poisf  of  Khool  ecfivHiet.  At-- 
Mmbly  Keen  e  program  through 
the  public  addreu  lyttem  of  RE- 
CORDIO  .  .  .  the  cleu  of  '41 
"records"  the  minutes  of  an  impor¬ 
tant  meeting  by  RECORDIO  .  .  . 
Civics  records  an  historical  address 
from  the  nation's  capital.  .  .  . 
hfusic  uses  class  recordings  to 
illustrate  chalk  talks.  This  is  just  a 
glimpse  of  the  broad  application  of 
tha  new  WILCOX-^AY  RECORDIO. 


MODEL  A-70 


RECORDIO  is  the  answer  to  the  problem  of  making  instruction  courses  INTERESTING. 


the  RECORDIO 


*RECORDIO  . . .  th«  radio. 

Wilcax-fisy  tssinttriai  has  istaMifiiMl  a 
ntw  hMl  in  raSie  rtcaptian.  RECORDIO'S 
Mality  af  tana  is  a  rtwiatiani  Its  isr- 
fannanca  has  ns  parallal.  Its  rsfal  haauty 
lanSs  atawsahara  in  any  rsaai. 


*RECORDIO  . . .  tha  phonograph. 

Just  aush  a  hnttsn  anS  M’s  a  ahana 
araah  at  tha  hnast  tyaa.  Its  raaartfins 
fnnctian  raeniras  a  tahk  sachaniss  af 
stwSiar  canstmctisn  anS  iraatar  am- 
cisian.  Van  sat  faithful  raaraAKtians  af 
all  racwhs  .  .  .  wMh  aalunia  cantral. 


On  the  Cover 

Perched  aloft  in  the  bell  of  Roy 
Hodcee’  enormous  bass  horn,  Marcia 
Lee  Maynard,  9  month-old  daughter  of 
Benny  Maynard,  director  of  the  Pratt, 
Kansas  high  school  band,  snaps  her 
Ungers  at  the  Idea  that  girls  do  not 
make  good  bass  players.  Here  she  Is 
having  her  first  experience  with  the 
large  instrument  and  she  certainly  has 
the  situation  well  in  hand. 

The  school  musician  bolding  Mar¬ 
cia's  sole  support  of  the  moment  is 
Roy  Hodges,  a  Junior  in  high  school 
and  first  bass  player  in  the  band.  He 
won  first  in  all  the  contests  he  en¬ 
tered  last  year  and  will  be  featured  on 
the  band's  spring  concert  playing  the 
Qrand  Russian  Fantasy.  Pratt’s  senior 
band  numbers  76  players. 


^RECORDIO  . .  .  fh«  reccrder. 


THERE  IS  A  PLACE  IN  YOUR 
SCHOOL  FOR  RECORDIO 


MODEL  A-72 


MAIL  THIS  COUPON 


WILCOX-GAY  CORP. 
Cbarloffu,  Michigan,  U.  S.  A. 
PlaaM  Mnd  me  RECORDIO 
information. 

NAME  . . 

STREET  . f.... 

CITY . 


CHARLOTTE,  MICHIGAN,  U.  S.  A. 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magacinr. 


January,  1940 


A  b«ck9r9Mtd  MOuQk  for  My  bond  it  fki*  Mitof  of  bif  bou  porfonoor*.  Tboy  oro  Lovom  Albrifbt,  Sobno  Morris,  loMy  Joo 
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GIRLS 


•  DO  GIRLS  MEET  THE  REQUIRE¬ 
MENTS  OF  A  FIRST  CLASS  BANDr 

This  question  hu  been  answered  in 
the  negative  so  long  that  it  is  a  dlffl- 
colt  matter  to  convince  the  average 
person  that  it  may  be  answered 
affirmatively. 

Yet,  today,  in  Lawton,  Oklahoma,  a 
city  of  nearly  20,000  people,  1  am 
directing  both  a  girls’  and  a  boys’ 
band,  and  I  say  without  reservation 
that  I  tail  to  find  a  single  disadvantage 
from  the  viewpoint  of  the  so-called 
weaker  sex. 

I  have  been  teaching  band  Just  about 
16  years.  This  is  my  third  year  with 
the  Lawton  Public  Schools.  Last  year, 
my  boys’  band  was  rated  Class  A 
champion  at  the  University  of  Okla¬ 
homa  “Band  Day’’  at  Norman. 

Although  n<me  of  these  band  boys 
were  lost  through  graduation,  the 
girls’  band  this  year  have  outmaneu- 
vered  and  outmarched  the  boys  every 
time  they  have  appeared  together. 
This  proves  to  my  entire  satisfaction 
that  girls  are  able  to  meet  the  boys 
in  competition. 

Let  us  consider  the  issue  from  five 
standpoints: 

1.  General  appearance. 


2.  Marching. 

3.  Stamina. 

4.  Spirit. 

5.  Adaptability. 

It  is  generally  agreed  that  girls  are 
more  precise  than  boys  in  their  per¬ 
sonal  appearance.  At  home  they  are 
taught  to  sew  and  to  altar  their 
clothes,  wearing  them  in  a  more  effec¬ 
tive  manner.  I  never  have  to  employ 
someone  to  alter  uniforms  for  the 
girls  as  I  do  the  boys.  They  take  care 
of  this  matter  at  home. 

All  girls  take  a  short  stride  or  step, 
the  boys  a  longer  one.  This  is  espe¬ 
cially  important  in  marching.  There¬ 
fore,  the  director  may  use  girls  of  all 
ages  more  effectively.  In  taking  a 
longer  stride,  the  boy  also  steps  in 
proportion  to  his  sise.  Thus,  it ,  is 
much  easier  to  teach  unison  in  march¬ 
ing  to  girls. 

As  to  stamina,  I’ve  never  had  a  girl 
fall  out  of  line  because  of  over  ex¬ 
haustion.  We  often  travel  by  bus  for 
three  hours,  get  off,  walk  around  36 
or  40  minutes,  then  enter  directly  into 
marching  and  playing. 

Only  recently  our  band  made  a  two 
and  one-half  hour  trip  by  bus,  had  45 
minutes  to  relax,  went  out  on  the  field 
at  9:30  a.  m.,  stood  in  formation  or 


By  D.  E.  Laubach 
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moved  down  in  line  of  march  for  two 
miles  to  the  Judges’  stand  and  passed 
the  stand  at  12:36  noon.  None  fell  out 
and  the  girls  did  the  best  Job  since  the 
band  was  organised.  ’The  band  sounded 
more  full  and  the  lines  were  better 
than  usual. 

There’s  no  question  that  girls  are 
easier  to  key  up  in  spirit  than  boys. 
’They  are  willing  to  do  most  anything 
honorable  to  raise  funds  for  financing 
a  trip.  Our  girls  recently  gathered 
pecans  on  a  share  basis  and  sold  their 
half.  They  sell  tickets  to  theaters  on 
a  percentage  basis,  and  help  serve  at 
banquets.  Boys  are  harder  to  sell  on 
an  idea  of  this  kind.  They  are  more 
inclined  to  believe,  that  because  they 
can  play,  the  trips  should  be  handed 
them  on  a  platter  without  effort  on 
their  part  to  raise  money. 

Anyone  who  argues  that  girls  can’t 
learn  band  music  as  easily  as  boys 
hasn’t  really  tried.  Records  will  show 
that  girls  rate  higher  than  boys  in 
academic  work  in  all  our  public 
schools.  After  it  is  all  said  and  done, 
music  has  to  be  taught  the  same  as 
arithmetic  or  any  other  subject  It 
is  merely  a  matter  of  how  the  subject 
is  presented  as  to  whether  or  not  in¬ 
terest  of  the  pupil  is  held.  i 


Direeton  thould  acquire  the  knack 
of  attractlns  pupils  hurriedly  to  rooms 
to  see  what  is  on  their  music  stands. 
I  have  found  it  to  be  a  good  plan  to 
keep  band  students  sight  reading  new 
music  all  the  time.  This  is  on  the 
same  theory  that  the  same  arithmetic 
problems  would  soon  grow  stale.  If 
a  student  can  read  a  Second  Grade 
March  well,  he  or  she  should  be  able 


I  came  to  Lawton  and  I  hare  never 
had  a  discipline  case  on  any  of  these 
trips.  Girls  do  not  throw  shakos  on 
the  ground  nor  use  them  for  footballs 
like  some  boys  I  have  seen.  Neither 
are  they  Inclined  to  take  off  their  belts 
and  hang  them  through  the  shoulder 
straps  of  their  uniforms  and  wear 
them  as  if  citation  cords. 


Girls  don’t  put  pipes  In  their  mouths 
and  swagger  down  the  street. 

I  find  that  girls  can  do  everything 
with  an  instrument  that  a  boy  can  do. 
They  sound  as  full  on  the  march  as 
the  average  band  and  I  can  find  no 
fault  with  them. 

The  Lawton  Girls’  Band  now  con¬ 
sists  of  100  pieces.  The  members  wear 


D.  E.  Laubacli  dost  sot  pick  hit  qirh 
for  boauty;  in  Lawton  they  jutt  nat¬ 
urally  coma  that  way.  Loft,  the  cor¬ 
net  section  includes  Evelyn  Norris, 
Nila  Harie  Norris,  Delphia  Neely, 
Joan  Gartrell,  Oleta  Haire,  Alberta 
Olson,  Amelia  Moore,  Bonita  Steph¬ 
enson,  Rae  Rsk,  Joyce  Dickson,  Kii- 
leen  Leister,  Betty  McHenry,  Aileen 
McFarland,  and  Mariorie  Russell. 


The  trombone  girls,  right,  are  Mar- 
gebel  Lund,  Lucile  Werti,  Joyce 
Harris,  Jackie  Glau,  Ouida  DickMS, 
end  Joy  Ann  McCarter.  The  two 
baritone  pleyert  slipped  into  this 
picture  without  giving  their  names. 


to  read  all  Second  Grade  Marches  pub¬ 
lished. 

At  Lawton,  we  do  not  cull  our 
pupils.  We  take  them  all  and  teach 
them  to  the  best  of  our  ability.  It  is 
true  that  some  are  not  as  good  as 
others,  but  we  can’t  all  be  “first 
chairs’’,  and  therefore,  we  find  a  place 
where  all  can  do  a  fairly  presentable 
Job. 

We  have  traveled  extensively  since 


What  Has  Been 
Your  Experience 
with  Girls 
in  the  Band? 
Will  You  Talk? 


West  Point  style  uniforms,  inclnding 
slacka 

A  band  festival  Judge  who  scoffed 
at  girls  in  the  band  in  my  presence 
several  years  ago,  made  me  determined 
to  create  one  when  the  opportunity 
presented  itself.  I  received  that  op¬ 
portunity  uiK>n  coming  to  Lawton,  and 
I  am  convinced  that  there  is  as  much 
a  future,  if  not  more  so,  for  girls’ 
bands  as  there  is  for  boys’  bands. 


Although  tho  Lawton,  Oklnhoma,  all  girlt  band  has  adopted  trousers  for  their  uniform,  they  are  still  eitremely  feminine  and  ladylike, 
though  they  ARE  very  certain  that  they  can  outplay  the  iMys  any  day.  They  have  won  ever  Mr.  Laubach  their  director  completely  so  that 
he  now  shores  their  opinion  as  to  the  musicianship  of  the  weaker  sex. 
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h4r.  Evontoo 


•  THERE  WERE  TWO  TOPICS  the 
discuMion  of  which  mjr  old  grand¬ 
father  always  used  to  avoid,  religion 
and  politics.  As  a  young  infantry 
officer  in  the  Union  Army  during  the 
Civil  War  he  found  that  theee  themes 
of  thought,  if  followed  at  any  length 
in  discussions,  often  led  to  the  most 
volatile  climaxes!  So  he  probably 
talked  instead  about  the  Sioux  out¬ 
break  back  home  in  Minnesota,  or 
what  Lee  was  going  to  do  next,  or  the 
weather. 

I  intuitively  feel  that  in  “taking  olT’ 
with  this  article  I  am  apt  to  find 
bumpy  weather  ahead  and  some  deep, 
dark,  ominous  clouds  may  frown  upon 
me.  If  I  were  as  prudent  as  my  grand¬ 
father  I  might  not  discuss  this  topic 
at  all  and,  in  the  light  of  my  attitude 
towards  the  subject  matter  of  this 
article.  Just  talk  about  Charlie  Mc¬ 
Carthy.  For  as  regards  solo  reper¬ 
toire,  on  this  subject  I  am  to  many 
perhaps  a  Bolshevik;  at  least  I  am  a 
non-conformist. 

Some  years  ago  in  a  large  school  of 
education  which  I  attended  I  used  to 
hear  a  great  deal  about  “objectives”, 
“motivations”.  They  were  words  to 
which  considerable  importance  was  at¬ 
tached,  and  were  tossed  about  with 
much  professional  seal.  In  time  I 
came  to  regard  them  as  key  words  in 
a  complex  and  elaborate  sjrstem  of 
educational  •philosophy  which  set  forth 
well  defined  curricula  with  reasons 
Justifying  each  course’s  existence.  The 
entire  program,  it  seemed  to  me,  was 
also  bound  up  with  consistency.  Moti¬ 


vations  must  be  consistent  with  objec¬ 
tives,  and  vice  versa.  These  ideals 
were  expounded  generally  in  many 
courses;  educational  philosophy,  his¬ 
tory  of  education  methods,  and  many 
others. 

These  principles  as  applied  to  aca¬ 
demic  subjects  have  in  general  been 
long  standing.  There  may  yet  be  points 
of  difference  in  detail,  but  the  subjects 
taught  in  these  fields  are  quantita¬ 
tively  and  qualitatively  for  the  most 
part  generally  recognised  to  be  sound 
and  valued  avenues  of  intellectual 
growth. 

Now  as  regards  the  teaching  of  ap¬ 
plied  music,  owing  to  the  differences 
in  the  nature  of  music  and  academic 
subjects,  there  are  more  varied  objec¬ 
tives  and  methods  of  reaching  them. 
The  wealth  of  fine  literature  for 
stringed  and  wood-wind  instruments, 
piano,  organ,  and  voice  affords  stu¬ 
dents  of  these  instruments  a  powerful 
incentive  to  excel.  By  its  very  sub¬ 
stance  the  quality  of  this  repertoire  is 
an  inspiration  to  musical  growth.  But 
with  respect  to  the  literature  for  brass 
instruments,  especially  the  trumpet 
and  cornet,  it  is  quite  a  different  story. 

The  comparatively  limited  trumpet 
and  cornet  solo  material  that  is  avail¬ 
able  in  the  United  States  can,  from 
one  point  of  view,  be  classed  into  two 
divisions  —  that  which  is  generally 
known,  and  that  which  is  generally 
unknown.  In  each  group  are  to  be 
found  pieces  which  range  in  musical 
quality  and  interest  from  very  dull 
and  stupid  to  very  good,  and,  in  a 
few  examples,  excellent. 

No  fair  discussion  of  the  present 
trends  in  the  teaching  of  solo  trum¬ 
pet  and  comet  material  can  ignore 
this  division  of  the  repertoire  and 
its  significance.  It  is  at  this  point 
that  I  feel  the  question  should  be 
faced;  what  are  the  musical  objectives 
for  the  teaching  of  solos?  Are  they 
the  development  of  a  fine  and  discrim¬ 
inating  musical  taste;  the  ability  to 


play  loud,  high  and  fast;  the  satis¬ 
faction  of  the  musical  wishes  of  the 
audience  at  the  summer  park  concert; 
or  the  performance  of  suitable  mate¬ 
rial  for  the  more  formal  recital  or 
concert? 

Each  objective,  of  course,  has  its 
place,  but  here  again  it  is  a  question 
of  what  we,  as  educators,  consider 
our  Job  to  be.  If  we  are  to  have  ideals 
consistent  with  those  of  the  academic 
department  and  those  commonly  up¬ 
held  in  string  and  wood-wind  teaching, 
especially  so  far  as  quality  of  mate¬ 
rial  and  tenacity  to  purpose  are  con¬ 
cerned,  then  there  is  one  attitude  we 
should  take;  namely,  we  should  be 
continually  searching  for  material  con¬ 
sistent  with  the  soundest  pedagogy 
and  bonducive  to  the  maximum  and 
broadest  musical  growth  the  talent  of 
the  student  will  permit. 

I  am  conscious  of  the  fact  that  at 
this  point  many  of  my  readers  will  be 
saying  to  themselves,  “So,  What?!” 
However,  in  recent  years  I  have  served 
as  a  Judge  at  National  School  Band 
and  Orchestra  Competition  Festivals. 
At  each  of  these  events  I  have  been 
enormously  impressed  by  the  fine  tal¬ 
ent  present,  the  earnest  desire  in  the 
contestants  to  excel  and  their  willing¬ 
ness  to  make  considerable  sacrifices  of 
time  and  money  to  become  proficient 
performers.  In  a  large  percentage  of 
cases  I  have  also  observed  a  decided 
lack  of  Judgment  in  the  selection  of 
solos  in  keeping  with  the  musical  and 
technical  needs  of  the  student  and 
his  level  of  advancement.  Players  ob¬ 
viously  talented  would  make  an  ap¬ 
pearance  and  struggle  through  a  num¬ 
ber  which  made  demands  upon  en¬ 
durance  and  high  register  playing  far 
in  excess  of  what  they  should  have 
been  doing.  Others  would  come  out 
with  good  embouchures  and  play 
pieces  with  little  else  in  them  but 
triple  tonguing  or  other  forms  of  pure 
technique;  pieces  that  were  musically 
so  shallow  that  they  revealed  only 


to 


Second  of  a  series  of  articles  on  solo  moterioL  sponsored 
by  Irving  Tallmadge,  Maywood  Chairman  of  Ihe  National 
Solo  and  Ensemble  Committee.  Neict  montd  ''H  I  were 
Choosing  a  Trombone  Solo“,  by  Ernest  Glover. 


whether  or  not  the  player  had  a  glib 
tonguo  and  supple  lipe.  Still  others 
would  play  aoloa  that  had  neither  a 
good,  sound  melodic  section  or  tech¬ 
nical  problems  the  value  o(  which 
would  Justify  the  student’s  time. 

In  almost  all  cases  the  emphasis 
aosmed  to  bs  on  the  capacity  to  play 
extremely  loud,  extremely  fast  and 
very  high,  even  to  the  sacrifice  of 
nearly  everything  else.  This  I  firmly 
believe  is  for  the  most  part  due  to 
the  character  of  many  of  the  solos 
themselves. 

The  trumpet  solo  teaching  profes¬ 
sion  is  in  somewhat  of  a  rut  The 
"research  spirit”  seems  to  be  at  a  low 
ebb.  I  have  not  seen  any  evidences 
of  a  substantial  desire  to  search  far 
material  outside  the  realm  of  the 
“triple-tongue  polka”  or  its  musical 
equivalent  in  spite  of  the  increasing 
appearance  of  very  worthwhile  and 
musically  significant  new  material  on 
contest  lists.  We  hear  much  interest¬ 
ing  repertoire  in  violin,  'cello,  piano, 
and  woodwind  contests.  But  year 
after  year  the  cornet  and  trumpet 
solos  continue  to  emphasize  a  very 
narrow  range  of  values  represented  in 
a  few,  perhaps  no  more  than  seven  or 
eight,  favorite  numbers.  Gabriel’s 
progeny  are  going  along  triumphantly 
in  the  usual  routine  of  the  Carnival 
of  Venice  and  the  Tumbleweed  Polka! 
Poor  man!  When  programmed  with 
violinists  playing  Wieniewski,  Sara- 
sate  and  Bach,  and  ’cellists  and  wood¬ 
winds  playing  repertoire  of  the  same 
category,  how  he  must  squirm  and 
wince.  After  Johnny  has  twa-tu-ku 
twa-tu-ku’d  for  two  pages  worth  and 
ended  on  high  do,  that  seems  to  be 
the  epitome  of  imagination,  musician- 
ship  and  skill  as  applied  to  the  cornet 
and  trumpet  which  current  pedagogy 
for  the  most  part  recognizes.  And 


the  string  and  woodwind  fraternities 
inwardly  smile. 

This  apparent  failure  of  teachers 
and  students  alike  to  expand  and  im¬ 
prove  the  quality  of  their  working 
repertoire  is  probably  due  to  two 
causes — inertia,  and  the  unawareness 
of  the  existence  of  other  types  of  solo 
material  for  the  cornet  and  trumpet. 

It  is  doubtless  apparent  to  my  read¬ 
ers  that  the  old  timed  triple-tongue 
polka  and  its  musical  equivalent 
(which  are  many!)  does  not  rank 
very  high  in  my  repertoire  of  teach¬ 
ing  material!  However,  each  type 
of  music  has  its  place.  For  the  popu¬ 
lar  audience  at  the  park  band  con¬ 
cert  the  polka  has  brought  Joy  to  thou¬ 
sands;  but  that  doesn’t  mean  that 
new  and  different  types  of  pieces 
should  be  excluded.  The  big  “name” 
dance  bands  have  entertained  mil¬ 
lions;  but  they  should  not,  and,  for 
the  most  part,  do  not  alter  the  func¬ 
tions,  satisfactions  and  achievements 
of  the  symphony  orchestras.  True, 
polkas  are  often  extremely  diflUcult 
technically,  and  have  “catchy”  tunes 
in  them;  but  that  doesn’t  alter  the 
primary  obligations  of  teachers  to 
idealize  broader  and  deeper  and  more 
subtle  musical  values  in  addition  to 
triple,  double,  and  single  tonguing. 
For  the  most  part  the  repertoire  that 
is  currently  taught  and  played  em¬ 
phasizes  the  mechanics  of  playing. 
There  is  no  intellectually  honest  rea¬ 
son  why  the  advantages  in  the  teach¬ 
ing  of  all  of  the  musical  values  in 
stringed  and  woodwind  instrument 
repertoire  should  be  denied  to  students 
of  brass  instruments,  especially  since 


the  existence  of  a  comparatively  good 
cornet-trumpet  repertoire  makes  such 
discrimination  unnecessary. 

There  is  little  need  for  discussion 
of  the  cornet  and  trumpet  music  that 
for  the  most  part  is  generally  played 
at  present.  Most  of  it  is  too  well 
known  to  require  further  comment.  I 
should  prefer  this  article  to  stand  as 
a  contribution  towards  a  new  point  of . 
view;  an  injection  of  curiosity  to  ex¬ 
plore  new  materials,  othpr  values,  dif¬ 
ferent  concepts  of  what  cornet  and 
trumpet  solos  should,  for  educational 
purposes,  represent  —  musically  and 
technically. 

A  good  solo  for  the  trumpet  should 
be  Judged  by  the  same  standards  as 
those  used  in  evaluating  a  solo  for 
any  other  instrument.  Does  it  con¬ 
tain  difliculties  entirely  compatible 
with  the  current  needs  of  the  student? 
This  is  of  great  importance — a  point 
too  often  overlooked,  as  1  have  said 
before.  Does  it  represent  musical  val¬ 
ues  which  challenge  one’s  imagina¬ 
tion;  problems  in  the  art  of  phrasing; 
opportunities  for  various  qualities  of 
tone  production;  sufficient  melodic  in¬ 
terest  to  demand  intelligent  musical 
analysis  for  its  best  performance; 
technical  passages  which  have  genuine 
musical  meaning  and  variety;  an  ac¬ 
companiment  which  is  meaningful,  in¬ 
teresting,  and  which  commands  re¬ 
spect  from  the  point  of  view  of  com¬ 
position  technique?  (Down  beat  and 
after  beat  accompaniments  tend  to  get 
monotonous! ) 

Judging  by  these  criteria  there  are 
a  considerable  number  of  works  for 
the  trumpet  and  cornet  which  are 
available.  A  portion  of  them  I  shall 
list  herewith: 

Andante  and  Scherzo — Butter. 

An  excellent  solo  requiring  a 
strong  embouchure  and  high  reg¬ 
ister.  For  more  advanced  stu¬ 
dents. 

Choral  and  Variations — Marc  Del- 
mat. 

One  of  the  most  beautiful  pieces 
In  the  literature.  Very  playable, 
and  unusually  interesting  melodic 
and  technical  development. 

Sarabande  and  Rigaudon  —  Jean 
Clergue. 

An  unusual  piece.  The  Sarabande 
melody  lives  up  to  the  majestic 
and  stately  character  of  the  form 
which  it  takes.  The  Rigaudon  is 
lively,  clever,  and  affords  excep¬ 
tional  opportunities  for  the  study 

(Turn  to  poge  t%)\ 


Comst  sad  trumpat  toloisH  an  mawa,  it  tWt  group  of  parformart  from  Martkall 
high  tckool,  Chicago.  Thay  ara  imdar  fko  direction  of  Clifford  P.  LiNya. 
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Home, 

Sweet  Home 


iMino  kn< 

for  fkit  mognificont  now  odinco,  fko  Now  Mutic  Building  of  tko  Wotfom 
Konfucky  Sfoto  Tooekort  CoHogo,  Bowling  Groon,  Kontucky. 


•  THE  GREAT  MUSICAL  AWAKEN¬ 
ING  in  the  state  of  Kentucky  in  the 
last  ten  years  has  made  many  de¬ 
mands  upon  the  institutions  of  higher 
learning  as  well 
as  upon  the  pub¬ 
lic  schools  of 
the  state.  Ten 
years  ago  a  mu¬ 
sic  building 
with  a  rehearsal 
room  40  x  50 
feet,  four  class¬ 
rooms,  and  four 
practice  rooms 
were  sufflcient. 
Today  such  fa¬ 
cilities  would 
hardly  care  for 
say  nothing  of 


getting  buildings  are  many  but  the 
New  Music  Building  was  obtained  in 
the  following  manner. 

An  old  building  on  the  campus 


The  New  Music  Building 

Designed  by  Dr.  R.  D.  Perry. 
Professor  of  Music 

Western  Kentucky  State  Teachers  College 
Bowling  Green,  Ky. 


known  as  Potter  Hall  was  raxed  to 
make  way  for  a  new  $565,000  class¬ 
room  building.  The  material  from 
Potter  Hall  was  removed  to  a  new 
location  soon  to  be  known  as  the  New 
Music  Building.  This  material  included 
brick,  steel  beams,  maple  flooring,  and 
many  other  building  items.  At  this 
point  a  W.P.A.  project  was  secured 
with  very  little  outlay  of  actual  capital 
to  the  administration.  After  securing 
the  W.P.A.  project  the  problem  imme¬ 
diately  resolved  itself  into  the  fol¬ 
lowing  question:  “What  kind  of 


Mr.  Perry 

the  band  work. 


to 


classroom  work,  practice  rooms,  choral 
and  glee  club  work. 

Out  of  a  student  body  of  some  2,500 
with  1,200  taking  music  of  one  kind 
or  another,  a  new  music  building  was 
sure  to  come.  Ways  and  means  of 


Rrst  Floor  Plan 


building  can  be  erected  with  $75,000 
at  twenty  cents  a  cubic  foot?” 

The  design  of  the  building,  the  ar¬ 
rangement  of  the  classrooms,  and  the 
style  of  architecture  came  as  a  direct 
answer  to  the  -  foregoing  question. 
Mathenutically,  the  maximum  of  space 
with  a  minimum  of  cost  can  be  secured 
if  the  building  is  designed  in  the  shape 
of  a  sphere.  This  type  of  architec¬ 
ture,  of  course,  is  quite  out  of  the 
question.  The  next  most  economical 
shape  is  to  design  the  building  in  the 
shape  of  a  cube,  that  is,  all  three  di¬ 
mensions  should  be  nearly  equal.  But 

Now  the  Westers  Kentucky  Stete  Teachers  college  concert  bend  under  the  direction  as  in  all  practical  problems  there  is  a 

of  Dr.  Perry  has  e  new  home.  compromise  between  the  esthetic  and 
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Ground  Roor  Plan 


sic.  Conducting,  Methods  and  Mate¬ 
rials,  and  private  lessons  on  the  sym¬ 
phonic  instruments.  A  music  major 
may  choose  one  of  several  degrees  de¬ 
pending  on  his  field  of  interest. 

In  the  design  and  construction  of  a 
music  building  it  is  believed  that 
"a  place  thould  be  provided  for  every¬ 
thing  and  everything  should  be  in  its 
place”. 


functional  aspects  of  the  problem.  The 
contour  of  the  terrain  forced  some 
alterations  in  the  plans  and  as  the 
building  now  stands  a  basement  has 
been  incorporated  iKwsibly  to  be  used 
as  a  Club  and  Trophy  Room.  The 
building  is  now  appraised  at  approxi¬ 
mately  1126,000. 

The  construction  of  the  buiiding  pro¬ 
ceeded  on  the  basis  that:  the  ground 
fioor  should  house  all  instrumental 
activities;  the  second  floor  should 
house  all  vocal  activities;  and  the 
third  floor  should  house  all  theory  and 
classroom  work. 

Although  the  plans  were  altered 
during  the  process  of  construction  the 
building  now  provides  for  the  follow¬ 
ing:  Concert  Band  of  120  members. 
Concert  Orchestra  of  75,  College 
ChoriM  of  200,  A  Capella  Chorus  of  60, 
Men’s  Qlee  Club  of  30,  Women’s  Qlee 
Club  of  30,  Instrumental  Ensembles, 
and  a  Campus  Dance  Band  of  12  mem¬ 
bers.  Classroom  space  provides  for 
the  present  music  faculty  of  ten  regu¬ 
lar  members  and  six  part-time  in¬ 
structors. 

The  original  plans  call  for  only  ten 
practice  rooms  but  when  the  building 


was  compieted  fourteen  practice  rooms 
had  been  incorporated  for  use  by  pi¬ 
ano,  vocal  and  instrumental  students. 
The  curriculum  in  music  embraces 
many  courses  some  of  which  are:  Har¬ 
mony,  Counterpoint,  History  of  Music, 
Orchestration,  Band  Arranging,  Sight 
Singing,  Dictation,  Public  School  Mu- 
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FLAG  Swinging 


By  Edwcord  L  Ciaxk 

Drillmattor,  BUtart,  ladiaaa,  High  School  Band 


•  FLAG  SWINGING  IS  A  NEW  EM¬ 
BELLISHMENT  tor  our  school  bands, 
first  brooffat  to  this  coantr>,  (as  tar 
as  I  know)  about  tour  years  ago,  by 
Frani  Hug,  of  Switserland.  He  made 
an  initial  appearance  at  the  great  Chi- 
cagoland  Music  Festival,  sponsored  by 
The  Chicago  Tribune  and  its  associ¬ 
ated  papers.  The  first  time  1  saw 
Frans  Hug,  I  admit  I  was  not  very 
much  impressed,  but  the  idea  began  to 
grow  on  me.  I  saw  it  did  have  possi¬ 
bilities  in  parades,  on  the  football  field, 
and  at  pageants  and  spectacles  where 
field  events  are  popular. 

Do  you  know  why  and  how  clowns 
are  used  in  the  Circus?  While  the 
property  men  are  tearing  down  the 
animal  cage,  or  putting  up  the  nets  for 
the  flying  trapese  acts,  your  attention 
is  diverted,  and  you  are  entertained 


by  the  walk-around  of  the  clowns  in 
parade. 

The  band  director  in  charge  of  drill 
for  a  school  band  has  this  same  prob¬ 


lem  of  filling  out  a  program,  of  elim¬ 
inating  dead  spots,  of  providing  con¬ 
tinuous  performance  without  a  lull. 
You  become  a  producer  and  a  stage 
director,  and  musical  director  all  in 
one.  That’s  where  Flag  Swinging  has 
its  value.  It  is  colorful;  it  is  easy  to 
stage;  it  takes  in  girls  who  may  be 
part  of  the  Physical  Education  depart¬ 
ment;  and  it  provides  color  and  move¬ 
ment.  These  two  features  are  the  es¬ 
sence  of  outdoor  show  entertainment. 

A  marching  routine  usually  takes 
the  band  to  the  far  end  of  the  field  . 
to  sort  of  pass  in  review,  and  a^  to 
get  into  position  tor  the  next  move¬ 
ment,  or  series  of  movements  and 
drill.  Counter-marches  are  not  spec¬ 
tacular,  (nor,  in  my  opinion,  pretty), 
and  HERE  is  where  a  flag  swinging 
unit  fills  up  the  field,  and  takes  up 
the  slack.  I  have  used  the  color  guard 
to  fill  this  “dead”  spot. 

We  have  now  developed  a  team  of 
flag  swingers,  featuring  twelve  girls 
with  varied  colored  flags  ready  on  the 
first  note  of  “Monarch.”  You  hardly 
realise  that  this  selection  is  a  march, 
as  yon  natch  the  easy,  rhythmic  mo¬ 
tion  of  flags  in  color;  and  the  flutter 
and  flag  streamer  effect  as  the  flags 
float  in  unison  around  the  body,  under 
the  legs,  and  gracefully  up  into  the 
air  in  low  throws  and  hand-to-hand 
toasea  Yon  give  the  crowd  a  pleasant 
change;  you  have  filled  out  your  rou¬ 
tine — all  while  the  stage  is  being  set 
tor  another  act  by  the  band. 

PkotogrsplM  for  fMt  orfido  wore 

petod  by  Mery  ERsebefb  Smitli  of 
ElUiarl,  Isdiena. 


Flag  swinging  is  most  effective  with 
teams,  and  in  unison.  The  results  are 
well  worth  the  effort;  and  it  is  sur¬ 
prisingly  easy  to  teach.  The  first  book 
on  the  subject  is  now  available  at  your 
music  publisher’s  or  dealer’s.  Written 
by  Frans  Hug  and  Ray  Dvorak,  Uni¬ 


versity  of  Wisconsin;  and  the  price  is 
but  11.26.  Titled,  “The  Art  of  Flag 
Swinging."  It  is  easy  to  understand, 
and  there  are  plenty  of  diagrams  to 
illustrate  the  fundamental  movements. 
Sites  of  flags,  types  of  materials,  meth¬ 
ods  of  working  and  teaching  are  all 
covered,  very  completely. 

Your  flag  swinging  unit  is  best 
handled  separately  from  the  band  for¬ 
mations.  It  can  be  marched  behind  the 
regular  color  guard.  Take  good  care 
that  you  do  not  violate  military  regu¬ 
lations  in  the  use  of  our  National  col¬ 
ors.  Do  not  use  our  American  flag, 
ever,  for  fancy  movements.  Never  pass 
your  flag  swingers  In  front  of,  or  be- 
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rated  with  letters  to  spell  out  the 
school  name — a  letter  to  a  flag.  Extra 
designs  can  be  used  on  additional  flags 
to  make  up  a  squad.  For  drill  pur¬ 
poses,  It  Is  usually  more  effectlre  to 
organise  into  symmetrical  units,  such 
as  four,  eight,  twelve,  and  sixteen 
swingers. 

I  am  sure  this  will  all  develop  into 
spectacular  forms  of  flag  pageantry. 

I  expect  to  see 
the  guidons, 
slender  pen¬ 
nants,  and  oth¬ 
er  flag  forms  developed  to  work  into 
this  new  activity.  The  possibilities 
are  endless;  and  the  work  is  interest¬ 
ing  and  It’s  easy. 

Baton  twirlers  make  ideal  instruc¬ 
tors,  once  they  are  initiated  into  the 
requirements.  Tour  drillmaster  or 
physical  education  teachers  will  be 
glad  to  help;  and  in  some  schools,  no 
doubt  will  glory  in  the  contribution 
they  can  make  for  the  school  music 
program. 

I  understand  there  are  groups  or¬ 
ganized  in  Texas,  Iowa,  and  Wiscon¬ 
sin,  and  will  be  made  part  of  some 
of  the  band  festival  contests  in  Wis¬ 
consin  in  1940.  The  Chicagoland 
Music  Festival  committee  is  willing 
to  consider  a  team  or  unit  contest  for 
their  show  in  August,  1940,  and  await 
word  about  possible  participation. 

Your  editor  of  The  SCHOOL  MUSI¬ 
CIAN  is  willing  to  devote  space  for 
articles,  about  it  and  pictures.  Some 
have  already  appeared  in  these  col¬ 
umns.  So — ^Hail  to  the  new  activity — 
the  art  of  Flag  Swinging! 


tween  your  reguiar 
colors. 

To  further  prove  that 
“it  Is  not  what  you  do, 
but  how  you  do  it,”  I 
recall  that  at  a  foot¬ 
ball  game  the  night  before  Armistice 
Day,  all  our  flags  were  carried  in 
cases  made  of  cheap  white  cioth. 
The  band  drew  up  into  a  closed  for¬ 
mation  in  front  of  the  stands,  and 
played  “God  Bless  America.”  At  the 
first  note  of  the  music,  the  flags  were 
held  in  a  horizontal  position  between 
the  hands,  high  overhead.  As  the  in¬ 
troduction  ended,  the  left  hand  pulled 
the  cover  off  the  flag;  and  to  the  sur¬ 
prise  of  the  spectators,  the  flags  were 
National  colors,  (American  Flags). 
The  girls  were  instructed  to  use  a  very 
simple  routine,  wherein  the  flags  were 
not  to  be  passed  under  the  legs,  or 
thrown  in  the  air.  There  seemed  to 
be  nothing  lacking  in  the  spectacle. 
Where  rudiments  were  left  out,  the  in¬ 
spiring  sight  of  the  twelve  American 
Flags,  floating  evenly  together,  more 
than  covered  up. 

Walts  numbers  are  ideal  for  flag 
swinging.  The  graceful  sway  of  the 
waltz  can  be  fitted  to  many  of  the  flag 
routines.  The  lilt  of  the  waltz,  permits 
slight  tosses,  passing  the  flag  to  either 
hand,  and  an  indefinite  variety  of 
pleasing  movements. 

Flag  swingers  can  make  separate 
entries  in  march  formation;  flags  at 
the  carry,  or  in  positions  that  parallel 
the  manuals  for  wands,  and  even  gun 
drills.  Costumes  need  be  simple,  and 
in  strong  colors.  Flags  can  be  deco- 


n«g  twinging  it  an  ideal  divanion 
of  Tarptichora  for  girlt.  If  it,  in 
fact,  more  tuifad  fo  fkair  dalicacy 
fliAn  it  baton  twirling.  Flagt  era 
much  lighter  than  the  ttandard  twirl¬ 
ing  baton  and  avan  that  weight  it 


carried  largely  by  the  tilk  at  it  floatt 

on  the  air.  | 


■f-(^  l^e^  0% 


c:  ; 

Ck 

I 

I 

D 

aaaa 

The  flag  twinging  corps  hat  one  of  its  graatast  utat  in  antartaining  the  stadium 
audience  while  the  band  movat  from  one  stunt  to  another.  In  this  chart,  the  band 
it  teen  in  a  “Floating  Anchor”  formation.  A.  Anchor  forms,  flag  twingart  follow 
color  guard  behind  and  to  right  of  formation.  I.  Anchor  dittolvat  into  col.  right, 
flagt  deploy,  swing  routine  while  band  movat  from  I  to  C.  D.  Flags  move  to 
position  behind  colors. 


W.  E.  Stcmbury 

General  Sales  Manager, 
Craddock  Uniforms 

Tells  About 
Throwing  Flags 

•  TWO  FLAGS  are  in  use;  a  senior 
or  professional  model  flag  and  a  Junior 
or  high  school  flag.  Both  models  are 
essentially  the  same  except  for  size. 

The  senior  flag  is  39”  square,  the 
length  of  the  handle  or  pole  being 
approximately  50”  complete. 

The  Junior  flag  is  30”  square,  and 
the  length  of  the  pole  overall  is  ap¬ 
proximately  41”. 

The  construction  of  the  flag  and 
pole  with  grip  is  Important.  To  prop¬ 
erly  manipulate,  the  flag  and  pole 
mnst  be  In  perfect  balance. 

The  flag  proper  mnst  be  of  the 
lightest  possible  material  consistent 
with  wearing  quality.  A  rayon  fabric 
is  entirely  too  heavy  and  does  not 
have  the  tensile  strength  required.  We 
And  the  beat  material  is  a  pure  china 
silk  made  in  what  is  termed  “triple- 


strength”.  This  material  is  so  light 
that  it  literally  floats  in  the  breeze, 
and  yet  is  strong  enough  to  stand  up 
under  the  terrific  strain  to  which  it  is 
subjected. 


Many  flags  are  made  with  school 
letter  or  monogram.  The  practical 
way  of  doing  this  Job  is  to  insert  or 
inset  the  letters,  making  them  a  part 
(Turn  to  fge  3#) 
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Should  JOHNNY 


Have  PLAYED  in  the 
High  School  Band? 


•  THE  QUESTION  IS  SOMETIMES 
ASKED:  “Why  ahould  son  John  take 
up  band  music?  He  plans  to  go 
through  college  and  take  an  engineer¬ 
ing  course.” 

It  is  true  that  John  may  play  in  the 
high  school  band  and  still  not  follow 
music  as  a  profession.  He  may,  while 
in  college,  play  in  the  college  band. 
Or  he  may,  as  many  are  doing,  use  his 
training  to  help  defray  the  expense  of 
college  life.  Howerer,  let  us  assume 
that  John  does  not  play  in  the  college 
band.  In  fact  during  bis  college  career 
he  drops  his  music  altogether.  Does 
this  mean  that  he  should  not  have 
Joined  the  school  band  at  all?  Has 
all  this  excellent  training  been  wasted? 
Mott  decidedly  not!  John  has  an  ac¬ 
complishment,  a  skill  that  has  been 
built  up  step  by  step  during  his  high 
school  life.  This  skill  can  be  used  in 
solving  the  problem  of  leisure  time. 
He  is  equipped  to  take  part  in  bands, 
orchestras,  and  small  groups. 

But  let  us  take  an  extreme  case — 
John  drops  music  when  he  leaves  high 
school  and  never  touches  his  instru¬ 
ment  again.  In  this  instance  it  may 
seem  that  he  should  not  have  played 
in  the  school  band  at  all.  But  let  ns 
give  more  thought  to  the  situation. 
Granted  that  he  has  a  skill  which  he 
apparently  does  not  use,  should  this 
have  excluded  him  from  taking  part 
in  high  school  music? 

Let  us  examine  John’s  situation  in 
the  light  of  modern  trends.  Isn’t  at 
least  a  large  part  of  our  present  day 
school  curricula  built  on  the  theory 
that  academics  of  the  right  sort  are 
not  only  useful  but  build  a  rich  back¬ 
ground  of  culture?  A  person  is  poorly 
equipped  to  grasp  the  drama  of  our 
times  if  he  does  not  understand  his¬ 
tory.  His  mind  is  not  disciplined  if 
he  has  not  studied  algebra  and  geo¬ 
metry.  Literary  classics  are  the  very 
essence  of  refinement.  Foreign  lan¬ 
guages  are  broadening.  These  things 
are  so  valuable  that  one  who  faces  the 


By  Clare  Cambum 

Suporvisor  of  Music 

TscuiMsk,  Mickiqsn 

future  without  them  is  indeed  poorly 
equipped.  But  to  say  that  we  use  them 
in  adult  life  in  a  more  concrete  way 
than  John  (who  does  not  touch  his 
instrument)  uses  his  musical  educa¬ 
tion,  is  open  to  debate.  John  has,  dur¬ 
ing  his  school  music  career,  helped  in 
a  very  personal  way  to  recreate  the 
classics.  He  has,  to  a  certain  extent, 
been  enabled  to  fathom  the  minds  of 
the  great  masters.  The  works  of  the 
musical  immortals  have  a  profound  ef¬ 
fect  upon  the  individual  who  actually 
helps  recreate  them  by  the  way  of 
band  and  orchestra. 

So  John,  unknowingly  perhaps,  by 
his  association  with  the  masters  has 
gradually  built  a  culture,  a  subtle  ap¬ 
proach  to  the  higher  and  permanent 
values  of  life.  His  musical  Judgment 
is  sound.  He  can  listen  to  a  program 
and  understand  Just  what  he  is  hear¬ 
ing.  He  knows  that  the  present 
“swing  erase,”  while  very  stimulating, 
is  simply  the  expression  of  modern 
unrest.  He  can  see  that  “Jass"  with¬ 
out  the  classical  would  not  have  a  foot 
to  stand  on.  He  knows  that  the  pres¬ 
ent  swinging  of  the  good  old  tunes 
betrays  the  fact  that  “hot”  music  must 
have  a  good  dash  of  old  time  melody 
to  keep  it  from  getting  tiresome. 

So  John  has.  in  a  subtle  indefinable 
way,  built  solid  standards  by  which 


Mr.  Cambum 

.  J* 

he  enn  and  will  evaluate  the  things 
that  he  hears.  He  no  longer  sits 
through  a  symphony  concert  with  a 
Imred  expression  on  his  face.  The  bril¬ 
liant  trumpet  fanfares  thrill  him.  He 
listens  with  reverence  to  the  profound 
beauty  of  the  strings.  He  recognises 
the  silver  thread-like  tones  of  the  oboe. 
The  bassoon  with  its  sepulchral  far¬ 
away  voice  is  soothing.  The  muffled 
tones  of  the  French  horns  are  mystical 
and  intriguing.  When  the  orchestra 
builds  a  climax  John  is  not  only 
thrilled  but  he  realises  that  he  is  wit¬ 
nessing  a  great  drama.  The  symphonic 
masterpiece  which  he  has  Just  heard 
may  have  been  the  actual  expression 
of  some  tragic  life  experience  of  the 
composer.  He  realises  this  as  only 
those  who  have  tried  to  interpret  the 
masterpieces  can.  He  realises  that  the 
modem  symphonic  band  and  orchestra 
are  the  product  of  years  of  musical 
evolution.  In  fact  he  has  that  well 
rounded,  moulded  and  mellowing  ex¬ 
perience  which  only  music  can  give. 
Let  us  ask  ourselves:  “Has  John’s 
school  music  been  a  waste  of  time?” 

It  requires  736  separate  mental  and 
physical  operations  to  play  one  verse 
of  a  well  known  h3rmn — thirteen  opera- 


Hers  are  TucumMk,  Mickiqan'i  m«ny  vsry  dufisHs  reasom  wky  "Joksfiy”  SHOULD 
play  in  Hta  school  band. 
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It  requires  736  separate  mental  and  phy¬ 
sical  operations  to  play  one  verse  of  a  well 
known  hymn — thirteen  operations  per  sec¬ 
ond.  When  we  stop  to  consider  that  these 
physical  and  mental  operations  must  be 
coordinated  in  a  most  marvelous  way,  it 
becomes  apparent  that  a  musical  skill  is 
no  ordinary  skill.  Let  us  say,  seeing  that 
we  lack  a  better  way  of  putting  it,  that 
musical  expression  brings  out  the  very 
best  of  our  physical  and  mental  emotions. 
It  compels  discipline,  it  moulds  character. 
It  subordinates  undesirable  personal  traits 
and  puts  good  ones  in  their  places. 

lions  per  second.  When  we  stop  to  undesirable  personal  traits  and  puts 
consider  that  these  physical  and  men-  good  ones  in  their  places, 
tal  operations  must  be  coordinated  in  No,  John  has  not  thrown  his  time 
a  most  marvelous  way  it  becomes  ap-  away.  He  is  emotionally  more  mature, 
parent  that  a  musical  skill  is  no  or-  His  coordinated  faculties  give  him 
dinary  skill.  Let  us  say,  seeing  that  poise  and  surety  which  otherwise  he 
we  lack  a  better  way  of  putting  it,  might  not  have.  The  discipline  of  his 
that  musical  expression  brings  out  the  past  experience  will  carry  on  Into  his 
very  best  of  our  physical  and  mental  every  day  life.  He  will  And  it  easier 
emotions.  It  compels  discipline,  it  to  cooperate  with  others.  By  all  means 
moulds  character.  It  subordinates  let  John  play  in  the  high  school  band. 


ment  of  all  my  readers.  It  certainly 
encourages  me  to  continue  putting  niy 
best  efforts  into  the  writing  of  these 
articles. 

Other  students  who  deserve  honor¬ 
able  mention  for  getting  in  their  an¬ 
swers  early,  although  each  one  had  a 
mistake  or  two,  are:  Edward  Joling 
of  1706  Fifty-Third  Street,  Kenosha, 
Wisconsin,  a  Kenosha  Central  High 
School  pupil;  Glen  Marshall  of  Dun¬ 
dalk,  Ontario,  and  Miss  Tressa  Dono- 
hoe.  Box  229,  Spencer,  West  Virginia, 
a  senior  in  Spencer  High  School.  Miss 
Donohoe  deserves  special  mention,  be¬ 
ing  the  only  girl  who  answered  the 
questions. 

Now  I  would  like  to  tell  you  a  little 
more  about  triads.  While  it  is  true 
that  there  are  four  kinds  of  triads, 
namely,  major,  minor,  augmented  and 
diminished,  it  is  not  wise  to  consider 
that  these  are  invariably  built  on  the 
first  degree  of  a  major  scale.  As  a 
matter  of  fact,  triads  can  be  built  on 
any  degree  of  a  major  or  minor  scale. 

To  do  this  scale-building  correctly, 
we  must  have  a  thorough  knowledge 
of  all  major  scales  and  a  clear  under¬ 
standing  of  both  the  harmonic  and 
melodic  minor  scales.  For  instance, 
C  E  G  is  a  major  triad  which  is  formed 
not  only  on  the  first  degree  of  the  scale 
of  C  major,  but  also  on  the  fourth  de¬ 
gree  of  G  major  and  the  fifth  degree 
of  F  major.  If  we  consider  the  har¬ 
monic  form  of  the  minor  scale,  C  E  G 
will  be  found  on  the  sixth  degree  of 
E  minor  and  the  fifth  degree  of  F 
minor.  Then  if  we  consider  the 


CHORDS 

By  Wedter  Dellers 

Noted  Music  Educator,  Pianist,  Composer,  Arranger 
Chicago,  Illinois 

•  MANY  STUDENTS  SENT  IN  AN-  of  12612  Craven  Avenue,  Cleveland, 
SWERS  to  the  twenty  contest  triads  Ohio,  who  says  in  closing  his  letter: 
listed  in  my  article  about  chords  in  “I  would  like  to  add  that  your  articles 
the  December  issue  of  The  SCHOOL  are  highly  enlightening  and  form  a 
MUSICIAN.  Only  a  few  of  the  con-  very  necessary  part  of  The  SCHOOL 
testants,  however,  correctly  named  the  MUSICIAN.  Please  keep  up  the  good 


melodic  ascending  form  of  minor  we 
will  find  C  E  G  on  the  fourth  degree 
of  G  minor,  and  in  the  descending 
melodic  form  (natural  minor)  C  E  G 
will  occur  on  the  third  degree  of  A 
minor  and  the  seventh  degree  of  D 
minor. 

This  may  sound  very  complicated, 
but  all  really  good  musicians  know 
these  formulas.  Perhaps  the  follow¬ 
ing  tables  will  help  you: 

In  major  keys  the  triads  formed  on 
the  seventh  degrees  of  the  scale  are: 

I  major 

II  minor 


triads.  Up  to  the  time  the  present 
article  was  written  there  were  only 
two  answers  that  could  be  marked  one 
hundred  percent.  The  first  one  came 
from  Hugh  Spencer  of  1357  Ardoon 
Street,  Cleveland  Heights,  Ohio,  and 
the  second  from  Woodward  Keil  and 
Noel  Paradise  of  424  West  Seventh 
Street,  Garnett,  Kansas.  Numerous 
students  received  a  grade  of  ninety  or 
ninety-five  per  cent.  Their  work  was 
imperfect  because  they  made  some 
slight  error  in  copying  or  naming  the 
triads.  One  of  the  ninety-five  percent 
replies  came  from  Richard  Lidrbauch 


work."  I  hope  this  e::presses  the  senti-  (Turn  to  page  44) 
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By  Mcoic  Biddle 

Organizar  and  Diractor,  Winthrop  Collage  Band 


Rock  HtN,  Sowth  Corolmo 


•  OF  THE  HUNDREDS  OF  HIGH 
SCHOOL  BANDS  I  hare  heard  at  the 
National  High  School  Band  conteaU 
and  another  large  number  which  1 
hare  heard  while  aerring  aa  Judge  at 
varioua  atate  conteata,  I  hare  yet  to 
see  rery  many  girls  playing  basses. 
It  ia  not  uncommon  to  see  some  bands 
with  the  comet,  horn,  baritone  and 
trombone  sections  almost  filled  with 
girls.  In  tact  I  obaerred  a  high  school 
band  not  so  long  ago  with  the  entire 
trombone  section  made  up  of  girls.  If 
girls  make  good  trombone  and  bari¬ 
tone  players  why  shouldn’t  they  make 
good  bass  players? 


My  answer  is  that  girls  do  make  ex¬ 
cellent  bass  players  when  given  the 
opportunity.  Oirls  do  Just  about  every¬ 
thing  boys  do  nowadays  so  why 
shouldn’t  there  be  some  girls  playing 
the  basses  in  our  bands.  If  you  will 
reflect  a  mmnent  on  the  high  school 
orchestras  which  you  have  heard  you 
will  recall  that  the  big  majority  of  the 
string  bass  players  in  these  orchestras 
were  girls.  It  does  not  require  any 
wind  to  play  string  basses  but  it  does 
require  plenty  of  physical  exertion. 
The  strings  are  large  and  strength  in 
both  the  arms  and  fingers  is  needed 
to  play  them  properly.  The  instra- 


ment  itself  is  large  to  handle  and  yet 
girls  do  a  very  satisfactory  Job  of 
playing  them.  If  girls  handle  these 
string  basses  satisfactorily  why  can’t 
they  handle  brass  basses? 

After  all,  the  tubas  and  sousaphones 
are  no  more  difflcult  to  play  than  the 
smaller  instraments.  It  is  much  easier 
to  learn  to  play  the  band  parts  for  the 
baas  than  for  the  trombone  or  cornet. 
Many  people,  especially  girls,  think  it 
requires  more  wind  and  physical  exer¬ 
tion  to  play  the  big  basses  than  any  of 
the  other  instraments  and  for  that 
reason  are  reluctant  to  start  on  a  bass. 


(r«r»  <•  p*gt  41) 


”Asd  the  dawn  corns*  sp  like  thunder,"  when  the  beu  section  of  Winthrop's  eH^irl  bend  bletts  forth  under  the  eipert 
direction  of  Mr.  Riddle.  Eleanor  Lov^,  Joan  Dunlap,  Bhebeth  Veuqhn,  Thao  Sewell  end  Ann  ThreikiN  handle  ^ir 
huqe  instniments  with  e  qrece  and  ease  that  it  cherminq. 


Do  GIRLS  Make 

Good  Bass  Players? 
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Look  Out  tor  That 


BASSOON 


By  Clarke  Kessler 

Mr.  KMiUr  k«i  pUytd  b«Hooii  m  tti*  Ckic«ao  Symphony  15  yoars;  i*  *  mombor  of 
Iho  Symphony  Woodwind  Qvlnfot:  hit  tonenor,  J.  Walfor  GuaHar,  wat  for  many 
yaar*  firtf  bauoonitf  of  fha  Chicago  Symphony  and  MiiUdalphia  Symphony  orchat- 
frat.  Mr.  Kanlar  taachat  bassoon  and  piano  af  tha  Symphony  School  of  Music 
and  af  fha  Nafional  Music  Camp,  Inf^ochan,  Michigan,  during  fhair  summar 
season.  Ho  has  published  arrangamanfs  for  wind  quinfaf. 


•  IT  SHOULD  BE  APPARENT  to 
all  bassoon  players  that  special  care 
should  be  given  their  instruments,  for 
to  the  best  of  my  knowledge  no  Amer¬ 
ican  manufacturer  of  musical  instru¬ 
ments  is  at  present,  offering  new  bas¬ 
soons  for  sale,  and  importation  of 
them  has  practically  ceased.  As  a 
consequence,  replacement  of  broken 
instruments  is  nearly  impossible.  It 
would  seem  unnecessary  to  call  this 
matter  to  the  attention  of  students, 
but  experience  leads  me  to  believe  that 
students  are  careless  of  their  instru¬ 
ments  beyond  belief. 

PirsL  some  “Don’ts"! 

Do  not  remove  keys  and  plug  the 
holes  with  wood,  gum,  or  wax,  if  you 
cannot  find  uses  for  them.  Find  the 
correct  use  of  the  key  instead.  It 
has  one  or  it  would  not  be  there. 

Do  not  use  the  bell  Joint  for  an 
Indian  club  or  baton,  for  a  broken 
one  is  not  replaceable  and  renders 
the  entire  instrument  worthless. 

Do  not  use  the  swabs  which  come 
with  the  instrument  for  cleaning  wa¬ 
ter  out  of  the  bore.  Ehrentually  this 
practice  will  change  the  bore  and  re¬ 
sult  in  poor  intonation.  Further,  the 
swabs  merely  smear  the  water  around 
but  do  not  absorb  it  Moisture  re¬ 
maining  in  an  instrument  is  a  large 
factor  in  the  promotion  of  wood  rot. 
Take  a  cue  from  clarinet  players  and 
use  cheese-cloth  tied  securely  to  a 
stout  cord  with  a  lead  sinker  on  the 
other  end.  For  the  boot  Joint  wrap 
some  cloth  around  the  thinnest  of 
the  swabs. 

This  advice  will  seem  foolishly  un¬ 
necessary  to  the  conscientious  stu¬ 
dent,  but  I  have  seen  every  one  of 
these  Instructions  violated  more  than 
once  by  thoughtless  players. 

Now  for  some  “Do’s”! 

Use  a  needle  or  pin  to  keep  the  tiny 
hole  in  the  side  of  the  bokal  free  from 
dir^  When  this  hole  is  clogged  cer¬ 
tain  tones  are  nearly  impossible  to 
produce.  Clean  the  bokal  often  with 
a  small  brush  on  a  wire  procurable  in 
most  “llve-and-dimes”.  Dirt  from  sa¬ 
liva  accumulates  in  it  in  a  surprisingly 
short  time,  affecting  Intonation. 


The  metal  cover  on  the  end  of  the 
instrument  should  be  removed  and  the 
elbow  dipped  in  molten  paraffin  to 
make  the  elbow  air-tight.  This  shouid 
be  done  at  least  twice  yearly.  Most 
bassoons  leak  air  at  this  place  mak¬ 
ing  low  tones  difficult  to  produce.  The 
elbow  itself  should  never  be  removed 
unless  damaged.  Pads  should  be  kept 
soft  and  replaced  as  soon  as  they 
harden  from  dryness.  Dust  should  be 
removed  from  under  the  keys  with  a 
large  feather.  The  instrument  Joints 
should  always  be  kept  well  greased 
to  insure  against  sticking.  Bassoons 
swell  in  summer  months  from  mois¬ 
ture  absorption  and  dry  out  in  winter 
months  from  low  humidity.  If  there 
are  loose  Joints  a  small  amount  of 
dental  floss  wrapped  around  the  loose 
end  may  be  used  to  take  up  slack¬ 
ness  to  make  a  tighter  fit.  In  sum¬ 
mer  as  the  Joints  become  tighter  this 
floss  may  be  removed.  The  interiors 
of  the  long  Joint  and  bell  Joint  should 
be  lubricated  with  boiled  linseed  oil 
on  a  cloth  once  a  year. 

Care  should  always  be  used  in  ad¬ 
justing  the  bokal  in  its  Joint  Never 
turn  the  bokal  by  pressure  applied  at 
the  end,  but  rather  grasp  the  bokal 
near  the  part  where  it  enters  the  wing 
Joint.  Many  bokals  have  been  cracked 
along  the  seam  by  this  carelessness. 

Reeds  are  undoubtedly  the  cause  of 
most  bassoon  players’  difficulties.  It 
should  be  remembered  in  this  regard 
that  reeds  get  heavy  when  new  after 
a  short  amount  of  playing  and  soon 
cease  to  vibrate  freely.  Consequently 
after  a  moderate  amount  of  playing 
they  should  be  sandpapered  lightly 
when  wet  with  a  fine  grade  of  wet 
sandpaper,  over  the  playing  surface, 
particularly  that  part  which  is  in  the 
mouth  when  playing.  Reeds  should  be 
kept  clean  by  washing  inside  and  out 
with  a  feather  and  this  should  be  done 
often  when  the  reed  is  thoroughly  wet. 
Rouge  and  dirt  should  not  be  allowed 
to  accumulate  upon  the  jdaying  sur¬ 
face  of  the  reed.  Reeds  do  not  last 
long  but  have  a  very  short  playing 
life,  so  do  not  expect  good  results 
from  a  reed  that  is  dirty  inside  or 


Mr.  Keuler  surrounded  by  boat 


out,  or  one  which  is  cracked  or  has 
had  extensive  playing.  The  cane  in 
most  new  reeds  is  too  thick  and  re¬ 
quires  too  much  pressure  by  the  lips. 
A  reed  which  cannot  easily  be  played 
softly  is  too  stiff.  A  projterly  made 
reed  should  speak  easily  throughout 
the  registers  and  require  but  little  or 
no  pressure.  It  may  be  taken  as  a 
general  rule  that  reeds  which  do  not 
speak  easily  in  the  low  register  are 
too  thick,  particularly  at  the  back  of 
the  bonn  (the  bonn  is  the  playing 
surface),  and  those  upon  which  the 
high  tones  are  difficult  the  reed  too 
thin  in  front  or  all  over.  Naturally  it 
is  assumed  that  the  player  has  ac¬ 
quired  the  proper  embouchure  before 
these  rules  will  hold  true.  The  thick¬ 
ness  of  the  cane  in  two  good  reeds 
may  vary  considerably,  as  a  soft  cane 
reed  need  not  be  as  thin  as  a  hard 
cane  reed.  Balance  is  the  prime 
requisite,  for  a  good  reed  must  vibrate 
freely  through  the  entire  playing  sur¬ 
face  of  the  reed.  If  one  side  is  too 
thick  the  reed  is  not  in  balance.  If 
the  tip  is  not  the  requisite  thinness  in 
proportion  to  the  back  only  the  tip 
will  vibrate  and  a  full  tone  as  well 
as  a  quick  attack  is  impossible. 

I  should  like  to  take  this  opportu¬ 
nity  to  suggest  to  students  that  they 
check  their  fingering  of  two  impor¬ 
tant  notes.  The  first  is  E  flat  on  the 
third  space  of  the  bass  staff.  Most 
beginners  use  a  key.  This  is  wrong. 
The  correct  fingering  is  to  use  the 
first  and  third  fingers  the  left  band. 
Now  if  a  player  finds  a  tone  faulty 
in  sound  quality  and  intonation  (usu¬ 
ally  sharp),  he  may  assume  that  his 
reed  is  too  thick  somewhere;'  generally 

(Turn  to  pogt  S8) 
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Marching  Maneuvers 
STREAMLINED 
for  the  Basket  Ball  Season 


By  E.  G.  Stiles 

Director  of  Music,  PaUtine,  Illinois,  Township  High  School 


•  A  BASKETBALL  GAME  IS 
PEPPED  UP  immensely  by  having 
a  pep-band  unit  from  the  concert  band 
furnish  snappy  marches  during  time¬ 
out  periods  of  a  game,  but  the  between - 
halves  period  of  the  second  game  of  a 
double-header,  which  is  generally  that 
of  the  first  team,  offers  a  worthwhile 
chance  to  present  a  colorful  display  of 
maneuvers  by  a  complete  marching 


band  unit.  First,  it  offers  attraction 
for  the  spectators  who  become  uneasy 
after  sitting  through  a  game  and  a 
half;  second,  it  offers  endless  oppor¬ 
tunities  for  the  band  to  receive  steady 
winter  drills  in  marching-maneuver¬ 
ing,  and  increases  their  experience  and 
ease  of  playing  near  a  large  crowd; 
third,  it  increases  interest  between 
the  community  and  the  band,  and  it 


increases  general  spirit  between  the 
athletes  and  band  members,  as  the 
members  of  the  team  are  inspired  (as 
I  have  found  to  be  true)  to  know  the 
band  marches  and  plays  the  “fight” 
song  in  the  school's  letter  formation. 

There  are  various  complications 
which  arise  while  preparing  a  con¬ 
tinuation  of  drills  and  maneuvers  be¬ 
cause  of  the  restricted  amount  of  siwce 
the  floor  offers.  I  will  mention  rem¬ 
edies  a  little  later  for  any  complica¬ 
tions.  I  have  noticed.  An  alert  drum 
major  trained  to  execute  “whistle” 
commands  in  a  quick  and  accurate 
way  is  the  main  solution  to  most 
complications. 

After  a  band  has  been  drilled  quite 
a  little,  a  band  of  forty  members  can 
attempt  to  perfect  an  almost  endless 
amount  of  formations  and  maneuvers 
if  time  for  drilling  can  be  obtained. 
We  have  always  tried  to  have  an  en¬ 
tire  new  set  of  maneuvers  and  forma¬ 
tions  at  each  game,  so  arranged  and 
timed  to  perform  during  the  half  from 
seven  to  eight  minutes. 

We  use  flve  flies  and  eight  ranks, 
lettered  and  numbered  as  follows:  flies 
1  through  6  and  ranks  A  through  H; 
A1  being  the  right  front  member,  and 
H6  being  tbe  left  rear  member  of 
the  band. 

The  following  is  a  summary  of  our 
general  continuation  for  a  perform¬ 
ance: 

1.  A  quick  entrance  with  a  snappy 

144  cadence.  • 

2.  Some  formation  or  maneuver  in 
center  of  floor  after  a  halt-mark¬ 
time  signal. 

3.  Quick  breaking  of  formation  or 
return  from  maneuver  and  form 
letter  of  visiting  team,  facing 


Hquret  I  and  2  combined.  Rguro  I:  Doublo-crost.  Rguro  2:  Ranin  lining  up  after 

cresses. 


Rqur*  3 

AirpUii*  Ferm«Hon 

F 3 

rWIMLIN* 

UMOK 

oooooooooo 
o  o 
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o  o 
o  o 
o  o 
o  o 
o  o 

o  o  o  o 
o  o  o  o 

their  bleachers  or  their  side  of 
gym.  (Fig.  8.) 

4.  Quick  breaking  of  letter  into 
regular  band  formation  (facing 
opposing  side),  followed  by  a 
reversible  or  opposite  counter¬ 
march.  (Fig.  9.) 

5.  Face  home  side  bleachers  after 
opposite  countermarch  and  form 
letter  for  home  school. 

6.  Snappy  exit 

One  of  our  entrances  consists  of  a 
doubleHToss.  The  band  lines  up  as 
follows  at  one  end  of  the  floor: 

Right  Side:  Al-5;  Cl-5;  Bl-6;  Gl-5. 
Left  Side:  B6-1;  D5-1;  F6-1;  H6-1. 
The  two  flies  intersect  at  about  one- 
third  the  length  of  the  floor  from  the 
end  they  begin  and  again  at  the  next 
third  length  from  the  other  end,  as 
shown  in  Figures  1  and  2.  After  this 
entrance,  the  band  is  facing  the  direc¬ 
tion  they  started  from.  They  may 
then  be  given  a  non-reversible  or  regu¬ 
lar  countermarch  If  necessary  for  the 
next  formation.  (Fig.  10.) 

Two  more  types  of  entrances  which 
get  the  band  on  the  floor  In  quick 
order  consist  of  having  them  line  up 
at  one  end  in  regular  band  formation 
with  rank  A  on  the  free-throw  line  and 
the  next  two  ranks  at  regular  rank 
distance  behind  rank  A.  The  remain¬ 
ing  ranks  may  be  formed  in  closed 
rank  position  behind  the  flrst  three. 
This  allows  the  front  part  of  the  band 
to  get  away  in  full  formation.  The 
remaining  ranks  “hold  back”  a  little 
into  formation  as  they  step  away.  I 
mention  two  types  of  entrance  from 
this  lineup  as  the  band  may  line  up 
in  increased  front  formation  and  step 
away  with  no  further  signal  necessary 
until  the  halt  mark  tlmi.'  signal,  or 
they  may  line  up  as  mentioned,  ex¬ 
cepting  in  a  decreased  front  forma¬ 
tion.  This  latter  implicates  a  quick 
increased  front  signal  immediately 
after  the  band  has  stepped  away  and 


the  ranks  have  adjusted  themselves 
to  regular  formation  distance.  It  also 
calls  for  a  quick  halt-mark-time  sig¬ 
nal  just  after  the  increased  front  has 
been  made.  Although  complex,  an 
alert  drum  major  can  execute  signals 
for  the  decreased  front  entrance  to  an 
advantage. 

Another  effective  entrance  is  to  line 
up  in  an  “airplane”  formation  (Fig. 
3),  having  the  taller  members  form 
the  wing  span,  and  the  rest  in  order 
of  sise  down  to  the  shorter  members 
forming  the  fuselage  and  the  tail  of 
the  plane.  Use  a  twirling  drum  major 
for  the  propeller,  twirling  gradually 
faster  as  the  plane  begins  to  move  on 
signal.  It  is  effective  to  have  a  snare 
drummer  keep  a  steady  roll  and  a 
Housaphone  player  produce  a  low  rum¬ 
bling  vibration  all  the  way.  On  reach¬ 
ing  the  other  end  of  the  floor,  a  cym¬ 
bal  crash  together  with  a  bass  drum 
beat  will  signal  the  plane  to  “crash” 
and  the  band  then  goes  quickly  into 
formation  facing  the  other  direction, 
and  ready  for  another  maneuver. 


Figure  4 

Hetchef  Formetion 
For  Wasliingiofl't  Birthdey 


Formations  and  maneuvers  to  be 
formed  after  an  entrance  are  almost 
endless.  One  of  the  formations  we 
have  used  is  the  Hatchet  (Fig.  4)  in 
memory  of  Oeorge  Washington  in 
which  we  played  America.  Any  pa¬ 
triotic  number  could  be  substituted. 
Another  is  the  spelling  of  HI-HO  and 
playing  Heigh-Ho,  The  Uwarfs  March¬ 
ing  Song  Fox-Trot  while  in  the  forma- 


Figuret  S  end  6  combined;  Fig.  5,  Al  end 
HS  begin  ipirals  at  shown.  Rg.  6,  coming 
out  of  spirals,  A I  end  H5  end  the  follow¬ 
ing  ranb  go  into  regular  formetion  with 
band  facing  opposite  direction. 

Drill  at  one  end  of  floor. 

tion.  A  double-spiral  drill  combined 
with  an  unweaving  of  the  band,  as 
shown  in  Figures  6,  6,  and  7,  makes 
a  fascinating  drill.  Figures  6  and  6 
take  place  on  one  end  of  the  floor. 
Note  that  the  band  layout  reverses  in 
these  two  flgures.  In  flgure  7  the 
band  unweaves  on  signal  with  the  H 
rank  beginning  to  the  right,  then  to 
the  left  Rank  O  begins  to  the  left, 
then  to  the  right  following  rank  H. 
Rank  F  begins  to  the  right  then  to 
the  left,  following  rank  O,  etc.  When 
H  rank  reaches  the  other  end  of  the 
floor,  the  band  is  given  a  halt,  an , 
about  face,  a  forward  march  to  other 
end  of  gym  and  an  opposite  counter¬ 
march  signal  in  order  mentioned  and 
the  band  is  again  back  at  the  center 
of  the  floor  in  regular  layout  forma¬ 
tion. 

Other  maneuvers  and  formations 
such  as  the  cartwheel,  a  single  spiral, 
heart  formation  and  a  skull  and  cross-  * 
bones  are  effective. 

From  regular  formation  lengthwise 
on  floor  the  band  can  approach  the 
visiting  bleachers  as  shown^  in"  flgure 
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itf  thrcetU» 


8,  bjr  making  1  or  revolutiona,  de¬ 
pending  which  direction  they  are  fac¬ 
ing,  In  a  revolving  “O”  into  forma¬ 
tion  facing  visiting  bleachers.  Let¬ 
ters  may  be  formed  in  script  led  by 


Y  Y  Y  Y  Y 

Xx  Nx  N. 

60 

Jy  y  Y  !/  Y 

NA  \5  Xi 

^  Py  Py  ^  ^ 

V?  CV 

f  t  t  t  t 

k\  kt  Ni  M  hr 

I  I  I  I  I 

I  I  I  I  I 

i  f  •  '1'  'if 

M  n  H3  H*  HS 
R9yrs  7 

the  drum  major  whenever  possible 
where  more  intersecting  may  be  used, 
or  they  may  be  formed  in  block  style. 
It  is  very  effective  to  play  the  visit¬ 
ing  school’s  light  song  whenever  poe- 
siMe  in  the  letter  formation.  This 
creates  a  good  sportsmanship  feeling 
between  the  two  schools.  We  use  the 
revolving  “O"  approach  to  the  visit¬ 
ing  bleachers  Instead  of  a  cartwheel 
turn  because  of  the  complication  aris¬ 
ing  due  to  the  width  of  the  floor.  The 
cartwheel  turn  is  somewhat  difllcnlt 


Rgurs  I 

R«nlc(  Isavs  lormafion  by  hirning  Right  sad 
marching  down  fila  I  to  point  Al.  Al  ba 
gins  ravolving  "O",  and  bagint  formation 
facing  visiting  lida. 

because  it  necessitates  the  rear  ranks 
in  "wheeling”  around  and  shifting 
sideways.  Another  precaution  to  take 
in  the  revolving  “O”  (except  when 
leaving  it),  the  double-spiral,  and 
counter-marches,  is  that  each  member 
always  follows  the  person  in  front  of 
him.  Let  the  drum  major  lead  the 
revolving  “O”  and  Al  and  H5  lead  the 
douMe-spiral. 

After  forming  the  letter  of  the  visit¬ 
ing  school,  return  to  regular  band 
formation,  still  facing  their  side.  By 


Rgyro  9 

RovorsibU  or  Opposito  Cowiformcich 

the  opposite  countermarch.  Pig.  9,  re¬ 
verse  pcMition  on  the  floor,  facing  the 
home  bleachers,  and  go  into  letter 
formation  of  the  home  school  on  sig¬ 
nal.  The  more  varieties  and  ways  of 


forming  or  approaching  formation  of 
the  home  letter  a  band  uses,  the  more 
colorful  will  be  the  seasons  display. 

Upon  flniahing  the  school’s  "flght” 
song  in  the  letter  formation,  imme¬ 
diately  break  the  letter  into  regular 
formation  in  a  scatter  method  facing 
either  end  of  the  floor.  The  band  will 
leam  apparent  position  on  the  floor. 

There  are  many  types  of  exits  to 
use.  The  quickest  and  easiest  one 
being  a  fcn-ward  march  to  either  end  of 
the  floor  and  have  the  band  leave  by 
one  rank  at  a  time  to  either  side. 
Another  exit  is  to  have  the  band  for¬ 
ward  march  to  either  end  of  floor  and 
halt  mark  time.  ’Then  the  four  rear 
ranks  may  continue  ahead  with  a 
slight  cut  to  the  right  and  down  be¬ 
tween  the  flies  of  the  four  front  ranks, 
the  rear  half  of  die  No.  1  marching 
along  side  of  the  front  half  of  file 
No.  1.  They  may  then  exit  to  either 


Rgyre  10 

Non-RyvcrsibU  or  Rogylor  Coyntormsrch 

side  by  one  or  two  ranks  at  a  time  of 
ten  members  each. 

Any  music  lover,  when  not  phys¬ 
ically  handicapped,  is  a  potential 
marcher,  and  will  be  thrilled  to  apply 
his  or  her  emotional  feeling  for  mar¬ 
tial  music  to  an  organised  marching- 
maneuvering  unit 


■'  Ir'-  I J  i'  f’-li  ^  V- 

;■  i  '"■  s'  'v.' 'x'."'' 

toT  fl  i  .  —  ^  -  Try  v‘  r  •  “  --v 


Jwi  why  the  PsUtias  Township  high  school  bond  should  oshibit  the  forbidding  pirate  on  the  drum  hood,  «vo  ore  not  proporod  to 
soy  but  wo  must  admit  that  the  now  uniforms  oro  in  the  vary  latest  vogya,  oven  if  the  white  shoot  do  bacoma  soiled,  notwith¬ 
standing. 
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NATIONAL  B.  AND  0. 
REQUREDS  PICKED 

Chicago,  III. — Scooping  the  deadline, 
January  15,  tor  announcement  of  the 
required  National  Band  and  Orchestra 
numbers,  by  about  two  weeks,  this  im¬ 
portant  information  is  released  as  fol¬ 


lows.  For  Band 
Class  A — Manx  Overture 

Wood  . BHB 

Class  B— Niobe  Overture 

DeRubertU  . Remlck 

Class  C — Hero  Overture 

Johnton  . Fischer 

and  for  Orchestra 
Class  A — 2nd  Movement,  Unfin¬ 
ished  Symphony 

Schubert  . Fischer 

Class  B — Three  Brothers 

Cimaroaa  . BHB 

Class  C — Passacaglla  and  F  n- 
ghetta — JohtuoH,  H . BHB 


The  Board  of  Control  meeting  at 
which  all  ten  Regions  were  repre¬ 
sented,  was  held  in  Chicago  between 
Christmas  and  New  Year  and  accord¬ 
ing  to  President  A.  R.  McAllister,  was 
most  successful.  "The  general  repre¬ 
sentation  and  interest,”  stated  Mr.  Mc¬ 
Allister,  “insured  the  continued  growth 
and  progress  of  the  combined  competi¬ 
tion  festivals.” 

Invite*  Are  Out  for  Big 
Tri~State  at  Enid  in  April 

Enid,  Okla. — Third  week  in  April, 
1940  is  the  time  period  for  the  8th 
annual  Tri-State  band  festival  to  be 
held  at  Phillips  University. 

Last  year,  more  than  6000  young 
musicians  registered  for  this 'annual 
event  to  have  their  work  Judged  by 
such  famous  men  as  Herbert  L.  Clarke, 
Frank  Simon,  Austin  A.  Harding,  A. 
R.  McAllister,  Harold  Bachman  and 
others.  This  year,  according  to  festi¬ 
val  officials,  additional  outstanding 
Judges  will  be  included.  This  festival 
is  regarded  by  many  as  one  of  the 
greatest  musical  events  of  the  South¬ 
west.  Milburn  E.  Carey  is  general 
chairman. 

Arkaneaa  District  Hold* 

I»t  Clinic,  Big  Success 

Jonesboro,  Ark. — Fifteen  bands  were 
represented  in  the  first  Northeast 
Arkansas  band  clinic  held  here  on 
December  8,  according  to  E.  B.  Mc¬ 
Dowell,  president  of  the  association. 
Nearly  all  of  the  B,  C  and  D  numbers 
on  the  current  contest  list  were  read 
by  the  90-piece  band  and  a  twirling 
class  was  conducted  by  Mrs.  C.  A. 
Hartley  of  Batesville,  assisted  by  Lee 
Roy  Scott,  drum  major  of  the  Jones¬ 
boro  senior  high  school. 

The  annual  Northeast  Arkansas 
band  festival  will  be  held  at  Paragonld 
sometime  in  March. 


Play,  Sing  Everything 

Asked  at  Nc,  III.  Clinic 

Joliet,  IlL — “This  is  strictly  a  ‘shop’ 
clinic”,  said  A.  R.  McAllister,  as  he 
welcomed  band,  orchestra  and  choral 
directors  to  the  Northern  Illinois 
clinic  held  here  Friday  and  Saturday, 
December  16  and  18. 

Every  number  on  the  Class  C,  B  and 
A,  1940  selective  lists  was  in  the  folios 
when  the  Joliet  Township  band  tuned 
up  on  Friday  evening  at  7  o’clock.  It 
was  the  director’s  promise  to  play 
every  band  number  from  that  list  re¬ 
quested  by  December  12.  C.  J.  Shoe¬ 
maker  was  chairman  of  the  band 
clinic. 

The  band  also  played  the  Illinois 
required  numbers  for  Classes  A,  B 
and  C. 

Visiting  orchestra  conductors  heard 
the  Joliet  high  school  orchestra  under 
the  direction  of  H.  A.  Converse  in 
numbers  for  all  classes  with  special 
emphasis  on  B  and  C.  This  part  of 
the  clinic  was  under  the  chairmanship 
of  T.  Rohner. 

In  the  choral  division,  A.  H.  Zim¬ 
merman’s  Joliet  group,  took  the  clinic 
work  giving  preference  to  numbers  in 
Classes  B  and  C,  particularly  the  lat¬ 
ter. 

It  was  not  a  large  clinic  but  one  of 
the  best  and  if  repeated  annually,  will 
soon  become  one  of  the  largest,  ac- 
'  cording  to  the  opinion  of  the  directors 
present. 

Makovsky  at  the  Quarter 

BtUlwater,  Okla. — ^In  honor  of  his  j 
26th  year  of  service  to  the  Oklahoma 
A.  ft  M.  college  as  director  and  head 
of  the  music  department  and  conduc¬ 
tor  of  the  symphonic  band.  Boh  Ma¬ 
kovsky  was  given  a  silver  anniversary 
concert  on  December  7. 

There  were  several  presentations  of 
gifts  and  tokens  of  esteem.  A  hand¬ 
some,  bound  silver-covered  program 
was  part  of  the  occasion. 

Those  New  Yorkers  Sure 
Can  **Up**  the  Budget 

Ilion,  N.  Y. — Seven  years  ago,  the 
New  York  State  School  Music  Associa¬ 
tion  set  up  in  business  with  an  annual 
budget  of  $60.  For  1940,  their  budget 
U  $16,000. 

I^is  can  pretty  well  be  taken  as  a 
general  indication  of  the  growth  of 
school  music  in  the  past  seven  years. 

“In  1940,”  states  Frederic  Fay  Swift, 
secretary-treasurer  of  the  association, 
“we  shall  again  sponsor  at  least  fifteen 
sectional  competition  festivals,  two 
State  finals,  and  the  8th  annual  clinic 
at  Rochester.  We  expect  35,000  boys 
and  girls  to  participate  in  these 
events.” 

Cleveland,  Ohio— The  Olenville  high 
school  choral  club  held  its  annual  winter 
concert  on  January  9.  Mr.  Gee  directed. 


300  AT  URBANA 
FOR  ANNUAL  MEET 

Biad,  Oickistia,  I  a  cal  Misie 
SMiai  at  laiiaa  3  Cliait 

University  of  III.  Campus — More 
than  three  hundred  publishers,  com¬ 
posers,  school  musicians  and  directors, 
representing  sixteen  states,  were  on 
the  campus  Thursday  through  Satur¬ 
day,  January  4  to  6,  for  the  Region  3 
Music  Clinic  of  the  National  School 
Band,  Orchestra  amd  Vocal  associa¬ 
tions.  This  clinic  was  held  this  year 
in  conjunction  with  the  eleventh  an¬ 
nual  music  meet  of  the  University 
conducted  by  Dr.  A.  A.  Harding. 

A  feature  rather  new  to  the  clinic 
was  the  student  chorus  of  100  voices 
assembled  from  high  schools  of  Region 
3  under  the  supervision  of  David  Ny- 
vall  of  Chicago.  As  a  closing  event 
the  choir  was  divided  into  three  units 
directed  respectively  by  Irving  Wolfe, 
Charleat(Hi  State  Teau:her’s  college, 
Raymond  N.  Carr  of  Olen  Ellyn  and 
Alex  Zimmerman,  Joliet,  in  a  minia¬ 
ture  competition-festival  for  clinic  pur¬ 
poses. 

The  student  clinic  orchestra  was 
similarly  regimented  from  high 
schools  of  Region  3. 

Clinic  lectures  included  “Simonising 
the  Concert  Band”  by  Dr.  Frank  Si¬ 
mon,  noted  director  of  the  tamed  radio 
band  which  bears  his  name;  “Band 
Pageantry”  by  Mark  Hindsley,  direc¬ 
tor  of  the  University’s  first  regimental 
band;  “Editing  Band  Materials”  by 
Dr.  Harding;  “Music  in  Chicago 
Schools”  by  Helen  Howe,  director  of 
school  music  in  Chicago;  “Materials 
for  Development  of  Diction”  by  Don 
Malin;  and  a  lecture  with  demonstra¬ 
tions  on  “Bowing  in  the  School  Or¬ 
chestra”  by  Adam  P.  Lesinsky  of 
Whiting,  Indiana,  president  of  the  Na¬ 
tional  School  Orchestra  association. 

Included  in  the  program  was  a  dem¬ 
onstration  of  wind  ensembles  by 
Clarence  Sawhlll,  director  of  the  Uni¬ 
versity’s  second  regiment  band. 

The  band  work  at  the  clinic  was 
{Tnm  to  page  S4,  Col.  1) 

Colorado  Requireds 

Required  numbers  for  the  Colorado 
Contest-Festivals  for  1940  are  an¬ 
nounced  as  follows. 

Band:  Class  A,  Manx  Overtures; 
Class  B,  Scenes  frmn  the  Sierras; 
Class  C,  Traveler  Overture;  Class  D, 
Judy’s  Dream. 

Orchestra:  Class  A.  Bacchanals ; 
Class  B,  Rhythmelodic  Sketch;  Class 
C,  Roumanian  Fhntasy;  Class  D,  Min¬ 
uet  from  Bernice. 

Refer  to  your  official  selective  list 
for  other  information  regarding  these 
numbers. 
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Official  Band  for  University  at  Big  Game 
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performed  by  the  noted  Univeraity 
bands  under  the  direction  of  Dr.  Hard¬ 
ing  and  was  deroted  largely  to  the 
reading  of  manuscript  compositions 
and  newly  published  selections  as  well 
as  the  reading  of  some  of  the  contest 
music.  Ouest  conductors  were  Dr. 
Simon;  Qlenn  Clitfe  Bainnm  of  North¬ 
western  and  Harold  Bachman  of  Chi¬ 
cago  universities;  Peter  Buys  of  Ha¬ 
gerstown,  Maryland,  president  of  the 
American  Bandmasters  Association, 
who  conducted  his  own  composition, 
“Welcome  March”;  and  A.  R.  McAllis¬ 
ter,  president  of  the  National  School 
Rand  association. 


Male  on  Land  and  Sea 

I’an  .Vwya,  CeUf. — Mr.  Charles  O. 

TiiiKle,  direotnr  of  the  San  Fernando 
hish  Hchool  bands 
and  orchestra,  has 
had  a  musical 
career  that  covers 
land  and  sea. 

During  his  boy¬ 
hood  days  In  Ohio, 
he  sang  soprano 
with  the  church 
choir,  enlisted  In 
the  U.  S.  Navy  at 
the  age  of  18  and 
was  sent  to  sea 
with  the  U.  S.  S. 

Topeka  band,  aft¬ 
er  a  year  was  concert  on  Sunday  afternoon,  De-  weeks  as  would  otherwise  take  three  to 

honorably  dis-  cember  17  in  the  high  school  audi-  six  months.  It  is  prophesied  that  it 

charged  as  First  torium.  The  same  program  was  played  will  be  a  great  boon  to  all  clarinet  play- 

Mr.  Tiagl*  musician  and  did  previously  at  Lockport  on  Thursday  ers,  making  it  possible  for  beginners  to 

orchestra  work  in  Oklahoma  City  for  a  night,  December  14.  start  with  correct  hand  position,  and  "old- 

while,  then  went  to  Now  York  to  continue  The  concert  was  in  keeping  with  the  timers”  to  correct  faults  along  this  line 
his  vocal  study.  After  two  years,  was  Yuletide  season  and  was  one  of  the  improve  their  technique  materially, 

sent  to  Billings,  Montana,  to  direct  the  best  ever  presented  by  the  Joliet  Grade  ^h®  device  will  be  pUced  on  the  market 

Second  Regiment  band,  next  to  Kansas  school  band.  s®<»"  Warmolin,  and  it  is  believed 


The  Lenoir  high  tckool  bend  (tepped  ever  Ht  heed  to  piey  on  the  sideline*  of 
Kenen  stadium  at  the  University  of  North  Carolina  in  Chapel  Hill,  for  the  annuel 
football  classic  between  Virginia  end  Carolina  on  Thanksgiving  Day.  It  was  the 
eighth  tinse  Lenoir  played  for  this  game  but  the  first  time  tliey  officially  represented 
the  University.  The  band  also  played  for  the  Duke-Oavidson  and  Duke-Wake  Forest 
games  this  year,  besides  their  regular  schedule  of  high  school  games.  Incidentally, 
Carolina  won  the  Thanksgiving  game,  19  to  0. 


City,  Missouri,  to  direct  church  music 
and  the  Orpheus  male  chorus,  then  Joined 
the  Abom  Opera  Comlque  company  in 
St.  Liouis  and  sang  light  opera  in  all  the 
leading  cities  of  the  east  smd  middle  west, 
wsus  recreational  and  music  director  in 
Chicago,  Bay  City,  Michigan,  and  St. 
Petersburg,  Florida.  Finally  In  1927  was 


est  ever  presented  by  the  Joliet  Grade  ^h®  device  win  be  pUced  on  the  market 
chool  band.  aoon  by  Mr.  Warmelin,  and  it  is  believed 

_  that  it  will  fill  a  long-felt  want,  since  it 

will  do  mechanically  aomething  that  ban 
niaejkwaa  »»* _ *»—  iBUMwia  heretofore  taken  a  long,  intensive  traln- 

ulfUBlICB  nBniBlin  iniBIIIS  ing.  which  in  many  cases  has  not 

_  ,  -  SSI  a  Aa  J  achieved  the  results  sought  for  the  clar- 

Defies  for  Glariost  Studir  rr. 

Chicago,  lU. — Announcement  has  been  their  hands  correctly  for  this  important 


Even  Lost  Nation  has  Rne  School  Band 


assigned  to  the  San  Fernando  high  sdiool  <>*  U*®  invention  by  Clarence  Warm-  phase  of  playing  clarinet 

where  he  directs  junior,  senior  and  foot-  ®iln.  well-known  clarinet  teacher  of  - 

ball  bands  and  the  orchestra.  Chicago,  of  a  device  for  studenU  of  and  mM'JJj 

_  performers  on  clarinet  In  enabling  them  miaaie  iUinOlS  UniZeS 

to  adopt  correct  position  for  the  hiuids  |/|  J  l^ay  Spring  ContCSt 

Closet  Year  with  Concert  wr  wsm,«nn*.  in  - 

It  is  the  claim  for  Mr.  Warmelin  s  In-  Peoria,  III. — 35  counties  in  the  cen- 
Jolitt,  III. — Under  its  capable  direc-  ventlon,  which  he  has  patented,  that  by  gtate  will  combine  band, 

tor,  Forrest  L.  McAllister,  the  Joliet  using  it  the  clarinetist  will  be  able  to  orchestra  and  vocal  contests  this  year 
Grade  school  band  gave  its  closing  [further  his  technique  as  much  in  two  ^  divides  the 

territory  into  four  districts,  as  follows. 

N.  W.  Central  will  include  the  fol¬ 
lowing  counties:  Henderson,  Knox, 
Stark,  Warren,  Fulton,  Peoria,  and 
Taxewell. 

8.  W.  Central  will  include  the  fol¬ 
lowing  counties:  Hancock,  Adams, 
Brown,  Menard,  Mason,  McDonough, 
Pike,  Scott,  Sangamon,  Logan,  Schuy¬ 
ler,  Morgan,  Cass. 

N.  E.  Central  will  include  the  fol¬ 
lowing  counties:  Woodford,  Marshall, 
Livingston,  McLean,  Iriquois,  Ford, 
and  De  Witt. 

8.  E.  Central  will  include  the  fol¬ 
lowing  counties:  Christian,  Vermillion, 
Platt,  Douglass,  Shelby,  Champaign, 
Macon,  Ekigar,  Moultrie,  Coles. 

Dirscfsd  by  H.  L  Beofli  and  drllWd  by  O.  H.  Sfory,  fbair  swparintandanf,  Aa  Lost  Ofllcers  of  this  new  unified  central 
Nation,  Iowa,  high  school  band  has  won  Rrst  place  in  the  State  marching  band  section  are  Dr.  C.  Wolfe,  Charleston, 

contest  since  1934.  They  also  placed  Rrst  in  the  National  in  1934  and  1939.  The  IH-.  Yocal;  Fred  J.  Huber,  Peoria,  Illi- 

band  is  quite  popular  in  Eastern  Iowa  and  fill*  many  angagements  during  the  nols.  Band;  Fred  Fehr,  Onarga,  Ill., 

summer  month*.  “  Orchestra. 


IMimI Mvtit  UdM •cttiM oC  Vbe IMwal^liurtciaii 


21 


Loebers  Fourth  Tear  at  Moainee 

Motinee,  Wte. — ^The  poaitlon  of  S«cre- 
tary-Treasurer  of  the  North  Central  Wla- 
oonaln  Mualc  Aa- 
aociation  is  very 
ably  filled  by  Mr. 

William  G.  Loe- 
bel,  director  of 
band  and  orches¬ 
tra  of  the  Hosinee 
hifTh  school.  A 
ftraduate  of  Mil¬ 
waukee  Teachers 
<•  o  1 1  e  a  e,  Mr. 
l.<oebel  spent  one 
year  at  Pulaski, 

Wisconsin.  two 
years  at  Marke- 
san  and  is  in  his 
fourth  year  at 
Mosinee. 

His  present  Mr.  Loebel 

I)and  placed  First  in  concert  and  march¬ 
ing,  his  orchestra  is  also  a  First  division 
organisation.  New  uniforms  for  the  band 
were  purchased  last  year  and  on  November 
first,  the  school  musicians  took  over  their 
new  modern  sound  proofed  music  room. 

Tennis,  golf  and  reading  are  Mr. 
Loebel's  recreational  pastimes. 

Iowa  County  Picks  1 3th 

for  February  Clinic 

Nevada,  la. — Story  County  schools 
are  holding  their  2nd  County  clinic  on 
February  13  here  to  include  both  in¬ 
strumental  and  vocal  departments. 

Stanford  Hulschizer  of  Drake  Uni¬ 
versity  has  been  engaged  as  vocal 
critic  and  A.  R.  Edgar  of  Iowa  State 
college  will  criticize  the  instrumental 
work. 

Demonstrations  will  be  performed  in 
both  divisions  by  picked  groups  from 
schools  of  the  county.  Afterwards,  the 
critics  will  give  helpful  suggestions 
and  recommendations  to  the  directors. 

This  is  the  second  time  the  clinic 
has  been  held  by  the  18  schools  of  the 
county  under  the  auspices  of  the  Ad¬ 
ministrators’  Association.  Martin  K. 
Elstad  of  Story  City  is  chairman  of 
the  clinic  committee. 


Sponsors  Hoar  Bachman  Spook 
amr  Farragnt  High  Band  Play 

By  MARTHA  McCUNB.  Publicity  Ckmicmum 


Chicago,  111. — The  monthly  meeting 
of  the  Chicago  Public  Schools  Band 
and  Orchestra  Sponsors,  held  the  eve¬ 
ning  of  Wednesday,  December  13,  on 
the  seventh  floor  of  the  Lyon  k  Healy 
building,  Wabash  and  Jackson,  was 
rather  a  gala  occasion.  Those  present 
were  favored  by  being  addressed  by 
one  of  Chicago’s  most  prominent  mu¬ 
sicians  and  band  directors,  and  by 
bearing  one  of  the  city’s  finest  high 
school  bands. 

The  featured  speaker  was  Mr. 
Harold  Bachman,  director  of  the  Uni¬ 
versity  of  Chicago  band.  His  subject 
was:  “Preparation  for  a  University 
Education’’.  Mr.  Bachman  discussed 
the  great  value  of  higher  education, 
and  brought  out  clearly  the  fact  that 
the  college  student  with  musical  abil¬ 
ity  finds  music  a  source  of  great  pleas¬ 
ure  and  influence  in  rounding  out  a 
university  education,  but  also  is  so 
often  able  to  make  that  musical  ability 
a  financial  asset  while  in  school.  Abil¬ 
ity  as  a  musical  performer,  he  stated, 
has  enabled  many  a  young  man  and 
woman  to  secure  schooling  that  would 
otherwise  have  been  impossible.  We 
appreciate  Mr.  Bachman’s  presence  on 
this  occasion,  and  hope  that  we  may 
have  him  with  us  often. 

The  musical  treat  on  this  evening 
was  the  playing  of  several  selections 
by  the  Farragut  concert  band;  a  very 
fine  woodwind  trio;  a  clarinet  quartet; 
and  a  classic  solo  on  flute,  played  by 
Muriel  Svoboda,  a  pupil  of  the  War- 
melin  Woodwind  School. 

This  was  the  last  meeting  of  the 
Sponsors  for  1939.  It  is  the  hope  of 
our  group  that  all  Sponsors  will  con¬ 
tinue  their  great  interest  in  our  group 
and  will  make  It  100  per  cent  in  1940. 
Our  next  meeting  will  be  held  on 
Wednesday  evening,  January  17  in  the 
Lyon  k  Healy  building.  It  will  be 
“Junior  Ciollege”  night,  and  musical 


The  ttriag  MitemUe  of  tho  Warroii,  Ponntylvania  high  school  won  tha  Clan  A  6,>I2 
ansambla  championship  of  Pannsyivania  last  yaar  and  ara  hard  at  work  to  ratain 
thair  tHIa  this  yaar.  Tha  group,  diractad  by  Harry  Summars,  is  constantly  In 
damand  for  fun^ons  both  insida  and  outsida  of  school. 


Delta’s  Twlrlers 

By  Ludie  Richard,  Jr. 

Delta,  Colo. — When  the  Delta  band  of 
almost  90  musicians  under  the  direction 
of  R.  Gordon  Ayres  soes  on  parade,  they 


Wanda  Sattarfiald  and  Billia  Louisa  Carson, 
aspart  twirlars  of  Doha,  Colorado  high 
school  band. 


are  efficiently  led  by  Wanda  Satterfield 
and  Billie  Louise  Carson.  Their  attrac¬ 
tive  smiles  and  expert  spins  have  made 
them  popular  throughout  the  neighbor¬ 
hood  of  Delta. 

Sharing  the  lead  honors  are  drum  ma¬ 
jors  Darrel  Cheatum  and  Ashley  Adams, 
and  banner  bearers,  Harold  and  Jerold 
Nevin  who  are  identical  twins. 


entertainment  will  be  furnished  by 
Junior  College  students.  The  guest 
speaker  will  be  Dean  Conley  of  Wright 
Junior  College,  who  never  fails  to 
give  interesting  addresses. 

The  growth  in  interest  in  the  Spon¬ 
sors  Association  during  1939,  and  the 
marked  increase  each  month  in  at¬ 
tendance,  proves  that  its  purpose  is 
highly  approved  by  those  many  who 
have  the  welfare  of  school  music  at 
heart.  It  is  confidently  prophesied 
that  during  1940  the  Sponsors  will 
exert  great  influence  in  expanding  this 
art  among  the  students  in  the  schools 
in  Chicago  and  vicinity. 


Charleston,  W.  Va. — ^The  annual 
carol  festival  of  the  Kanawha  County 
schools  under  the  direction  of  J.  Henry 
Francis,  gave  nine  concert  numbers  on 
Sunday  afternoon,  December  17. 


Pick  Region  2  Personnel 
for  Contest  May  I6~I8 

8t.  Paul,  Minn. — Eight  outstanding 
personalities  of  instrumental  school 
music  have  been  contracted  to  act  as 
band,  vocal  and  orchestra  Judges  in 
the  Region  2  National  Music  Competi¬ 
tion  Festival  to  be  held  here  May  16-18. 
The  municipal  auditorium  will  be  used 
for  the  major  features  of  this  event. 

Gerald  R.  Prescott  of  the  University 
of  Minnesota,  is  chairman  and  John  E. 
Howard  of  the  University  of  North 
Dakota,  is  secretary-treasurer  of  the 
Region  2  festival  board  and  they  are 
directors  of  the  coming  festival. 

The  annual  Regional  clinic  was  held 
at  the  Minnesota  University  on  Janu¬ 
ary  3,  4  and  5  with  Karl  L.  King,  past- 
president  of  the  American  Bandmas¬ 
ters  Association  as  guest  condnctor  of 
the  clinic  band. 
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Thumb  Nall  Sketebes  of 
Big  Namm  la  the  Baton  World 

Kdward  Lk  Clark,  Blkhart,  Indiana. 
Assistant  Fire  Chief  of  the  Elkhart,  In¬ 
diana,  Fire  Department.  Father  of  the 
famous  Kathryn  Clark  of  circus  fame. 
Kathryn  has  won  many  baton  twirling 
contests  in  the  days  of  her  amateur  ca¬ 
reer.  Mr.  Clark  started  to  develop  batons 
for  his  daughter  and  for  his  other  pupils. 
This  led  to  the  development  of  one  of 
the  finer  twirling  batons  of  today.  He 
is  also  well-known  as  an  outstanding 
drillmaster.  He  is  the  drillmaster  of  the 
famous  Elkhart,  Indiana,  High  School 
Marching  Band.  He  is  noted  for  his 
dassllng  fire-work  displays  and  his  new 
love,  fiag  swinging.  He  has  taught  some 
of  the  best  in  the  business  today. 
Wherever  there  is  a  baton  twirling  con¬ 
test  in  the  middle-west,  Mr.  Clark  is 
usually  to  be  found  with  at  least  a  doaen 
twirlers  around  him.  They  fiock  to  him 
like  bees  to  honey.  I  have  known  him 
for  years  and  list  him  in  the  "upper  ten" 
of  my  friends  "Ed"  is  the  type  you 
like  to  call  a  "pal.” 


Quettion:  We  have  a  daughter,  who 
after  a  sudden  illness,  lost  control  of  the 
use  of  her  left  arm.  She  has  overcome 
this  but  her  arm  is  now  very  weak.  She 
never  uses  it  unless  she  absolutely  has  to. 
We  were  wondering  if  baton  twirling 
would  build  up  strength  in -her  left  arm. 
— Bverett  and  Marporet  Mitchell,  El¬ 
dorado,  IlUnoia. 

Anewer:  Twirling  naturally  builds  up 
the  strength  of  the  arma  Not  only  does 
it  build  up  strength  in  the  arms  but  it 
also  leads  to  the  development  of  better 
muscular  control.  Before  you  definitely 
start  your  daughter  twirling,  I  would 
suggest  you  ask  your  family  physician 
if  he  would  advise  this.  Not  knowing 
what  caused  the  weakness  to  occur  to 
your  dau^ter's  arm,  I  would  not  want 
you  to  take  my  advice  without  first  con¬ 
sulting  hlUL 

OmssMcw:  I  have  twins,  boy  and  a  girl, 
age  five.  They  are  always  trying  to  twirl 
whatever  they  lay  their  bands  on.  Do 
you  advise  me  to  start  giving  them  les¬ 
sons  In  baton  twirling?  Would  they  be 
able  to  learn  how  to  twirl?  How  long 
would  it  take  them  to  learn? — Mrs.  Irie 
Laird  Waten,  Richmond,  Tirpiato. 

dNswsr;  This  Is  a  difficult  question  to 
answer.  I  have  taught  one  youngster  as 
young  as  three  and  a  half  years  old.  He 
finally  learned  to  do  several  of  the  sim¬ 
pler  movementa  He  oould  do  them  with 
unusual  ease  for  a  child  of  bis  age.  I 
have  seen  amasing  exhibitions  of  baton 
twirling  by  children  hardly  old  enough 
to  know  their  A,  B,  C’s.  To  say,  yes, 
go  ahead  and  give  them  lessons,  would 
be  not  the  wise  thing  to  do.  It  all  de- 
penda  Some  children  learn  the  art  much 
easier  than  others.  Some  are  "naturala" 
Others  have  to  consistently  work  to  de¬ 
velop  the  movementa  From  your  letter 
I  gather  that  there  is  a  twirling  instruc¬ 
tor  in  Richmond.  I  would  advise  you  to 
take  the  twins  to  him  and  see  what  he 
saya  After  working  with  them  for,  say, 
two  lesson  periods,  he  will  be  able  to  tell 
if  they  will  be  able  to  catch  on.  If  you 
start  a  ^Id  out  at  such  an  early  age 
and  It  takes  him  forever  to  catch  on,  it 
Hometimes  discourages  him  and  he  will 
give  It  up,  where  if  he  had  waited  a  few 
years  he  might  have  made  a  success  of 
it. 

Address  questions  to  Roger  Lea 
Chl  Delta  ChL  401  South  Normal  Avenue. 
Carbondale,  Illinola 


Atteiflonl  Baton  Twirling  Class! 

Conducted  by  Rogar  L—,  Cdolnzlia  THinotg 


Within  the  next  few  months  the  state 
and  regional  contests  will  be  held.  To 
you,  the  twirlers,  that  means  practice, 
practice  and  practice,  day  in  and  day 
out.  As  before,  the  twirlers  will  be  re¬ 
quired  to  execute  the  nine  rudiments  of 
baton  twirling  whkdt  are:  I.  Salute  2. 
Mark  Time  (or  Beating  of  Time)  1. 
Wrist  Twirl  4.  Figure  Eight  S.  Two 
Hand  Spin  (.  Pass  Around  Back  7. 
Cartwheels  8.  Four  Finger  Twirl  8. 
Aerial  Work.  In  this  article,  I  am  going 
to  describe  the  correct  way  to  execute 
the  first  two  rudiments. 

Rudiment  One 
Sekite 

The  salute  is  the  first  requirement  of 
any  drum  major.  Although  it  isn’t  a 
twirling  movement,  it  is  one  of  the  nine 
required  rudiments  at  official  school  con¬ 
tests.  Most  tvirlers  use  some  tricky 
preparatory  movement  before  going  into 
the  salute.  Therefore,  a  preparatory 
I  movement  is  described  to  you  which  adds 
finesse  to  one's  showmanship. 


To  execute  the  preparatory  movement 
the  baton  is  held  in  port  baton  position 
as  shown  in  Figure  1.  Tbe  arm  is  then 
moved  slightly  away  from  the  _  body  and 
the  hand  is  lowered  to  a  position  a  little 
higher  than  the  waist.  While  doing  the 
above,  let  the  shaft  drop  until  the  baton 
is  held  in  a  vertical  portion.  This  also 
is  shown  in  Figure  1.  Then,  by  turning 
the  wrist  upward  the  batt>n  will  begin  to 
revolve.  By  continuing  this  wrist  motion 
the  baton  will  revolve  in  a  complete  circle 
outside  the  light  arm.  As  the  shaft  re¬ 
volves  upward  the  second  time  (complet¬ 
ing  a  circle  outside  the  ri^t  arm)  turn 
the  wrist  toward  the  body  and  continue 
this  motion  until  the  back  of  tbe  hand 
is  resting  against  the  chest.  As  the  wrist 
is  turning  toward  the  body  let  the  baton 
slide  gradually  through  the  hand  until 
the  baton  is  finally  grasped  just  below 
the  ball.  The  correct  salute  position  is 
shown  in  Figure  1. 


Msr4  Time 

This  is  another  rudiment  which  isn’t 
a  twirling  movement  but  one  which  must 
be  executed  properly  at  tbe  official  school 
contests 

When  marking  time  hold  the  baton 
correctly.  This  means  to  hold  the  baton 
gracefully  so  that  the  arm  doesn’t  tire. 
The  correct  holding  position  Is  a  relaxed 
grip  in  the  socket  between  the  thumb 
and  the  first  finger,  the  baton  partly 


against  the  palm  of  the  hands  and  the 
fingers  merely  acting  as  guides  or  to 
steady  the  baton.  This  is  shown  In  Figure 
4.  The  angle  at  whidi  the  baton  is  held 
must  never  be  too  high  nor  too  low.  Ihe 
angle  of  the  baton  in  tbe  diagram  la  the 
correct  angle.  Never  let  the  baton  wobble 
from  one  angle  to  another.  Hold  the 
baton  steady  at  all  times.  Tbe  drum  major 
who  allows  the  baton  to  wobble  usually 
(Turn  to  pope  80) 
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John  Alden's  Waxworks 

Th«  Latest  Things  on  Record 


Cluuiate’s  Twlrier  Clieks 

Chanute,  Kautmt — cluinnlnv  llttl« 

strutter  U  Miss  Marjorie  Hamilton,  drum 
majorette  of  the 
senior  hlfh  ediool 
band.  Though  not 
very  blc,  Marjorie 
twirls  a  mean 
baton  with  the 
best  of  them  and 
evokes  cheers  and 
applause  when 
the  band  goes  on 
parade. 

The  band,  di¬ 
rected  by  Albert 
a.  Brown  who 
also  directs  the 
orchestra,  placed 
highly  superior  in 
the  State  district 
contest  and  in 
DlvMon  one  in  the  National.  Eighteen 
sololsAa  ensembles  from  Chanute  high 

school  also  won  Division  1  and  five  placed 
in  Division  >. 


J«  Scores  “Perfect” 

CYestview,  Flo. — Although  her  snappy 
outfit  of  shorts  and  Jackets  makes  Jo  Tis¬ 
dale,  drum  ma¬ 
jorette  the  |||||||||W||W||||||||||M 

t'restvlew  a 

drawing  card, 
her  outstanding 
twirling  feats 
really  cause  the 
onlookers  break 
in  applause. 
the  State  fee- 
competition, 

Jo  BO  impressed 
the  Judges  with 
her  showmanship 
ability  that 
they  only 

gave  her  a  First 
division  rating, 

but  handed  her  a  Jo  TisJsIs 

perfect  score  on  all  required  movements. 

Mr.  R.  H.  Thompson  is  the  director  of 
the  Crestview  band. 


Batoneers  Get  Pins  , 

By  B^Ma  Onoig 

Weicoka,  Okla. — It  is  easy  to  recog¬ 
nise  the  members  of  the  Wewoka  high 
school  baton  club  because  of  the  beauti¬ 
ful  little  pins  the  spinners  are  now  dis¬ 
playing.  A  gold  ‘'W”  set  on  a  black 
background  with  the  word  “Baton”  also 
in  gold  directly  below,  a  black  guard 
with  a  gold  “40”  connected  to  the  pin  by 
a  small  chain  makes  an  attractive  mark 
of  distinction  for  the  twirlers. 

The  baton  club  has  become  quite  active 
since  E.  E.  Wilcox  took  over  the  director¬ 
ship  four  years  ago.  This  year  there  are 
21  members  representing  the  7S  mu¬ 
sicians  In  the  high  school  band. 


Band  Gets  Up-to>date 

BrowntvOle,  Pa.  —  The  senior  high 
school  band  has  been  increased  to  71  reg¬ 
ular  members  this  year  and  four  color 
guard  bearers,  live  drum  majors,  a  com¬ 
pletely  uniformed  twirling  corps  of  24 
girls  and  a  mascot  have  been  added  to 
bring  the  band  up-to-date. 

Several  successful  dances  have  been 
given  by  the  band  this  year  and  they 
expect  to  entertain  even  more. 

Paul  E.  Carson,  who  managed  the  “All 
Western  Pensylvania  Band”  (see  cover. 
May,  list)  and  who  has  been  named  to 
act  SIS  manager  again  this  year,  is  the 
director  of  the  Brownsville  band. 


Two  very  important  offerings  occupy 
our  attention  this  month — Jascha  Hel- 
fets’s  recording  of  the  Brahms  VioU*  Con- 
certo  and  Richard  Strauss’  tone  poem 
Bin  HaUanUhaa  by  the  Philadelphia  Or¬ 
chestra — both  masterpieces,  musically  and 
reproductively. 

Like  Mendelss<An,  Beethoven,  Tschai- 
kowsky,  and  Sibelius,  Johannes  Brahms 
wrote  only  one  concerto  for  violin,  and 
like  the  first-named  composer,  Brahms 
called  upon  Joachim,  violin  virtuoso  of 
his  time,  to  aid  and  make  suggestions  in 
his  writing.  But  it  is  said;  “Brahms 
conscientiously  asked  his  friend’s  advice 
on  all  technical  questions  and  then  hardly 
ever  followed  it”  However,  it  is  doubt¬ 
ful  that  the  concerto  suffered  because  of 
this  peculiarity  of  the  self-willed  com¬ 
poser. 

’The  combined  result  of  Mr.  Heifets  and 
the  Boston  Symphony  under  the  direction 
of  Serge  Koussevitsky  is  nmgnlficent 
Reports  go  that  artist  and  conductor,  both 
extremely  difficult  to  please,  were  more 
than  satisfied  with  their  work,  all  of 
which  should  give  one  an  idea  of  the  ex¬ 
cellence  of  this  album.  Victor  M-581. 

Brimming  with  orchestral  brilliance,  is 
one  way  to  describe  the  tone  poem  of 
Strauss.  The  richness,  beauty  and  color 
of  Jf4N  Seldentebar  Is  present  as  it  stands 
in  the  manuscript — static,  unplayed.  Of 
course,  it  requires  a  medium  to  bring  it 
to  life  and  give  it  attraction.  ’This  has 
been  expertly  done  by  Eugene  Ormandy 
and  the  Philadelphia  Orchestra  Victor 
M-IIO. 

There  is  no  program,  no  story  to  Bin 
Hsldealshsa,  according  to  its  composer, 
but  “A  Hero’s  Life”  Is  widely  accepted, 
whether  he  wishes  it  or  not,  as  the  story 
of  Strauss’  life  and  he  in  regarded  as  the 
“Hero.”  ’The  music  carries  a  listener 
through  the  Hero’s  young  manhood,  love, 
strife  and  ultimate  triumphs  In  battle, 
victories  of  the  mind  and  spirit,  through 
to  final  and  peaceful  tranquility. 

’There  are  six  sections  to  the  work,  and 
In  the  fifth  one  catches  occasional 
“glimpses”  of  Strauss'  past  compositions. 

Ridiard  Strauss  is  something  of  an  ex¬ 
hibitionist  in  that  he  “throws”  his  in¬ 
struments  at  you  in  a  galaxy  of  tonal 
color,  and  you  are  apt  to  be  blinded  by 
a  triumphant  liom  solo  or  a  sweep  and 
fiasb  of  the  strings  leaving  you  confused 
about  the  composition  as  a  whole.  Under¬ 
standing  comes  soon  after  two  or  three 
llsteninga 

Oraclously  unsophisticated  is  the  newly 
discovered  soprano  voice  of  Dorothy  May- 
nor,  colored  girl  from  North  Carolina. 
Noteworthy  is  the  delicately  soft  quality 
in  her  singing  of  Schubert's  Ave  Maria  in 
OrttOiaa  Am  Bpianrada  (Victor  12762). 

Clouds,  Festivals  and  Sirens  are  the 
titles  of  Claude  Debussy's  Three  Noc~ 
twraee  (Deoca  26644-26646)  and  are  re¬ 
corded  by  the  Orchestra  of  the  Ck>ncerts 
Colonne,  Paris  under  the  direction  of 
Oabrlel  Pieme.  The  first  nocturne  is  as 
its  name  indicates  and  sort  of  fioats  you 
along  by  Its  soothing  quiescence— the 
second  Is  active  and  moves  along  at  a 
gayer  tempo  than  the  first — in  the  last  a 
beautifully  weird  effect  is  produced  by 
a  choir  of  voices  hovering  over  the  or¬ 
chestra.  For  records  of  an  early  vintage. 


the  quality  of  these  is  quite  satisfactory. 

Willem  Mengelberg  and  the  Concert- 
gebouw  Orchestra  of  Amsterdam  offer 
the  Symphony  Ho.  S  In  B  Minor  of 
Tschaikowsky  on  Decca  26478  -  26484. 
Musically  these  records  are  splendid — 
both  conducter  and  orchestra  have 
brought  the  tone  colorings  of  the  com¬ 
poser's  vivid  instrumentation  into  full 
view,  but  the  quality  is  not  so  good. 
However,  if  you  own  a  good  machine  and 
really  love  the  music  of  Tschaikowsky, 
you  can  get  along  with  this  set.  The 
Vslee  from  Tschalkowsky's  “Serenade  In 
C  Major”  completes  the  last  side. 

Another  well-known  composition  among 
band  and  orchestra  people  is  the  Cesar 
Franck  Symphony  In  D  Minor  (Decca 
26686-26688).  The  performance  through¬ 
out  sounds  hurried,  which  detracts  from 
the  symi^ony’s  natural  fullness  and  rich¬ 
ness.  Too,  there  is  a  noticeable  lack  of 
building-up  to  climaxes.  Rhene  Baton 
(rightly  named!)  conducts  the  Pasdeloup 
Orchestra.  Passable  only,  because  of 
foggy  reproduction. 

Something  very  special  in  recorded 
music  is  the  harpsichord  playing  of  Alice 
Ehlers  (Decca  Album  61)  as  it  enables 
us  to  hear  music  as  it  was  originally 
Intended  we  should  hear  It.  Our  ears 
have  become  so  accustomed  to  hear  any 
and  every  piece  of  music  played  by  any 
sort  of  musical  group  that  it  is  not  sur¬ 
prising  we  should  warm  to  this  quaint 
and  charming  instrument  and  its  own 
particular  kind  of  music.  Included  is 
Couronfe  (Lully),  Oavotte  (Bach)  from 
the  “FVench  Suite  No.  6  In  Q  Major”, 
Pavan  (Byrd),  Oagliarda  (Frescobaldi), 
(Npwe  (Loeillet)  from  “Suite  In  O  Minor" 
and  one  of  the  best  in  the  collection, 
Sarabande  (Bach)  from  “French  Suite 
No.  1  In  D  Minor”,  Paeeepied  (Fischer), 
Poeeacaglla  (Handel)  from  "Suite  In  G 
Minor”,  and  the  Turkish  March  (Mosart) 
from  “Sonata  In  A  Major”,  which  is  also 
very  good.  Quite  an  imposing  line-up, 
don’t  you  think? 

Two  single  discs  by  the  Victor  Sym¬ 
phony  Orchestra  are  the  Air  For  O 
String  and  Come  Sweet  Death  (Victor 
86288)  by  Bach  and  the  Prelude  to 
Act  1  and  Aragonaiee  from  “Carmen”  by 
Georges  Blset  (Victor  26362). 

PoptiUr 

The  Smoothies  sing  Love  Never  Went 
To  College  and  Bob  Allen  does  the  same 
with  I  Didn’t  Know  What  Time  It  Woe 
(Victor  26368)  and  with  singers  in  the 
same  order.  Love  Grows  On  The  White 
Oak  Trees  and  Crying  In  My  Dreams 
(Victor  26348).  Hal  Kemp  supplies  the 
music.  Staccato,  muted  trumpets,  racy 
saxes  and  clarinets,  double-octave  piano 
and  solid  base  and  rhythm  of  the  Kemp 
aggregation  never  misses  on  a  record. 

Here’s  an  extra  you  might  enjoy.  Max¬ 
ine  Sullivan  sings  Jackie  Boy  and  Sing 
Something  Simple  (Victor  26372).  The 
first  tune  has  an  odd  lilt  and  is  much  like 
a  ballad  with  a  verse,  chorus  and  an¬ 
other  verse  and  so  on — and  on  and  on. 
The  second,  of  course,  you  all  know. 
This  copper-colored  gal  has  a  soft,  simple 
style  of  singing  that  is  unique.  She  gives 
the  impression  of  being  perfectly  un- 
conscioiu  of  all  else  about  her  (except 
her  song. 


jHartt  JIdM  IbtttiMi  •(  JkctHi  iRwkini 


*  Hatch’s  Pupils  Perform 

Orand  Junction,  Colorado — The  stu¬ 
dents  of  Bertram  N.  Halsh,  eminent 
French  homist  and  brass  instructor, 
presented  their  recital  Monday  eve- 
oinc,  December  4ih.  '  Amons  the  per¬ 
formers  were  Carlyle  Larson,  Joseph 
Powell,  Joseph  Pollard,  Harold  Tabor, 
Donald  Cemey,  Bhigene  Nourse,  Robert 
McOlt^n,  Jack  Wilcox,  Kenneth  O’Brien, 
Robert  Johnson,  Shirley  Phillips,  Bob 
('hapman,  William  Ela,  Bud  Flockhart, 
Jack  Christiansen,  Lynden  Snyder,  Lyle 
White,  William  Soderstrom,  Charles 
Blair,  LiaRome  Swim,  Jack  Spence,  Alfred 
Hollyfleld  and  Forest  Carhartt.  'They 
were  assisted  by  Anna  Mae  Smith,  piano, 
Rita  Walker  and  Louise  Russell,  violins, 
Marjorie  Pemberthy,  viola,  Adeline  Van 
Gundy,  cello,  Lloyd  Murray,  base,  and 
Barbara  Wrl(ht,  piano. 


Plays  with  U.  of  Tenn.  Band 

By  Rebecca  Sue  Riggt. 

Uorriotovm,  Tenn. — Bill  John  Catron, 
judsed  a  First  dlvlsioner  by  Dr.  Frank 
Simon  in  the 
Elshth  Resional 
contest  held  at 
Charlotte  last 
May,  is  continu- 
ins  his  trombone 
career  with  the 
U  n  1  V  e  r  sity  of 
Tennessee  band. 
While  in  hish 
school.  Bill  held 
first  chair  in  the 
band  and  was  a 
suide  in  the 
marchins  band. 

The  Morristown 
hifh  school  band 
under  the  dlrec- 
Bill  Catron  tion  of  William 

!'>.  Mathes  is  only  three  years  old  and  Is 
steadily  srowins  in  membership  and 
ability. 

Faculty  Quartet  Acclaimed 
Flagotaff,  Ariaono — The  members  of  the 
faculty  strins  quartet,  orsanised  recently 
on  the  campus  of  Arisona  State  Teachers 
collece  are  Dr.  Elson  A.  Ardrey,  head  of 
the  music  department  here,  first  violin: 
Prof.  J.  Alfred  Anderson,  collese  band 
director,  second  violin ;  Robert  Atwood, 
one  of  the  state’s  best  known  landscape 
artists,  cello ;  and  Robert  LaMaster,  viola. 
Mrs.  LaMaster  accompanies  the  croup  on 
quintet  arrangements. 

Started  as  a  leisure-hour  group  with 
the  purpose  of  furnishing  the  members 
pleasure  in  performing  both  the  well- 
known  and  the  almost-forgotten  string 
numbers  of  the  old  masters,  the  organi¬ 
zation  was  publicly  acclaimed  after  an 
evening’s  concert  on  the  campua 


Drum  Msjer  Nancy  Gsrvsr  and  ksr  Iwirtina 
annlantt,  Elsins  BwHsr  and  Gladys  Hoi- 
tinqsr  ars  His  Hires  muskstssrs  of  His  Roar- 
inq  Spring,  Rsnntyivsnia,  kigh  tckool.  They 
play  bstksfbsll  fogsHisr,  Hisy  writs  for  His 
school  paper,  whan  His  band  concartiiss, 
they  pick  up  their  instruments  and  ioin  in, 
and  whan  His  band  marches,  it  is  His  ap- 
psarancs  of  these  three  spinners,  strutHng 
and  twirling  at  the  front  that  makes  the 
parade  a  succsu.  M.  Clair  Swoops  Is  their 
band  director. 

From  Colorudo  to  LooteiUni 
Rayne,  LotUoiana  —  Eidward  W.  Allen, 
formerly  director  of  instrumental  music 
in  Gunnison,  Colorado,  Is  now  one  of 
three  directors  in  this  parish  <ln  Louisi¬ 
ana,  a  county  is  called  a  pariah).  He 
directs  grade  school,  beginners  and  ad¬ 


vanced  bands  In  Rayne,  a  beginners’ 
band  in  Brsmch  and  beginners’  and  ad¬ 
vanced  bands  in  Churchpoint.  Two  clsMses 
of  twirlers,  one  in  Churchpoint  and  one 
In  Rayne,  add  variety  to  the  musical 
program. 

Mr.  Allen,  a  graduate  of  VanderCook 
School  of  Music,  is  aided  by  the  Psurent- 
Teacher  Association  in  his  parish  and 
expects  to  have  an  excellent  musical 
organisation  here  In  a  short  time. 

Magicians  Earn  |10S 

Clevrland,  Ohio — ^The  musicians  of 
Glenville  high  school  netted  |10S  profit 
in  a  magaslne  drive  recently  undertaken 
by  the  members  of  the  band  and  orches¬ 
tra.  ’The  money  for  the  total  subscrip¬ 
tions  brought  in,  amounted  to  $262  of 
which  $142  was  remitted  to  the  Crowell 
Publishing  Company.  On  some  magasliies 
It  was  possible  to  make  fifty  per  cent, 
while  on  others.  Just  thirty  per  cent. 

Last  year,  with  the  entire  school  work¬ 
ing  on  the  drive,  the  school  cleared  only 
$95,  so  the  musicians  really  showed  what 
they  could  do. 

Next  fall,  the  same  people  who  sub¬ 
scribed  this  year  will  be  contacted  and 
thus  the  drive  will  be  kept  rolling. 


Engel  Heads  IIR 

BritloN,  fit.  D. — One  hundred  and  ten 
students  of  music,  70  in  the  band,  50 
in  the  orchestra, 
are  under  the  di¬ 
rection  of  Arthur 
Engel.  Mr.  Engel, 
graduate  of  Da¬ 
kota  Wesleyan 
University  and 
University  of  Ida¬ 
ho  summer  ses¬ 
sion,  has  been 
engaged  in  band 
work  for  five 
years,  hjs  third 
year  at  Britton. 

Both  the  band 
and  orchestra  are 
First  division  or¬ 
ganisations.  Mr.  Engel 

Music  is  Mr. 

I  Engel’s  hobby  as  well  as  his  profession. 


FinesI  Mardiing  School  Band  in  Indiana? 


Regoite  of  Powell’g  Election 

By  DolvrU  Rood. 

Poiooll,  Wyo. — ^The  Powell  high  school 
band  has  completed  their  election  of  offi¬ 
cers  and  we  hasten  to  publish  the  results. 
President  and  Drum  Major,  Renee 
Kopriva;  Vice-president,  Winifred  Lewis; 
Secretary-Treasurer,  Catherine  Owens ; 
Librarians,  Collette  Steck,  Lois  Marsh 
and  Mary  Ann  Daley ;  Publicity  Man¬ 
agers,  Nita  Singer,  Deloris  Reed;  Concert 
Master,  Helen  Wlndle ;  Scrap  Book, 
Dorothy  Allan. 

The  drum  major  and  the  twirlers,  Col¬ 
lette  Steck  and  Lois  Marsh,  have  complete 
new  uniforms  this  year.  Renee  wears 
white  riding  breeches  and  white  military 


The  Jsmss  Whitcomb  Rtlsy  High  School  bend,  Indisiispolit,  dlrsctsd  by  R.  H.  Riggs, 
which  cisimt  to  bs  the  best  marching  unit  in  His  stats  of  Indiana. 

South  Bend,  Ind. — The  James  Whit- 1  their  new  uniforms  donated  by  patrons 
comb  Riley  band  claims  to  be  the  best  gnd  frienda 


marching  band  in  Indiana.  Directed  by  1“  addition  to  their  fine  marching 
P.  H.  Rlgga  they  have  been  compared  to  ^ 

^  ^  ^  ....  ^  ,  Their  reportorie  for  1119  Inoludos,  •'L'Ap- 

the  famous  "Marching  Hundred’’  of  In-  sorcier”  by  Dukas,  "Siogflsd’a  Rhine 


disma  University. 


Journey"  by  Wagner,  “Profession  of  No- 


"What  the  well-dressed  band  should  bles"  by  Rimsky-Korsakov  and  "Manx 
wear"  is  evinced  by  the  Riley  band  In  Overture"  by  Hadyn  Wood. 


INtiMl  il(tM  mciim  ti  Ifcctml  0LntitUm 
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tended  the  band  and  orchestra  clinio  held 
in  the  city  auditorium  here  on  December 
9.  ‘I%e  clinic  was  under  the  leadership  of 
Profelsor  B.  Rlshter,  director  of  bands 
and  orchestra  at  the  State  University  of 
Iowa  at  Iowa  City. 

Rockford,  III. — ^The  band,  orchestra  and 
choruses  presented  Christmas  music  at 
the  new  armory  here  on  December  21. 
Mr.  Allen  Elmqulst,  director  of  band,  Mr. 
June  Bomor,  director  of  orchestra.  Miss 
Katherine  Needham,  music  instructor.  Miss 
Astrid  Gustafson,  supervisor  of  music  and 
Mr.  Linden  Lundstrom,  music  Instructor, 
were  in  charge  of  the  program. 

Roaalie,  Nebr. — Through  the  untiring 
efforts  of  Superintendent  A.  P.  Knos,  a 
school  band  has  been  organised  here. 
Over  30  students  have  signed  and  Mr. 
Idkhoff,  director  of  the  Winner  hand  has 
been  selected  as  instructor. 

Bridgewater,  8.  U. — The  high  school 
band  directed  by  Mr.  A.  J.  Foxx  gave  its 
first  concert  of  the  season  on  Wednesday 
evening,  December  20. 

Stockton,  Cali/.— On  December  14,  the 
orchestra,  choral  groups  and  the  dancing 
class  presented  a  Christmas  program  in 
the  school  auditorium.  Mr.  Frank  Chron- 
ton  Smith,  head  of  the  music  department, 
was  in  charge. 

Billingt,  Mont. — On  Sunday  afternoon, 
December  17,  the  band,  orchestra,  and 
glee  clubs  presented  a  concert  under  the 
direction  of  C.  R.  Cutts,  Julius  Clava- 
detscher  and  Stanley  Richards,  directors. 

Hudson, 


MUSIC 

SCHOOLS 


Tyndall,  8.  D. — On  December  14,  the 
high  school  band  here  presented  their  first  i 
fomoal  concert  of  the  present  school  year.  i 
Professor  Maynard  Buck,  who  directed,  ! 
arranged  an  interesting  program  consist¬ 
ing  of  band,  brass,  ensemble  and  vocal 
numbers. 

Cicero,  IlL — The  new  Morton  band  under 
the  direction  of  Louis  M.  Blaha,  presented 
their  flrst  concert  on  December  17  in  the 
high  school  auditorium. 

Talmage,  Sebf. — Ralph  Chatelain  di¬ 
rected  the  high  school  band  here  in  a 
Henefit  concert  on  December  14.  The 
proceeds  were  used  to  buy  caps  and  cai>es 
for  the  band  members. 

t'leveloHd  Heights,  Ohio — The  orchestra 
directed  by  Ralph  Rush  broadcast  Sunday 
morning,  December  17,  on  the  Music  and 
American  Touth  program.  They  played 
“Overture  to  Tnree  Brothers,”  by  Dome¬ 
nico  Cimerosa,  “Chorale-Puge,”  by  Johann 
Bach,  and  “A  Christmas  Fantasy,”  by 
F.  Karl  Grossman. 

8t.  Edward,  Nebr. — Mr.  Kenneth  Hawkes 
l>resented  the  school  band  in  an  enjoyable 
program  here  recently.  Ten  numbers  were 
Itlayed,  the  various  instruments  were  ex- 
Itlalned  by  Mr.  Hawkes  and  he  also  in¬ 
troduced  the  band  members  to  the  audi¬ 
ence. 

Corwith,  la. — J.  Worth  Miller  is  the  con¬ 
ductor  of  the  band  here  which  holds  a 
concert  every  five  weeks.  Band,  orches¬ 
tra,  glee  clubs  and  soloists  participate.  So 
far,  two  concerts  have  been  given,  both 
proving  very  satisfactory. 

Gregory,  8.  D. — On  December  16,  the 
entire  music  department  of  the  public 
schools  participated  in  a  concert  sponsored 
by  the*  school  system.  Russell  Johnson, 
high  school  music  instructor,  and  Harold 
Mollett,  band  director  and  instructor  in 
the  gradea  were  in  charge.  The  school 
band,  mixed  chonis,  girls'  chorua  boys' 
quartet  and  girls'  trio  were  included  in  the 
program. 

Hoff,  Okla. — The  school  band  ipder  the 
direction  of  Austin  Kldwell  has  won  Supe¬ 
rior  twice  in  the  State  contest  although 
the  band  is  drawn  from  a  school  enroll¬ 
ment  of  only  79. 

Carthage,  III. — The  high  school  band 
here  and  the  Keokuk,  Iowa  high  school 
band  presented  a  Joint  concert  here  re¬ 
cently.  Mr.  L.  S.  Munneke,  director  of 
the  Carthage  band  is  sponsoring  a  series 
of  Joint  concerts  to  stimulate  good-will 
between  neighboring  bands. 

Kalamaeoo,  Mich. — The  eighth  annual 
Christmas  band  concert  was  presented  in 
the  auditorium  of  Central  high  on  Decem¬ 
ber  20.  Twenty  singers  represented 
Central’s  choral  department  at  the  annual 
all-city  Christmas  concert  on  December 
10.  Miss  Kathryn  Baxter  directed  the 
choral  production. 

Sioux  Falla,  8.  D. — ^The  Washington 
high  school  orchestra  and  chorus  pre¬ 
sented  their  first  Joint  concert  on  Decem¬ 
ber  11  to  a  well-filled  house.  They  were 
directed  by  Professoia  Harold  M.  Hoover 
and  Boyd  L.  Bohilce,  respectively. 

Cohunbua,  Nebr. — First  of  a  series  of 
concerts  by  the  70-piece  Kramer  high 
school  band  under  the  direction  of  Forrest 
L.  Corn  was  presented  in  the  high  school 
auditorium,  December  It.  ' 

Blockton,  la. 


Earn  Cradits  and  a  Dagrea 

by  Home  Study  and  Summer 
Sessions  i 

Band,  Orchestra,  Choral  Directors,  | 
Teachers  and  Supervisors.  Practical  | 
courses  leading  to  BM  and  MM  de-  ! 
grees,  personally  taught  by  nationally  J 
known  faculty.  Reasonable  prices.  Ad-  ! 
dress  5>ecretary  for  complete  informa-  , 


VanderCook  School  of  Music: 

1655  Washington  Blvd.  Chicago' 


SYMPHONY  SCHOOL  OF  MUSIC 
Why  NM  StsSy  With  StMtslMS  txswttT 

l*rl<rtte  and  data  Inatmetloa  on  atrtiif.  wind, 
braaa  inatrummU;  Uieary  and  condiwUnc.  by  ayaa- 
pbony  mambara.  Kxeaiitiimally  raaaooabla  tultba. 
Writa  or  talaiilioiia  for  daaerlpUra  (eldar  about 
farulty  and  ciaaaaa  ogarad. 

Wabatar  4S43.  I2M  Klaiball  Bids..  3M  S.  Wabsab 


Wcdtor  Dellen  Studios 

Wo  train  atadant  ■uatelaBa  and  aabaal  Mala  taach- 
ara  with  Unroucb  ■attaada— eUatkal  and  aodate— 
that  hara  praatiaal  raloa.  Our  coaablaf  bat  hatyad 
tha  fraraaalaeal  aataar  af  hundradt  at  etraaet.  Wa'II 
ba  aiad  ta  dittuia  yuar  prablawa 
2S  E.  ladBMiiihrd.  Chieuge,  U. 


8.  D. — Band  Director  Walter 
Sarlette  ia  organising  a  band  of  about 
ten  pieces  to  play  pep  music  at  the  home 
basketball  games  this  season. 

Atlantic,  la. — Superintendent  of  Schools 
W.  H.  Tate  announced  that  the  Southwest¬ 
ern  Iowa  high  school  music  contest  is 
scheduled  for  April  15-27  here  in  Atlantic. 
This  meet  will  be  one  of  four  which  the 
state  high  school  music  association  will 
hold  next  year. 

Miaaouri  Valley,  la. — The  62-plece  high 
school  concert  band  opened  Its  season 
with  a  program  Sunday,  December  10.  The 


public  had  an  opportunity  at  this  concert 
to  contribute  to  the  expense  of  the  pro¬ 
posed  trip  to  the  National-Regional  con¬ 
test  to  be  held  in  St.  Paul  in  the  spring. 


Every  Day,  in  Every  Way,  This  Ohio  Band  Improves 


The  LssviHtburq,  Ohio,  $ckool  bend  organixsd  end  dirsctsd  by  R.  W.  IsH,  uts* 
plsysrt  from  the  tsvsnfh  qrsds  to  the  twsIMi.  Tbs  Band  Psrsntt  dub  recently 
purchetsd  their  tneppy  blue  'end  qold  uniforms. 


By  Irene  Taylor 


Northeastern  Ohio  district  contest  every 
year  since  1937,  improved  their  rating 
each  year  and  in  1940  hope  to  hit  the 
top. 

'ne  band’s  bright  new  military  uni¬ 
forms  of  blue  and  gold  were  purchsuwd 
by  the  Btuid  Parents  Club  of  l^avitts- 
burg  las't  April. 


Leavittaburg,  Ohio — In  1934  Mr.  R.  W. 
Bell,  director,  organised  the  Leavittsburg 
school  band  which  is  now  composed  of  64 
'members  from-:  grades  seven  through 
twelve.  A  completely  equipped  sym¬ 
phonic  band,  they  have  entered  the 


-Ten  memherq  of  the 
ClarindaJMgh-  school-  band,  -together  wttit 
their  director,  Kugene  V.  Schaefer,  at- 


PUBLICATIONS 
.  for  BAND 


Oomph!  It! 


— and  Stuff! 


S«id  by  •uthoritiM  to  b«  on*  of  fko  mod 
•Hrocfi^  drum  mojoroHot  in  tbo  bofoo  Hold 
today,  BmunIo  Wiockort,  twiift  for  tbo  BoNo* 
viNo.  Illinois,  Township  bifk  school  bond.  A 
yrocofnl  stmt,  avbum  koir,  doop  brown  oyos 
and  a  charming  porsonaHty  am  a  faw  of 
tho  traits  that  maka  it  qvita  probable 
Bunnio  will  darolop  into  an  outstanding 
ashibitional  twirlor.  Rogar  Loa,  our  twirling 
editor,  is  kar  instructor. 


For  Applauso-Winning 
Porfermoncotl 

•4  Now  Arremoomontao 
by  PAUL  YOOEP 


GREAT  DAY . 

WITHOUT  A  SONG . 

DRUMS  IN  MY  HEART .  I 

I  LOVE  YOU,  CAUFORNIA . 

(narforotad  ports) 

o7b«  Nation  Wkh  Ba$t  Sailor* 
FRANKLIN  D.  ROOSEVELT 
MARCH 

(orr.  by  ERIK  W.  G.  UIDZEN) 

Prico  7S<  ooch 

Writo  For  Comploto  Catalog 

MILLER  MUSIC,  Inc. 

1*90  BROADVAY  a  NEW  YORK 


Mure  novel  bond  tormntiona  for  foot* 
ball  pnmea  wore  originated  this  year  by 
band  dlrectom  than  ever  before,  and  ex- 
perta  are  debatinc  the  queation  of  which 
attracts  more  people  to  the  ssunea, — the 
well  padded  football  star  who  snake-hlpa 
his  way,  fifty  yards  down  the  field  and 
across  the  goal  line  for  a  brilliant  touch¬ 
down,  or  the  fes-ed,  be-decked  drum 
major  who  struts  majestically  before  his 
band  during  the  half,  leading  them  In 
the  moat  intricate  of  maneuvers  to  form 
the  moat  unexpected  of  picturea 

At  Ldnooln,  Nebraska  during  the  half 
of  a  recent  night  football  game,  the  band 
entered  with  a  blast  from  the  south  side 
of  the  field,  while  three  strutting  twlrl- 
ers  entered  from  the  north,  three  from 
the  west  and  three  from  the  east.  They 
ntet  at  the  center  of  the  field  and  with 
definite  and  precise  movements  took  their 
correct  placea  The  twlrlem  high  stepped 
I  their  way  to  the  front  of  the  band ;  the 
band  countermarched  and  went  Into  a  CaWomU  baRavas  in  dmtting  up  aHraefive 
perfect  sUr  formation.  Suddenly  the  graceful  girb  for  drum  maiomHet  and 
floodlights  on  the  field  were  exUngulahed  Hia  Lameom,  CaRfomia  high  ichoo)  it  no 
and  about  three  quarters  of  the  band  •gcapfien.  Marla  Corbet,  right,  and  Ekie 
started  twirling  flashllghU  while  Willard  Tmmbla,  left,  strike  a  characteristic  pose 
Robb  played  “Twinkle,  Twinkle,  Uttle  for  the  camera.  Mr.  L  R.  Spencer  direcH 
Star"  on  a  glockenspiel.  The  drum  f|io  Lomoem  band. 

nmjor,  Immont  Qelaslinger,  ran  around  _ 

the  star  formation  twlrilng  a  qieclal  ,j,e  sparkling  sUck  Is  twirled  high  Into 
lighted  baton.  As  he  threw  It  up  In  the  air. 


If}  I 


air,  the  lights  came  on  amid  cheers  from 
the  crowd. 


It  Is  honestly  quite  hsu^  to  decide 
which  has  the  greater  drawing  power, — 


The  Olenvllle  high  school  band  of  football  star  or  the  strutting  drum 
Cleveland,  Ohio,  presented  some  Interest-  major.  What  is  your  opinion? 


Ing  formations  at  the  Helghts-QlenvUle 
football  game.  Since  there  is  strong 
rivalry  between  the  two  banda  the  Red 
and  Black  Olenvllle  marchers  worked 
especially  hard  to  put  on  a  good  show. 


Rkchardg  Keptooeg  Cfittn 

Bp  Betty  Cntts 

BiUinpe,.  Jfont. — A  new  and  Important 


To  the  amasement  of  the  spectators,  a  addition  to  the  Billings  high  school  band 
huge  living  "H”  came  marching  snapplly  Rfr.  Stanley  C.  RlchartU,  who  Is  now  In 
across  the  field.  Its  sides  and  cross  bar  charge  of  the  podium.  Mr.  Cutta,  former 
straight  as  an  arrow,  not  a  wobble,  and  director,  has  been  advanced  to  supervisor 
stopped  on  Its  respective  yard  line.  This  director  of  Glee  cluba 
was  followed  by  B-L-L-O,  and  an  enor-  Richards  has  Just  completed  four 

mous  “HKLJA)"  covered  the  gridiron.  *t  the  University  of  Michigan  where 

Timing  must  be  perfect  for  this  man-  be  studied  under  William  D.  Revelll.  He 
euver.  plays  almost  every  wind  instrument  but 

Slowly  and  sontewhat  ominously,  the  specialises  In  clarinet. 

band  began  to  play  "School  Days"  and _ 

went  Into  a  tower  formation,  surround¬ 
ing  the  bass  drum  which  was  painted 

with  a  grinning  clock  face.  Finally,  IT  I  iOT  I  DrGAfiAA  DfitAA 
taking  a  signal  from  the  drum  major,  LA5I  I  loClIvO  DqIOR 

the  band  made  a  block  turn  and  faced 

the  Olenvllle  standa  The  performance  Asulw  C9 

was  terminated  with  the  playing  of  the  willjT  #4 

"Alma  Mater"  while  In  block  “O”  for- 

(1  Practo  Baton 

Out  Bast  in  Massachusetta.  the  Win-  pAr  J  1  BuM  wgar  lldlfiflliltlan  tO 

throp  high  school  band  under  the  dlrec-  \  TiM  SCHOOL  ATiIUCIAN 

tion  of  Albert  Keleher  Jr.  forma  beside 

their  own  and  the  opposing  team’s  In-  _ _  ^  ^  ^ 

^  w  YM  “Prssti’'  h  iMieaaS  smtSIss  ts  sOslsI 

itials,  a  huge  plnwheel  which  we  con-  rtesIrtMali:  sulwU,  balaand,  Mrrtti 

aider  quite  an  idea.  The  possibilities  by  Issslb  asS  vstsM.  rsbfew  ir»»wtw»  «  bOl  aaS  tta 

using  the  plnwheel  as  the  basic  forma-  Is  Mim  Om  wM  ^ 

tion,  are  many  and  varied.  Vet  M  It  w  Iss  srlttS  MmI  N  taa  bt  ant  INtly 

In  Nebraska,  they  really  believe  In  *w  Ibt  rtashMl  snOlta  wrias  ytar  ttaHsrS  mOO 

llghUng  the  band  up  and  the  Alliance  SSJ?" 

...  __  — -  ..  BOOiwIOOBI  or  PTBOP.  BTO  BISSBBK  SBI 

high  school  band  trained  by  F.  Vallette  wstrt  IS  w  mtn  fw  itiWi  ittlranil  Att  w 

Hill,  is  no  exception.  Tiny  flashlights  on  Mua  IMt  tOw  mm  St  vHhSrass.  Oaan  Stiay. 

the  caps  of  the  band  members  are  lit  at  *•*  wSw,  sNS  mmm  trdw,  w  tStM  w 

the  given  signal  and  spell  "Hello”  to  the 

stands.  These  letters  can  be  changed  TBfiV  was iftftl  ■■IICIAIAfil 

to  spell  the  names  of  the  home  and  visit-  ■  MVtlWU  ItlUMIVIJUa 

Ing  teams.  The  drum  major  sports  a  red  _ 

and  white  neon  lifted  baton  which  actu-  MICMBBM  rntOmf  dimc#y  IB 

ally  holds  the  audience  spellbound  when 


TSt  “Prstti"  h  StilisiS  anweias  It  tOtltl 
tsirtiss  ftesIrMMsSB,  strititly  Ssissttd,  twrtti 
IwttS  asS  silsSt,  rsbbw  wtlttlwi  ts  Ml  aaS  tia 
btastifsibr  SsItlMS  Is  tUttr  Sett  aHS  itM  ban 
aaS  htt  Ibt  ftti  tab  assttrtatt  tt  stUtbtS  atlsl 
Vtl  It  It  tt  Ita  srIttS  MmI  N  tas  bt  anS  INtly 

teStrt  ato,  laSIvMssI  tr  sitsa  SSb  SItttsst  ts 
wStrt  Itr  IS  tr  Mrt  Iw  ilagi  MlfM.  Atl  al 
tata  IMt  tfiw  mm  bt  vHbSrasa  Ota’t  Stity. 
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Avfi^  Chteficoy  IB. 


Bp  fioafter  Brats 


DRUMOLOGY 


By  Andrew  V.  Scott 

Author,  CompoMT,  Toachor 
N*w  York  CHy 


lam  known  as  “syllabic  Jargon”.  Scot¬ 
tish  regimental  pipers  used  verbal 
equivalents  for  the  notes  such  as; 
“hodroho,  haninin,  hiechln,  hodroha. 


“At  12  sounds  of  the  bugle  OtBcers 
and  Soldiers  will  rise  up  and  prepare 
for  the  business  of  the  day.  At  six 
sounds  they  will  catch  horsey,  at  8 


•  A  MUSIC  SUPERVISOR  from 
Oregon,  writes:  “1  am  sure  a  lot  of 
drummers  would  appreciate  an  article 
by  you,  Mr.  Scott,  telling  how  and 
when  to  apply  the  twenty  six  drum 
rudimentals  in  concert  music,  or  when 
marching.  How  to  use  them  in  drum 
and  bugle  corps  and  which  imes.  Some 
illustrations  taken  from  concert  over¬ 
tures  or  other  such  works  showing 
how  the  rudiments  are  applied  in  ac¬ 
tual  work.  I  have  heard  it  said  they 
are  only  for  contest  or  solo  show  work. 
Some  one  has  said,  also,  that  they  are 
only  to  teach  dexterity  in  stick  work. 
A  few  illustrations  as  to  their  applica¬ 
tion  will  be  greatly  appreciated.” 

In  the  last  few  years  there  has  been 
much  discussion  regarding  the  rudi¬ 
ments  and  their  application  to  concert 
music.  “Rudimental  Drummer”  seems 
to  be  a  sort  of  mystery  to  many  musi¬ 
cians.  Many  drummers  are  under  the 
impression  that  because  they  read  mu¬ 
sic  the  term  rudimentalist  should  be 
applied  to  them.  The  fact  of  the  mat¬ 
ter  is,  the  rudimental  drummer  does 
not  read  music.  He  is  taught  the 
twenty  six  rudiments  by  rote  and  they 
are  his  sole  repertoire. 

These  rudiments  are  combined  into 
various  rhythmic  figures  which  are 
called  “beatings”,  and  are  the  obbligato 
used  in  Regimental  Marches,  Scottish, 
Irish,  Welch,  and  English  quicksteps, 
and  the  prescribed  “airs  and  beatings” 
which  comprise  the  “Duty”  for  garri¬ 
son  and  camp. 

The  musician-drummer  is  he  who 
can  read  his  part  and  is  able  to  play 
and  recognise  the  rudiments  in  concert 
music  whether  they  be  written  open 
or  closed.  Accompanying  are  a  few 
examples. 

I  am  quite  sure  that  everyone  of  you 
readers  have  seen  these  rudiments 
many,  many  times.  The  names  of  these 
rudiments  are: 

No.  1— The  Paradiddle 
No.  2 — The  Ratamacue 
No.  3 — The  Single  Drag 
No.  4 — The  Open  Five  Stroke  Roll 
No.  6 — The  Double  Paradiddle 
It  may  be  of  interest  to  learn  that 
systems  composed  to  teach  the  bag¬ 
pipe,  fife,  bugle,  and  kettledrums,  were 
also  rudimental. 

The  bagpipe  was  tanght  by  a  sys- 


No.  I.  The  Parediddle 


No.  2.  The  Retentecue 


No.  4.  The  Open  Rve  Stroke  Roll 


No.  5.  The  Double  Parediddle 


hiodroho,  hiundratatateriri”,  et  cetera. 

The  “figuration  method”  was  mem¬ 
orised  by  the  fifer.  “The  left  hand  is 
1-2-3,  and  the  right  hand  is  4-5-6.  The 
7th  note  is  gotten  by  raising  all  fin¬ 
gers.  The  gamut  is  played  by  raising 
one  finger  at  a  time  starting  with  the 
right  band,  6-6-4-3-2-1-0-6.”  Which  mu¬ 
sically  reads:  D  E  Ft  G  A  B  Ct  D. 
Scale  of  D  Major. 

The  bugler  at  one  time  was  required 
to  produce  only  one  tone.  The  duty 
calls  and  signals  were  rhythmic  sounds 
only,  and  the  tones  were  not  as  impor¬ 
tant  as  the  number  of  sounds  required 
for  the  various  signals.  Here  Is  a 
sample  of  the  calls  used  in  the  service 
many  years  before  buglers  became  mu¬ 
sicians. 


sounds  saddle  up,  at  10  sounds  parade, 
at  3  sounds  March,  at  4  sounds  halt,  at 
14  sounds,  Ofllcers  to  attend  headquar¬ 
ters  for  orders.” 

During  the  middle  ages  and  until 
the  end  of  the  18th  century,  the  two 
different  tones  obtainable  on  the  ket¬ 
tledrums  were  used  as  a  means  of 
marking  and  varying  the  rhythm,  and 
because  of  their  close  association  with 
the  trumpets,  the  system  of  instruction 
was  called  “tonguing”. 

No.  1.  Single  tonguing 
No.  2.  Double  tonguing 
No.  3.  Legato  tonguing 
No.  4.  Whole  double  tonguing 
No.  5.  Double  cross-beat 
No.  6.  The  roll 
No.  7.  The  double  roll 


!> 


PICKS  THE  FINEST  OF 


FOR  HIS  NEW  WRIGHT 

JUNIOR  COLLEGE  BAND 


B I  Were  Choosing 
a  Tnunpet  Solo 

iCtnlimmed  from  page  11) 
of  attack.  The  accompanimeut  is 
dUBcult,  but  well  worth  the  effort. 

Andante  and  Scheno — Barat. 

A  clererly  written  and  brilliant 
piece;  a  partial  employment  of  the 
whole  tone  scale  system. 

Fete  Joyeuse — Dallier. 

A  most  gay  and  bright  solo.  It 
requires  an  accurate  and  facile 
staccato;  several  cantabile  por¬ 
tions  are  attractiveiy  contrasting 
to  the  many  interesting  and  varied 
articulated  running  passages.  An 
excellent  accompaniment. 

Concerto — Haydn. 

One  of  Joseph  Haydn’s  master¬ 
pieces.  Three  movements,  any 
one  of  which  makes  an  exceilent 
solo.  Typically  Haydn  at  his  best. 

Concerto  in  B  Flat  Major — Karl 
PUa$. 

A  recent  work  by  a  noted  Vien¬ 
nese  composer.  Probably  the  best 
concerto  in  the  recent  literature. 
Three  movements.  Thoroughly 
piayable;  beautiful  slow  move¬ 
ment;  and  very  brilliant  first  and 
last  movement. 

Solo  in  the  Ancient  Style — Ooryeun. 
Written  in  the  style  of  Handel. 
F^iirly  dilllcult  and  very  worth¬ 
while. 

Fantasia  Theme  and  Variations— 
Wormter. 

One  of  the  most  melodious  and 
well  developed  themes  in  the  re¬ 
pertoire.  It  has  been  played  on 
symphony  orchestra  concerts  with 
fine  success. 

The  solos  above  typify  the  more  dif¬ 
ficult  numbers.  Another  group  some¬ 
what  less  dilBcult  but  making  definite 
demands  in  range  and  flexibility  fol¬ 
lows: 

Solo  for  Trumpet — Morel. 

Fantasia — Thome. 

Cantabile  and  Schersetto — Oanbert. 

Premier  Solo — Hue. 

Contest  Piece — Balay. 

Allegro  tor  Trumpet — De  Boeck. 

Introduction  and  Scherzo — Goeyens. 

Morceau  de  Concours — Alany. 

Choral — Marty. 

Morceau  de  Concours — Bavard. 

Fifth  Concert  Solo  for  Cornet — Paul 
Rougnon. 

Meou-tanyln — Andre-Bloch. 

Sonata  for  Cornet  and  Piano — Maur¬ 
ice  Emmanuel. 

These  are  but'  a  portion  of  a  long 
list  of  similar  material.  All  of  them 
are  excellent  They  are  musical,  bril¬ 
liant,  challenging,  and  will  hold  their 
own  on  any  program.  A  number  of 
them  are  written  by  distinguished 
composers  who  have  become  noted  for 

( Turn  to  page  SO )  .  ;  > 


♦  When  Joim  Barabash,  creater  of  one  of  the 
heel  sehoolhands  in  Anseriea;  (Harrison  Hi^ 

Cliieago)  entered  Wri^it  Junior  College  a 

year  ago  to  organise  and  train  a  hand,  one  of  the  first  things  he  did  was 
to  buy  a  fine  Lndwig  ft  Lndwig  outfit,— 2  snare  dmnu  and  a  special  eon* 
cert  baas  drum.  For  John  Barabash  knows  the  importanee  of  the  drum 
section  to  a  full  band!  And  he  knows  from  his  years  of  experience,  that 
Lndwig  ft  Lndwig  make  **the  workTs  finest  drums". 

Look  anywhere  for  exceptionally  fine  drum  sections  and  yon  will  find 
them  w^  exceptionally  fine  banda  If  yon  are  not  entirely  sati» 

fied  with  the  results  yon  are  gel* 
ting,  look  first  to  your  percus¬ 
sion  section,  remembering  that 
Ludwig  ft  Lndwig  drums  trill 
give  yon  those  results. 

Send  for  your  fr«e  copy  of  the  new 
48*page  Lndtrig  ft  Lndwig  Catalog 
whidi  "has  everything"  for  the 
drummer,  percussionist  and  mal* 
Icicer,  all  beantifhlly  illustrated, 
many  items  in  foil  color.  New  tnqts 
and  accessories,  a  "thousand" 
things  to  make  yon  a  better  drum¬ 
mer,  a  better  director,  a  better 
band  or  orchestra.  Write  today 
for  your  FREE  copy.  m 


Plogft  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  magaiine. 
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0JUWL  Saaiit, 

Conducted  by  John  P.  Noonan 
AJ^rMt  qHMtiwii  t*  TIm  SCHOOL  HUSiaAl^,  230  N.  Mick.  Avc.,  Chiccqe 


VuccHoM :  Do  you  think  that  playing 
di-uma  in  a  swing  band  will  harm  my 
rudimenlal  and  band  playing? — J.  R.,  Buf¬ 
falo,  N.  Y. 

Anatcer:  I  had  intended  writing  about 
ililK  very  subject  some  time  soon  due  to 
tile  increasing  number  of  dance  bands  in 
(he  schoois,  sponsored  by,  and  a  part  of 
tlie  music  department. 

Insofar  as  the  drummer  is  concerned, 

I  certainly  do  not  think  that  such  play¬ 
ing  of  “swing"  will  hurt  him ;  rather  I 
am  inclined  to  believe  that  if  approached 
and  done  properly  it  will  actually  help 
him.  First — it  is  additional  experience 
and  that's  important  in  any  ilne,  next  as 
modem  dance  music  will  Wlways  be  with 
us  in  one  form  or  another,  the  drummer, 
particularly  if  he  plans  to  go  on  to  col¬ 
lege  and  help  with  his  expenses  by  play¬ 
ing  week-end  engagements  or  to  follow 
the  professional  side  of  music,  should 
know  something  of  this  type  of  playing. 

Most  of  today’s  leading  dance  band 
drummers  know  and  use  rudiments  in 
their  work.  Obviously  they  apply  these 
rudiments  to  fit  the  modern  swing,  but 
the  best  of  them  are  those  who  have  had 
a  rudimentary  foundation  and  apply  the 
rudiments  in  a  manner  to  fit. 

To  those  who  haven’t  done  much  of  this 
type  of  work  let’s  look  over  the  necessary 
basic  equipment.  The  modern  sixe  snare 
drum  for  dance  is  a  6^x14"  or  7x14'  (a 
few  use  8x14')  separate  tension  drum, 
equipped  with  coiled  wire  snares.  The 
base  drum  can  be  14x28'  or  14x26'  (this 
sixe  is  ver>’  good  as  it  offers  good  tone 
and  is  easily  transported)  and  of  pref¬ 
erably  separate  tension — at  least  one  tun¬ 
able  tom-tom  (9xlS'  is  a  good  sixe) — a 
wood  block  and  one  or  two  cow  bells — 
a  pair  of  Greeko  Cymbals  (small  cymbals 
clamped  to  the  baas  drum  hoop),  crash 
cymbals,  and  a  Hi-Sock  Pedal  complete 
the  basic  equipment.  Cymbals  are  im¬ 
portant  and  add  a  lot  to  the  “color”  of 
the  dance  band.  CSioose  the  beet  Tifrkish 
tsrpe  cymbals  you  can  afford,  a  12'  or 
13'  thin  "fast”  cymbal  for  fast  stick  beats 
and  crashes  and  a  slightly  heavier  14' 
or  16'  for  ending  and  heavy  crashes.  For 
the  Hi-Sock  Pedal  use  two  11'  medium 
thin  Turkish  type  cymbals  for  best  re¬ 
sults.  The  Hl-Sock  Pedal  is  a  very  Im¬ 
portant  part  of  the  dance  drummer’s 
equipment,  and  I  firmly  believe  it  will 
remain  so  as  long  as  dance  music  remains 
with  us.  It  provides  a  solid  afterbeat, 
Icating  the  hands  free  for  drum  and  tom¬ 
tom  rhythms  as  well  as  playing  with  the 
sticks  on  the  Hl-Sock. 

TTie  development  of  a  good  ’’press  roll” 
is  of  Importance  to  the  dance  drummer. 
I  don’t  mean  a  pressed  or  “crushed”  long 
roll  but  a  “fill  in”  roll  between  beats 
scored; 


This  is  the  primary  basic  dance  beat 
and  merits  close  attention.  Note  in  the 
above  illustration  the  left  band  strikes 
four  tape  to  the  bar,  the  right  hand  a 
tap  and  "press”  on  the  second  and  fourth 


beat.  This  press  is  not  a  forced  choked 
“dig”  but  a  nice  o|)en  press  to  carry  the 
roll  over  to  the  next  beat.  Work  on 
this  to  develop  this  basic  dance  beat.  'Then 
work  in  rudiments  such  as  the  paradiddle 
but  accent  it — I  AN  —  2  AN.  Thus  it 
is  possible  to  use  many  of  the  rudiments 
in  dance  form  as 


many  of  our  best  drummers  do. 

The  only  danger  ot  (x>ntinual  dance 
band  playing  is  that  it  does  to  some  ex¬ 
tent  cause  the  player  to  lose  flexibility 
due  to  the  rigid  tempo  used  in  dance 
bands,  but  if  this  specialised  field  is 
studied  and  the  results  of  study  applied 
intelligently  there  is  little  fear  of  losing 
flexibility  and  finesse. 

Thus,  all  things  considered,  I  personally 
believe  dance  band  playing  is  fine  for  the 
school  drummer. 

Que&tion:  How  many  drummers  do  you 
consider  necessary  for  a  band  of  fifty 
pieces?  We  have  a  fifty  piece  band  using 
two  snare  drummers  and  a  bass  drummer. 

Which  drum  do  you  consider  best  for  a 
beginner,  the  field  drum  or  the  snare 
drum  usually  prescribed  for  the  beginner? 
—R.  D.,  Sandtoich,  III. 

Anatoer:  For  a  concert  band  of  fifty 
pieces  two  snare  drummers  will  answer 
the  needs  satisfactorily,  and  pretty  well 
for  marching  purposes  as  well.  It  is  im¬ 
portant  though  that  they  have  different 
drums  for  each  purpose.  For  concert  a 
good  selection  is  a  6^x14'  sixe  with  gut 
snares  and  for  parade  a  12x16'  or  12x16' 
sixe  with  gut  snares.  Unless  absolutely 
necessary  don’t  use  field  drums  for  con¬ 
cert  use.  The  field  drum  is  too  heavy 
toned  for  this  purpose  and  doesn’t  re¬ 
spond  to  pianissimo  rolls  and  beats  finely 
enough  for  concert  use.  The  6%*16'’  sixe 
responds  to  pianissimos  and  has  sufficient 
body  for  fortes  as  well  and  is  the  ideal 
sixe  drum  for  a  fifty  piece  concert  band. 

Sometimes,  though,  for  financial  rea¬ 
sons  the  drummer  has  to  use  one  drum 
for  both  parade  and  concert.  When  this 
is  true  choose  the  12x16'  separate  ten¬ 
sion  parade  drum.  ’This  sixe  works  out 
pretty  well  for  concert  and  is  fine  for 
street  work. 

Personally  I  think  a  smaller  sixe  drum, 
such  as  a  6x14'  or  a  6*4x14',  is  the  best 
for  a  beginner.  The  problem  is  always 
to  make  drummers  play  softly  enough  and 
a  smaller  drum  helps  in  a  small  degree 
to  develop  the  technic  that  is  necessary 
for  most  uses.  A  good  drummer  can  al¬ 
ways  adapt  himself  to  a  field  drum  but  a 
player  used  to  a  field  drum  exclusively 
often  has  a  little  trouble  playing  finely 
enough  on  a  smaller  drum.  For  practice 
purposes  of  course,  a  good  solid  drum  pad 
is  best,  using  fairly  heavy  sticks.  While 
the  "feel”  of  a  drum  head  isn’t  exactly 
the  sanM  as  a  pad,  this  difference  is 
quickly  overcome  and  the  pad  has  the 
advantage  of  no  noise,  which  is  welcome 
to  those  within  earshot,  yet  allows  all 
beats  to  be  plainly  heard  by  the  player. 

We  had  occasion  on  a  recent  trip 
through  the  Southwest  to  attend  a  re¬ 
hearsal  of  the  very  fine  Oklahoma  Fed- 


Start  Yow  Classes  With 


The  Original 

SAXETTE 

NOW  ONLY  *2= 


Now  you  caa  get  the  origtaal  sod 
ooly  Saxette,  nationally  aeknowl- 
edged,  by  mosie  edneators,  the 
flnest  pre-baad  Instnunoat  ever 
deatgaed.  at  the  aew  lew  priee, 
$tM. 

Designed  aad  perfeeted  as  a 
talent  seout  and  mnsleal  fonnda- 
tlon  for  yonag  bealaaers,  the 
Saxette  glvee  the  ehud  performer 
the  oomplete  satisfaetloa  of  play¬ 
ing  a  stiuidard  InstmaMnt. 


The  Saxette  Method  of  Instruc¬ 
tion,  mnsieally  eorrect  in  every 
detail,  is  fnn  from  the  start,  as- 
snres  rapid  progrem,  eilmlnates 
misfits,  and  already  has  beea 
the  stutlng  basis  of  ^  _ 

some  of  the 
finest  bands 
and  Instm- 

mentel  solo-  / 

ists  in  onr  f 

sehools. 


Send  for  Trial  Simiple 

To  prove  tbis  we  will  gladly 
send  a  new  instrument  and  in¬ 
struction  book,  "The  Saxette 
Method,"  to  any  mnsie  super¬ 
visor,  for  IS  days’  free  tryout. 
This  is  the  only  way  you  can 
reaUy  see  the  sim^lelty,  the 
beauty,  and  the  fundamental 
certainty  of  this  method. 
Endorsed  by  leaders  j 
everywhere.  Md  direct  / 
to  sehools.  flprrial  dis- 
counts  in  quaafIMss. 


Solos,  with  Plano  Part 

A  new  portfolio  of  Siaette  solos,  with 
piano  accompaniment  has  just  been 
issued.  Solos,  25c;  piano  parts,  50c. 
Make  a  big  feature  of  these  beautiful 
solos  at  yonr  next  Saxette  concert. 


Music  teachers,  directors,  supervisors, 
write  at  once  for  full  information  and 
a  copy  of  our  fascinating.  Illustrated 
book,  “The  Game  of  Music  Building.” 
Send  today. 

W^t  i^axette  ^  Delaware,  Ohio 


Made  to  Order 

^  Send  specifications  for 
quotation  when  writ¬ 
ing  for  onr  folder. 

I.  Hugh  Cgampbell 

Dick  Tnmlinson — Associate 

Pioneer  Manufacturer' 

407  N.  Ervay  St.  DaUa^  Texas 


January,  1940 


Please  mention  THE  SCHOOL  MUSICIAN  tuhen  answering  advertisements  in  this  magaaine. 
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YOUNG  ARTIST  WINS 


Robert  dale  PFALTZGRAFF  is  only  15  years 

old;  yet  he  has  won  honors  which  set  him  apart  as  a 
youthful  musician  of  unusual  promise.  As  a  drummer 
in  the  Dumont,  Iowa,  Consolidated  School  Band,  he 
won  1st  Division  rating  in  Region  2,  National  Contest 
at  Minneapolis  in  1938.  On  April  9th  he  appeared  as 
guest  soloist  by  special  invitation  on  Frank  Simon’s 
Armco  Band  Broadcast  over  WLW,  playing  his  Leedy 
Marimba  as  shown  above.  "Bob”  is  not  only  a  fine 
musician  but  &  regular  fellow,  as  well.  Won  his  letter 
on  the  basketball  team  and  bought  his  own  marimba 
and  drums  from  proceeds  of  his  paper  route. 

That’s  the  kind  of  stuff  from  which  real  stars  are 
made.  What  boy  wouldn’t  be  proud  of  such  success? 
The  same  opportunities  are  open  to  you  and  you  can 
do  no  better  than  to  follow  "Bob’s”  example.  Make 
your  try  with  Leedy  instruments  — 
choice  of  leading  professionals  f 
more  than  40  years. 

LEEDY  MANUFACTURING 

10S  SvIMInt,  llkli«rt,  InaicM* 


"WORLD’S  riNlST  DRUMMERS'  INSTRUMENTS  SINCE  1895 


enU  Mualc  Project  Ordiestni  with  head- 
quarten  at  Oklahoma  City,  Oklahoma. 
This  orchestra  Is  comprised  of  players 
chosen  from  the  entire  state  and  Is  under 
the  direction  of  Victor  Alessandro. 

We  had  a  rery  nice  Tlslt  with  the  per¬ 
cussion  section  composed  of:  Robert  Rlys- 
bee,  TympanI ;  William  Jordan,  Snare 
Drum  and  Bells;  Coe  Rhea,  Bass  Drum; 
and  Iise  Wren,  Cymbala 

Duiinf  our  visit  Mr.  Robert  Risshee, 
the  very  talented  tympanist  of  the  or¬ 
chestra,  played  for  me  a  recordlnc,  made 
at  one  of  the  orchestra  concerts  this  past 
summer,  of  a  number  “Caprice  for  Tym- 
panl”  written  by  Calen  Holcomb  of  Okla¬ 
homa  City.  This  Is  one  of  the  flnest  thlnys 
for  tympani  we  have  ever  heard.  Orls- 
inally  scored  for  six  tympani  the  “Caprice” 
can  be  played  on  a  set  of  regular  Pedal- 
Tuned  Tympani  u  the  lowest  note  used 
is  F  and  the  hishest  F  sharp.  Obviously 
with  but  two  tympani  the  composition  re¬ 
quires  rapid  chanyea 

The  tympani  part  was  played  upon  the 
occasion  of  the  recording  by  Mr.  RIgabee 
and  Is  evidenoe  of  his  splendid  ability. 

Mr.  Holcomb,  composer  of  this  number, 
resides  In  Oklahoma  City,  and  we  under¬ 
stand  will  simplify  the  scoring  of  this 
“Caprice  for  Tympani”  so  that  It  might 
be  used  for  school  band  work.  We  would 
suggest  that  all  those  who  are  interested 
in  such  a  tympani  solo  with  ortiiestral 
accompaniment  drop  a  line  to  Mr.  Robert 
Rigsbee,  c/o  Oklahonm  Federal  Music 
Project  Symphony  Orchestra,  Municipal 
Auditorium,  Oklahoma  City,  Oklahoma, 
who  can  give  you  additional  Information 
concerning  the  composition. 

Do  not  underestimate  this  composition. 
In  Its  present  form  It  is  quite  difficult  and 
is  scored  for  complete  symphony  orchestra 
and  tympani,  the  tympani  part  being  dif¬ 
ficult  both  rhythmically  and  from  a  stand¬ 
point  of  pitch  changes.  Obvicusly  such  a 
number  Is  unusual  and  proved  very  pop¬ 
ular  at  the  concerts  given  by  that  orches¬ 
tra,  so 'popular  in  fact  that  It  is  to  be 
repeated  during  the  winter  season. 


■  Penn.  County  Begint 

Band,  Chorut  Rehearsal 

Bloom$}mrg,  Pa. — Band  and  Tocal 
talent  la  being  eelected  from  the  18 
high  schools  of  Columbia  County  by 
the  Music  Eklucators  Association  for 
an  All<3onnty  high  school  band  of  80 
pieces  augmented  by  a  160  voice 
chorus.  Rehearsals  will  begin  as  soon 
as  the  organisation  is  cmnpleted,  for 
concerts  which  will  be  given  in  vari¬ 
ous  communities  during  the  early 
spring. 

As  a  special  incentive  to  the  music 
students,  the  Educators  association 
wrill  present  at  Bloomsburg  on  January 
19,  the  60-piece  symphony  band  of  the 
Mansfield  State  Teachers  college. 

All  correspondence  should  be 
directed  to  the  Columbia  County  Music 
Educators  Association,  P.  0.  Box  813, 
Bloomsburg. 


1  am  11  years  old  and  already  a  sub- 
Hcrlber  to  your  magasine  so  please  Just 
extend  the  date  of  expiration  on  my 
magasine  until  September  1141.  Need¬ 
less  to  say,  I  enjoy  your  magasine  very 
much  and  look  forward  to  its  arrival 
monthly.  I  was  formerly  a  member  of 
the  Crowley  band  on  the  East  ooast  of 
Florida.  I  am  now  a  member  of  the 
Junior  high  school  band  In  Wilmington, 
Delaware. — Ftorewoe  ifedd. 
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Jewuery,  1940 


Lsona  May  Smith  will 


d(alpL  l^au,  with,  yowc  (^ahtud 


In  the  Uuit  two  Uitue«  of  The  SCHOOL 
HUSICIAN,  I  mentioned  my  intention  of 
devotlnv  the  entire  January  column  to  the 
"Old-TUnera.”  The  tremendoua  reeponae 
from  oometlata  and  trumpeters  resulted 
in  presenting  me  with  enoufh  material, 
not  alone  for  one  issue,  but  sulBcient  for 
at  least  a  dosen  columns.  However,  I 
wish  to  quote  from  a  letter  written  by 
a  mid-western  hi^h  school  band  director. 
He  says,  “I  think  your  intention  of  de¬ 
voting  one  issue  of  your  column  in  The 
SCHOOL  MUSICIAN  to  the  “old-timers” 
is  extrentely  iaudable  and  would  create  a 
■reat  deal  of  interest  However,  I  wonder 
if  it  wouid  be  possible  to  present  your 
anecdotes  and  other  material  in  chrono- 
ioqical  sequence?  The  comet  and  trumpet 
players  of  our  hl(h  school  band  are  keep- 
inc  “scrap-books”  which  contain  all  your 
columns  plus  various  articles  on  their 
instruments  which  appear  in  The  SCHOOL 
MUSICIAN  from  time  to  time.  Please  do 
not  discontinue  the  “question  and  answer” 
part  of  your  column  as  it  is  of  rreat  value 
to  those  of  us  who,  during  the  past  year, 
have  benefited  greatly  from  your  gener¬ 
ous  assistance.” 

1  want  to  assure  this  correspondent  and 
many  others,  whose  letters  voiced  their 
fears  that  the  “old-timers”  material  would 
eliminate  the  question  and  answer  part  of 
the  column,  that  discarding  this  informa¬ 
tive  part  of  the  column  is  farthest  from 
my  mind.  (It  is  however,  most  gratifying 
to  discover  such  a  demand  for  the  ques¬ 
tion  and  answer.)  I  will  again  reiterate 
the  fact  that  this  is  your  column  and  I 
will  endeavor  to  utilise  all  your  sugges¬ 
tions.  That  suggestion  of  keeping  the  ma¬ 
terial  In  chonological  order  is  most  logical 
and  I  will  present  my  "old-timer”  mate¬ 
rial  in  that  fashion  during  the  next  few 
issues. 

It  was  most  interesting  to  have  a  num¬ 
ber  of  correspondents  mention  the  virtu¬ 
osity  of  the  two  famous  Ollmore  soloists — 
Levy  and  Arbuckle.  One  music  editor  said, 
“Arbuckle  was  undoubtedly  the  better  mu¬ 
sician  of  the  two  rival  players;  but  no 
such  shower  of  brilliant  notes — every  one 
a  spark  of  white  fire— -ever  fell  from  a 
comet  as  that  evoked  by  Levy  in  his 
prime.  His  mellow,  exquisitely  pure  tone, 
and  astonishing  technique,  will  scarcely  be 
equaled  in  this  generation.”  This  criticism 
appeared  at  the  turn  of  the  century. 

One  of  my  “old-timer”  friends,  Mr. 
Walter  E.  Rush  of  San  Antonio,  Texas, 
was  a  pupil  of  Jules  Levy  and  has  sent 
me  a  fascinating  photostat  of  a  biograph¬ 
ical  sketch  of  Julos  Levy  which  appeared 
in  the  “Concert  Herald”  of  Elkhart,  In¬ 
diana,  In  November,  1891.  (The  original 
is  still  in  the  possession  of  Mr.  Rush.) 

Jules  Levy  was  bora  In  England  In  1840. 
According  to  the  sketch  “when  a  child, 
he  kept  awake  niid>ta  to  listen  to  the 
cornet  player  of  an  orchestra  near  the 
residence  of  his  parents.  He  became  so 
infatuated  with  the  sound  of  a  comet  that 
he  contrived  to  save  enough  pennies  when 
he  was  only  five  years  old  to  buy  one. 
Let  the  reader  imagine  the  boy's  disgust 
when  his  unappreciative  parents  com¬ 
pelled  him  to  spend  his  pennies  for  boots 
instead  of  the  longed  for  comet”  At  the 
age  of  18,  lievy  was  engaged  by  Dan  God¬ 
frey,  the  leader  of  the  GrenadlM-  Guards 


Hand,  at  the  niagniflcent  salary  of  about 
two  dollars  per  week.  (Bight  shillings 
and  two  pennies.)  In  1880,  he  was  en¬ 
gaged  as  the  soloist  at  the  Princess  Thea¬ 
ter  and  his  success  was  phenomenal.  From 
that  time  on,  each  succeeding  engagement 
brought  greater  fame  and  fortune.  His 
.\merican  debut  was  made  at  the  Boston 
Music  Hall  on  October  9th,  I86S  and  cre¬ 
ated  a  sensation.  In  1870,  he  first  visited 
(California  and  “by  travelling  day  and 
night  accomplished  the  task  of  playing 
in  seventy-eight  different  cities  and  towns 
in  ninety  days”.  After  many  other  Euro- 
liean  engagements  and  experiences,  which 
Inciuded  a  twenty-month  stay  at  the  Rus¬ 
sian  imperial  court,  Mr.  Levy  again  re¬ 
turned  to  the  United  States  where  he  was 
engaged  as  soloist  with  the  Gilmore  Band 
under  the  direction  of  Patrick  Sarse 
Gilmore. 

In  subsequent  issues  I  will  discuss  and 
present  biographical  sketches  (In  chrono¬ 
logical  order,  of  course)  of  other  great 
cornet  soloists.  Now  for  the  questions. 

Question:  I  have  been  playing  the  trum¬ 
pet  for  about  four  years.  I  had  a  very 
bad  start  on  it  and  have  been  having  all 
kinds  of  trouble.  I  am  with  a  good  teacher 
now  and  have  improved.  1  have  been  hav¬ 
ing  trouble  with  the  position  of  my  mouth¬ 
piece.  My  teeth  go  in  a  little  and  are 
not  even.  My  mouthpiece  seems  to  slip 
down  and  then  I  cannot  tongue  fast.  I 
will  appreciate  it  very  much  if  you  will 
give  me  some  advice.— C.  O.,  8t.  Louis, 
Missouri. 

Answer:  Try  holding  the  lower  Jaw  fur¬ 
ther  forward.  If  your  teeth  are  even 
enough  to  permit  you  to  do  so,  you  will 
And  that  this  will  help  a  great  deal  In 
preventing  the  mouthpiece  from  slipping 
down.  Of  course  you  must  have  an  un¬ 
limited  supply  of  patience  in  working  out 
a  problem  of  this  type  and  I  believe  that 
your  new  teacher  will  undoubtedly  be  of 
the  greatest  assistance  to  you  in  solving 
this  difficulty. 

Question:  In  playing  the  cornet,  I  have 
one  major  trouble.  I  am  all  right  In  riq>ld 
double  and  triple  tonguing,  etc.,  but  there 
is  a  certain  speed  at  which  it  is  very  dif¬ 
ficult  to  tongue.  The  speed  is  not  too 
rapid  and  yet  it  is  not  slow.  I  would  like 
your  idea  on  this  subject. — H.  M.,  Stevens 
Point,  WU. 

Answer:  Tour  problem  is  easily  solved. 
It  is  obvious  that  the  reason  for  your 
difficulty  lies  in  the  tact  that  you  lack 
control  of  your  tonguing.  In  order  to 
tongue  well  you  must  be  able  to  tongue 
cleanly  at  any  desired  tempo.  This  takes 
practice  and  patience.  Practice  your 
tonguing  exercises  slowly  and  deliberately 
so  that  at  all  times  you  are  able  to  con¬ 
trol  the  speed  of  your  tongue.  Each  note 
must  be  even  and  clear. 


Hie  Ihree  famout  cometisH  of  the 
SouM  lend  whose  pichire  eppeered 
is  fhe  December  issue  of  The 
SCHOOL  MUSICIAN  were,  reedinq 
from  left  to  right,  Herbert  L  Clerlte, 
Welter  Rogers,  esd  Hermes  Bellstedt. 


Jasuery,  1980 


Pltsts  mention  THE  SCHOOL  MUSICIAN  when  smwering  advertisements  in  this  magasine. 
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PEDLER  WOODWINDS-USE  THEM  EXCLUSIVELY 
AND  IMPRDVE  YOUR  PERFORMANCE 


Wa'rc  proud  of  fliit  ditfin9uisliod  fomily.  Evory  woodwind  in  this  group 
it  •  portonalify  of  lughocf  cutfura  and  raifinamonf.  Tha  finast  mafariaU  and 
Hm  metf  tkillad  worimantitip  hava  gona  info  fhoir  making.  CustombuSf, 
musically  and  mackanically  unaacallad,  durable,  ideal  for  fba  school  musician. 


THE  COVERTYK;  with  m»  holes  covarad, 
Ilufa4ika.  Assuras  parfact  covaraga,  facili- 
fafas  rapid  asaeution,  voluma  wHh  aasy 
blowing  and  pitch  accuracy,  lb  loahm. 
PROFESSIONAL  hfODEL;  tima^allowad. 
ot-curad  granadilla,  givas  full,  rich  tone, 
unlhnHad  voluma,  marvalous  parfaction  of 
intonation.  Compact  kay  machanlsm;  many 
new  faaturas;  tuning  bar^. 

PREMIER  CLARINETS;  in  silver,  wood  or 
abanita,  tha  most  popular  and  widely  used 
clarinets  in  tha  school  field,  luilt  in  A, 
lb  and  Eb.  Madarataly  priced. 

ALTO  AND  IASS  CLARINETS.  Tha  ra. 
markable  tana  quality  and  aasy  playing, 
aasy  doubling  of  thoM  Pedlar  instramants 
hava  brought  them  high  prafaranco  for 
school  use.  Kay  arrangamant  gives  close 


balanced  action,  aiclusiva  single-automatic 
octavo  kay,  covered  finger  holes,  beautiful 
tone  and  fuH,  aasy  volume.  Supplied  in 
finast  granadilla,  ak^ita  or  silver. 

THE  OlOE;  distinguishablo  by  its  clear, 
firm  tone,  yet  distinctly  tha  weird  read 
sound  of  tha  true  oboe;  this  instrument  is 
one  of  tha  finast  in  tha  Pedlar  family. 

THE  FLUTE.  Thin,  hand-drawn  nickel  silver 
body,  heavy  hand-bumishad  silver-plated. 
Rib  mounted  kay  mechanism  givas  solidity. 
Traditional  fiuta  tone,  but  of  unusual  clarity 
and  beauty. 

THE  PICCOLO.  Intonation  and  tonal  clarity 
equal  to  tha  finast  flute,  sturdy  responsive 
kay  mechanism,  and  real  voluma.  This  is  a 
fine  instrument  in  every  sense  of  tha  word. 


Tells  About 
Throwing  Flags 

ICoHtmutd  from  pmgo  It) 

of  the  fUc  itself.  By  Insetting  the 
letter  the  flag  is  s  single  thickness 
throughout,  and  remains  perfectly 
flexible.  Appllqued  letters  or  painted 
letters  are  not  practical;  they  add 
weight  to  the  flag  at  a  point  where 
I  weight  cannot  be  added  without  min- 
i  ing  the  effectiveness  or  flexibility  of 
the  flag;  they  stiffen  the  flag  and  fur- 
I  thermore  only  show  on  one  side.  The 
I  letter  must  show  on  both  sides  of  the 
flag;  it  must  be  a  part  of  the  flag  and 
in  no  way  impair  flexibility. 

The  pole  or  shaft  with  grip  is  also 
equally  Important.  Here  again  strength 
and  perfect  balance  are  important 
I  features.  Up  to  date  the  most  prac- 
I  tical  wood  for  the  shaft  is  selected 
I  quality,  straight  grain,  airplane  spruce. 
This  wood  is  light  and  tough  and  will 
give  good  service. 

Service  is  of  paramount  importance 
due  to  the  fact  that  there  is  great 
danger  of  tbh  pole  snapping  off  at  the 
grip  if  it  should  hit  the  ground  at  the 
wrong  angle.  Breaking  is  a  constant 
danger  and  of  course  when  a  team  is 
maneuvering,  a  wood  that  is  not  apt 
to  break  should  be  used. 

Airplane  spruce  is  rather  expensive, 
but  it  pays  in  the  long  run,  as  the 
cheaper  woods  break  easily,  are  often 
warped  and  are  too  heavy  for  perfect 
balance. 

The  grip  or  handle  of  the  pole  is 
made  removable  from  the  shaft  itself. 
This  is  made  of  a  metal  sleeve,  cor¬ 
rectly  balanced,  wrapped  with  leather 
or  rubber,  and  protected  with  a  rub- 
I  ber  end. 

It  is  important  that  the  grip  be  cov¬ 
ered  so  that  it  can  be  firmly  grasped 
or  held  in  the  hand.  When  yon  con¬ 
sider  that  many  of  the  thraws  equal 
30  to  40  feet,  the  necessity  of  having 
a  handle  which  can  be  securely 
caught  In  the  hand  without  danger  of 
slipping  is  easily  understood. 

The  flag  must  be  balanced  so  that 
the  point  of  balance  Is  the  distance 
from  the  end  of  the  handle  to  the  top 
of  the  pole,  including  the  flag.  The 
shaft,  in  all  cases,  is  %  inch  on  both 
the  senior  and  Junior  flags. 

The  average  weight  for  the  senior 
flag  varies  from  21  to  24  ounces;  the 
variance,  of  course,  is  caused  by  the 
amount  of  moisture  in  the  shaft  or 
pole.  Thus,  every  flag  must  be  hand- 
balanced  to  insnre  perfection. 

Prom  my  own  observation,  I  would 
say  that  perfect  balance  in  the  com¬ 
plete  flag  plus  the  right  kind  of  ma¬ 
terial  in  the  flag  proper  are  the  essen¬ 
tials  In  a  Swiss  throwing  or  swinging 
flag. 
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Question ;  I  am  workitif  on  Rlgoletto 
for  a  clarinet  solo  and  I  would  like  to 
set  your  opinion  about  how  to  play  part 
of  it.  The  particular  part  I'm  intereated 
in  becins  on  the  third  page  at  the  first 
change  of  key  and  the  second  Andante. 

I  want  to  know  If  this  passage  is  sup- 
l>oeed  to  be  played  pp  or  should  it  be 
played  louder.  How  do  you  suggest  this 
certain  passage  be  played?  I  would  ap- 
preclate  help  on  this  since  I’m  thinking 
about  using  it  for  contest  this  year. — B. 
8.,  Martinsville,  Jnd, 

Ansioer:  I  am  sending  your  answer 
through  the  mail. 

Question:  Don't  you  think  that  in  the 
average  high  school  more  stress  should 
be  laid  on  phrasing,  expression,  getting 
the  composer’s  meaning,  feeling  it  your¬ 
self,  than  Interpreting  it  correctly?  I 
would  appreciate  your  opinion  on  this. — 
C.  L.,  Winchester,  Ky. 

Answer:  The  phases  of  music  you  men¬ 
tion  are  all  included  in  “Interpretation”. 

Question:  I  have  been  playing  the  clar¬ 
inet  for  about  six  years.  Irately  I  have 
been  playing  three  hours  a  day  and  my 
lower  lip  cracks  where  my  lip  presses  on 
my  teeth.  This  causes  a  great  deal  of 
l>aln.  What  can  I  do  to  overcome  this 
dlltlculty? — J.  B.,  Boise,  Idaho. 

Answer:  There  are  many  possibilities. 
It  may  be  that  you  are  using  too  mu<'h 
pressure,  too  stiff  a  reed,  or  your  moutli- 
piece  facing  may  be  at  fault.  I  advi.-'c 
you  to  check  on  these. 

Question:  Please  tell  me  what  I  can  do 
about  a  weakness  and  poor  quality  In  my 
throat  tones.  I  have  been  playing  clar¬ 
inet  for  several  years  but  haven't  been 
able  to  get  rid  of  this  poor  quality.  Pleas*- 
let  me  know  If  certain  exercises  would 
help.— g.  a..  Rio,  Wls. 

.^nsicer;  Rither  the  ntouthpiece  orfclar- 
inet  is  at  fault.  I  advise  you  to  try  sev¬ 
eral  mouthpieces  and  clarinets  in  order  to 
locate  the  trouble. 

Question:  I  have  been  working  on  the 
clarinet  solo  Rigoletto  by  Luigi  Bassi.  I 
would  like  to  know  what  you  would  rec¬ 
ommend  about  the  expression  marks  on 
It.  Some  of  the  most  important  parts 
are  marked  pianissimo,  which  is  too  soft 
for  a  solo  passage ;  yet  I  realise  that  It 
shouldn’t  be  played  forte.  The  trouble  is 
that  as  a  contest  number  the  Judge,  many 
times,  will  rely  strictly  upon  the  score 
given  to  him.  Could  it  be  possible  to  take 
the  liberty  of  changing  the  score  or  should 
1  simply  not  take  the  chance  of  using 
this  particular  number,  because  of  this? 
The  place  I  am  referring  to  Is  the  An¬ 
dante  movement  Just  after  the  Adagio  non 
tanto.  I  would  sincerely  appreciate  your 
advice  upon  this. — L.  B.,  Union  City,  Jnd. 

Answer:  I  am  sending  you  the  desired 
information  through  the  mail. 

Question:  Aside  from  using  A  clarinets, 
what  in  the  most  satisfactory  way  of 
playing  A  parts  in  standard  orchestra  ar¬ 
rangements  with  Bb  clarinets?  Are 
"worms’  or  other  mechanical  devices 
found  to  be  satisfactory? — B.  W.  R., 
Hutchinson,  Kansas. 

Ans%Der:  I  do  not  consider  the  mechan¬ 
ical  devices  of  which  you  speak  to  be 


satisfactory.  Transposition  by  the  change 
of  clef  signs  is  the  best  way.  However, 
if  this  is  too  difficult  for  the  performer, 
he  can  Just  flat  every  note  as  he  goes 
along. 

Question:  1  have  been  having  some 
trouble  with  my  nose  lately.  It  seems 
that  I  can’t  keep  the  air  from  coming  out 
of  my  nose  while  playing.  I  went  to  the 
doctor  but  he  didn’t  seem  to  And  any¬ 
thing  wrong.  The  trouble,  in  my  estima¬ 
tion,  seems  to  be  in  or  over  the  back  of 
my  mouth.  I  might  also  let  you  know 
that  I  play  a  saxophone.  I  am  not  sure 
what  might  be  the  cause  of  the  trouble. 
It  might  be  the  way  I  was  told  to  trim 
reeds  without  an  instrument  for  this  use 
or  something  wrong  in  the  way  I  breathe. 

I  have  been  informed  that  you  might 
know  how  to  cure  this.  If  you  do  I  would 
like  to  know  what  the  cause  might  be. 
Enclosed  Is  a  stamped  envelope  with  my 
address.  I  would  greatly  appreciate  your 
advice. 

Answer:  I  will  send  personal  instruc¬ 
tions  through  the  mail. 

Roy  Knauss,  Fluia 

Question;  Please  tell  me  when  I  should 
Anger  B  flat  with  the  thumb  key  and 
when  I  should  use  the  first  Anger  of  the 
right  hand. — J.  P.,  Alliance,  Ohio. 

Answer:  Chromatic  passages  are  al¬ 
ways  played  with  the  Arst  Anger  of  the 
right  hand.  Do  not  try  to  slide  the  thumb 
from  one  key  to  the  other  in  playing  rapid 
passages.  In  general,  the  thumb  B  flat 
is  used  in  scales  and  ar|)eggios  which  con¬ 
tain  B  flat  without  being  immediately  pre¬ 
ceded  or  followed  by  B  natural  or  C  flat. 
Unfortunately  there  are  exceptions  to  all 
rules,  but  with  a  little  study  you  should 
be  able  to  determine  which  Angering  to 
use. 

Question :  I  am  contemplating  the  pur¬ 
chase  of  a  new  flute.  Our  bandmaster 
suggested  that  I  get  one  with  the  large 
CS  trill  key.  Is  this  key  valuable  enough 
to  justify  the  additional  cost? — R.  O., 
Kansas  City,  Mo. 

Answer:  The  C#  trill  key  is  very  use¬ 
ful.  It  enables  you  to  get  a  satisfactory 
G  to  A  trill  in  altissimo,  and  is  useful  in 
many  other  trills  and  tremolos.  Your 
bandmaster’s  suggestion  is  a  sound  one 
and  I  recommend  that  you  follow  his  ad¬ 
vice  unless  the  cost  Is  prohibitive. 

Gilbert  Boerema,  Oboe 

Question:  My  oboe  is  very  sharp  In 
pitch  with  the  440  A  bar.  Is  there  any 
way  I  can  change  the  making  of  my 
reeds  to  bring  the  pitch  down  so  that  I 
will  not  have  to  pull  the  reed  so  far  out  of 
the  socket? — A.  F.,  Detroit,  Mich. 

Answer:  The  flrst  thing  to  check  on 
would  be  your  tubes.  It  might  be  pos¬ 
sible  that  they  are  too  short.  I  suggest 
that  you  try  to  purchase  tubes  that  meas¬ 
ure  47  millimeters  in  length.  Then  In 
mounting  your  cane  on  the  tubes,  be  sure 
not  to  mount  them  any  deeper  than  7 
millimeters.  This  will  give  you  a  littie 
longer  cane  past  the  end  of  the  tube.  Now 
when  you  are  ready  to  cut  off  the  end 
of  the  cane  be  sure  to  measure  27  mil¬ 
limeters  from  the  end  of  the  tube  to  the 
cut  end  cf  the  cane.  This  will  give  you 
a  reed  with  a  full  length  tube  and  blades 
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of  cane  that  are  2T  mlUlmetera  In  length. 
Thla  should  oertalnljr  brine  your  pitdi 
down  to  A-446.  Should  It  happen  to  make 
your  pitch  flat  of  446  A  you  can  cut  a 
Hlloe  off  the  ends  of  the  cane  until  the 
pitch  connes  up  to  440  A. 

DsN  Reldt,  Isueon 

Queation:  What  book  of  studies  do  you 
recommend  for  two  and  three  year  pupils? 
— Jf.  C.,  LUtle  Rock.  Ark. 

Anouier:  After  the  fundamental  or  first 
book,  the  Welssenbom  studies  are  fine  for 
readinr  and  flneer  exercises.  After  the 
Welssenbom,  the  kfilde  studies  are  excel¬ 
lent  chord  material  In  all  keys. 


Look  Out  for  That  Bassoon 

{Continued  from  po§*  10) 

near  the  front.  When  a  player  can 
produce  a  good  sound  E  flat  in  tune 
he  may  assume  that  he  has  at  least  a 
fairly  good  reed  and  whaterer  other 
troubles  he  may  have  are  not  due  to 
the  reed.  This  is  a  sure  test,  hence 
the  importance  of  the  right  Angering. 
The  key  generally  falsely  used  is  the 
C  sharp  key  and  not  the  E  flat  key. 

It  is  used  only  to  trill  from  D  to  E 
flat  in  addition  to  its  use  as  C  sharp 
and  never  regularly  for  E  flat.  E  flat 
faultily  produced  using  this  key 
sounds  sharp  and  of  poor  quality. 

The  other  note  is  B  flat  on  the 
second  line.  The  correct  key  to  use 
is  the  thumb  key  in  conjunction  with 
the  first  two  Angers  of  the  right  hand, 
not  the  trill  key  lying  under  the  third 
Anger.  The  constant  use  of  this  trill 
key  for  B  flat  leads  to  technical  dif- 
Acuities  in  music  in  all  flat  signatures.  | 

Beginners  should  form  a  habit  of  I 
raising  the  Angers  from  the  holes  .but 
slightly,  the  keys  not  at  all.  Raising 
them  too  high  retards  velocity  later 
on.  Always  use  the  Angerprint  part 
of  the  Anger  to  cover  the  hole,  not 
the  tip.  Thus  the  Angers  lie  flat  and 
not  curved,  resulting  in  better  cov¬ 
erage  of  the  holes.  In  playing  T 
sharp,  O  natural,  and  O  sharp  in  the 
middle  register  and  the  register  above 
the  staff,  closest  attention  must  be 
given  to  see  that  the  flrst  finger  of 
the  left  hand  covers  but  half  of  the 
hole.  Completely  opening  the  hole 
produces  sharp  intonation  and  in 
some  instances  the  tone  will  not  speak 
at  all. 

Strict  attention  to  the  details  here 
mentioned  will  be  of  great  aid  to  the 
many  serious  students  working  to¬ 
ward  that  coveted  First  division  rat¬ 
ing  in  the  contests. 


June  Provlnes  In  Chicago  Tribune; 
Then  there  Is  the  man  whose  wife  is 
reading  "Oone  With  the  Wind”  aloud 
In  the  evenings  while  he  works  on  sail¬ 
boat  models. 


AA  Your  DooUr 
For 


MADI  IS  U.  a  A. 


for 

Clarinet  and  Saxophone 

Rnost  Froncli  Cane 
8  playing  strengths — from  I  to  5 

PERFECT  CUT 

UNIFORM  GRADING 

EVERY  REED  PLAYS 
PERFECTLY 

Clerinet  reed  . 20c 

AHo  teiopkone  . 30c 

Tenor  seiopkese  . 40c 

dsic  to  Soo — 

"YANKEE  CLIPPER" 

Reed  trimmer — Clerinet — Sciophone 

YANKEE — ^Trombone— Vsivei 
OIL— ^n  two  Mse« — 

ISc— 2Sc 

HERB.  C.  BARGER 

1441  Welton  St.,  Denver,  Colo. 


SCORES 

of  bmndmmttert  are  luing 

Wilif  lELD  DRR±S 

Bocoiue  of  these  oxcUsivo  footures: 

EASY  enouqli  tor  beqinners — 
interesting  enough  for  eipertsi 

EFFECTIVE,  even  from  ground  level — 
very  useful  for  indoor  driNsI 

EXPLICIT,  an  men  numbered  end 
sH  moves  clearly  iHustrstedl 

ENOUGH  CHARTS  SUPPLIED  so  seek 
men  In  your  unit  has  one  for  studyl 

Two  Drills— "RADIAN  US"  end 
"CONCENTRICA"  now  reedyl 

PRICES  for  either  drill: 

14  piece  unit . $ 

24  piece  unit . 

34  piece  unit. .  . 

44  piece  unit .  I 

Order  from  your  dernier  or 

WILLFIELD  DRILLS 

ioi  624 

Bath,  Naw  York 
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QtMfCioH.-  Can  you  tell  me  if  there 
have  been  any  recordlnca  of  the  Chami- 
nade  Concertino  for  flute  and  piano? — 

L.  B.,  Sacroimento,  CaU/omia. 

ifaeieer;  Several  of  our  readers  have 
asked  me  this  very  question  and  the  only 
reply  1  have  clven  was  to  the  effect  thnt 
I  could  And  no  such  recordings  listed  in 
record  catalocs.  However,  a  card  re¬ 
cently  received  from  Oeorse  Wain  of 
the  Oberlin  University,  Oberlin,  Ohio, 
etates  that  he  has  In  his  collection,  a 
Red  Seal  Victor  record.  No.  tTOCA,  which 
is  an  orthophonic  recordins  played  by 
John  Amadio  and  Orchestra.  On  the  op¬ 
posite  side  of  this  record  will  be  found 
a  finale  from  the  Hofmann  Konserstuck, 
Op.  M.  We  are  all  very  grateful  to  Hr. 
Wain  for  this  information. 

QuetHon:  Can  you  tell  me  if  it  is  cor¬ 
rect  to  use  double  tonrulng  in  the  rapid 
paasaces  of  the  Chamlnade  Concertino? 
Also  how  do  you  make  the  trills  from  O 
sharp  to  A  sharp  on  the  staff  and  the 
O  sharp  and  A  sharp  trills  an  octave 
higher? — B.  L.,  Nathvtile,  Tennessee. 

Answer;  It  is  perfectly  correct  to  use 
the  double  tonsuina  in  such  rapid  pas- 
saaes  as  occur  in  this  number.  It  must 
be  remembered  that  the  accented  notes 
must  be  attacked  by  the  “Tu”,  the  un¬ 
accented  notes  with  the  “Ku”.  Do  not 
be  misled  as  to  accents  on  syncopations. 
For  instance,  in  aroups  of  six,  the  accent 
comes  on  the  lat,  trd  and  6th  notes,  the 
unaccented  notes  are  on  the  2nd,  4th 
and  (th  notes,  reaardless  of  phraslna 
used.  To  make  the  trill  from  G  sharp 
to  A  sharp  on  the  staff,  flnaer  G  sharp 
In  the  usual  way  except  for  the  thumb 
whidi  should  be  on  the  B  flat  lever.  Then 
trill  2  and  S  left.  For  the  trill  G  sharp 
to  A  sharp  an  octave  hiaher,  flnaer  the 
G  sharp  in  the  usual  way  and  trill  with 
both  trtller  keya  , 

Quettion:  Recently  our  band  director 
passed  out  some  flute  parts  which  were 
labeled  E  flat  and  F  flutea  The  part 
written  for  the  E  flat  flute  is  in  the  same 
key  as  that  written  for  the  D  flat  pic¬ 
colo  but  that  part  written  for  the  F  flute 
is  in  the  same  key  as  the  E  flat  clarinet 
part.  I  am  at  a  loss  to  understand  why 
these  parts  should  be  called  F  and  B 
flat  and  have  been  unable  to  set  any  In¬ 
formation  that  helps  to  solve  this  prob¬ 
lem. — A.  8.,  Seattle,  Waehington. 

Answer;  In  order  to  clear  up  confusion 
that  exists  In  the  minds  of  many  when 
they  see  such  parts  cominc  from  various 
band  scores,  it  will  be  necessary  to  un¬ 
derstand  that  the  so-called  D  flute  is  not 
a  D  flute  but  a  C  flute.  This  C  Flute 
was  erroneously  called  a  D  flute  at  the 
time  the  old  Heyer  System  was  in  vosue 
and  this,  because  to  lift  one  flnaer  up 
richt  after  the  other  would  play  the  D 
scale.  The  lowest  note  on  the  flute  was 
also  the  first  D  below  the  staff.  Then 
when  flutes  were  made  a  half  step  higher 
in  pitch,  it  was  only  natural  that  they 
be  called  an  E  flat  flute.  These  instru¬ 
ments  have  been  spoken  of  erroneously 
as  D  and  E  flat  instead  of  C  and  D  flat 
during  these  past  200  years  or  so.  Just 
why  our  publishera  do  not  make  neces¬ 
sary  correctiona  I  do  not  understand.  It 
must  be  pointed  out,  however,  that  there 


is  an  E  flat  flute  made  to  play  parts  that 
are  written  for  this  instrument  Also 
there  are  a  number  of  English  publica¬ 
tions  calling  for  flute  In  F  whidi  really 
means  Flute  in  F.  If  ever  any  of  you 
should  find  a  flute  part  written  for  some 
instrument  in  an  odd  key  which  you  do 
not  understand,  the  easiest  solution  would 
be  to  make  reference  to  any  part  written 
in  the  base  clef.  The  C  flute  part  must 
be  In  the  same  key  as  these  bass  clef 
parta  Tou  may  then  make  your  calcu¬ 
lations  from  this  information. 

Qaeetton-:  I  recently  received  as  a 
present,  a  metal  flute  with  two  head 
pieces,  one  head  piece  being  about  three- 
quarters  of  an  Inch  longer  than  the 
other.  I  have  not  played  the  flute  long 
enough  to  know  how  to  test  these  head 
pieces.  Any  information  you  will  give  me 
will  be  highly  appreciated. — L.  U.,  Du- 
luth,  MinHeeota. 

Answer;  If  your  flute  is  made  in  the 
key  of  C,  the  short  head  Joint  would 
make  It  into  a  D  flat.  If  your  flute  was 
made  In  the  key  of  D  flat,  the  long  head 
joint  should  put  it  into  the  key  of  C.  I 
would  advise  that  you  measure  the  naain 
Joint  with  that  of  a  flute  that  you  know 
to  be  in  the  key  of  C.  If  the  measure¬ 
ment  In  length  and  placement  of  the  tone 
holes  compare  favorably,  then  you  should 
use  the  long  head  Joint  and  discard  the 
short  one.  If  in  measuring  this  instru¬ 
ment  in  comparison  with  a  C  flute  you 
And  that  It  is  short  and  the  tone  holes 
are  all  placed  closer  together,  then  you 
may  know  your  flute  is  a  D  flat,  so  the 
long  head  Joint  should  be  discarded.  There 
is  no  such  thing  as  a  head  Joint  that  will 
change  a  C  flute  into  a  D  flat  one  or  a 
D  flat  one  into  a  C,  successfully.  By  so 
changing  the  head  Joint  you  may  get 
satisfactory  A’s  but  the  general  intona¬ 
tion  will  be  so  bad  as  to  be  Impractical. 

Queetion:  Will  you  be  kind  enough  to 
answer  these  questions  concerning  vi¬ 
brato? — H.  If.,  Nashua,  New  Hampshire. 

Answer;  If  you  will  make  reference 
to  this  column  in  the  June,  1219  issue, 
you  will  And  a  detailed  account  of  when 
to  use  and  when  not  to  use  the  vibrato. 
Also  an  explanation  of  various  ways  of 
production,  etc. 

Question;  Our  musical  director  re¬ 
cently  told  us  that  he  had  seen  one  of 
your  finger  charts.  He  seemed  very  en¬ 
thusiastic  about  them  and  said  that  you 
were  mailing  them  out  complimentary. 
We  have  four  flutes  in  our  band  and 
would  greatly  appreciate  having  four  of 
these  charts. — P.  B.,  Stoten  leland.  New 
York. 

Answer;  We  have  stated  time  and 
time  again  that  we  do  have  these  charts 
which  we  are  glad  to  send  to  our  read¬ 
ers  providing  a  self-addressed,  stamped 
envelope  is  sent  with  request. 

Question;  Last  spring  I  heard  you  and 
Miss  Ferree  in  a  lecture  recital  in  De¬ 
troit.  On  that  program  you  played  a 
number  that  had  to  do  with  a  Southwest 
Indian  tribe.  Also,  you  played  a  prelude 
for  a  reading  which  Miss  Ferree  did.  This 
reading,  following  the  prelude,  was  ac¬ 
companied  by  flute  and  a  tom-tom.  This 
number  was  so  descriptive  and  dramat¬ 
ically  rhythmical  that  it  made  a  most 
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BUCK  DIAMOND 

rhmWoMBBmBiSttimiM 

AnllMNiy  AhUmm,  faMOfu  tmlyetor, 
player,  eeipeier  oad  Gaitar  Edhar 
of  MelraaoaiB  saagastoe  says,  **As  a 
prafeseioaal  player  IVe  wiedl  Bk4 
Diamead  Slriiics  exefauivoly  far  iIm 
post  IS  yeara.  As  a  teacher  I  adviee  ay 
■tadeats  —  beciaaers  aad  prefeedoa 
ah  ta  pet  la  the  hahit  of  asiag  Bloeii 
DiaBMad  Strings,  exclashrely,  for  heel 
playing  resalts**.  The  saparlortty  of 
Blsiek  Diamoad  las  hoea  reeegaisfd 
hy  the  greatest  players  and  teachers 
for  ever  45  years,  other  string  can 
coapore  wHh  their  thriniag  tonal  hrih 
liancy,  golek  respoasiveaea  aad  lost* 
ing  strength.  Start  asiag  Blaek 
Diaaoads  today  — yoa*0  ho  aaawd 
at  the  differencel 

A  STfLlhG  FOR  EVERY  NEEDI 

'A' Bronxe  Wire  Wooad . . . 
ir  Monel  Wire  Wonnd ... 

'A  Silver  Platetl,  Steel  Wire  Woaad... 
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ANY  STRING  PROBLEMS> 


Yoa  can*!  staap  our  string  experts! 
Scad  yoar  gan*i«M  ia— we*H  eahasit 
thea  a  oar  factory  teehaichua  aad 
Anthony  Aatoae— and  send  yoa  da 
aaswcrs  proaptly  — faeo  of  chargel 
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IF  YOU  WANT  THE  NEST 
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BLACK  DIAMOND 
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. . .  Inspecting  sun-cured 
CANE  for 

VIBRATOR  REEDS 

U.  S.  M.) 

Choice  Gone  undergoing  a  final 
seasoning  in  the  warm  sunshine. 
This  process  brings  out  the  resil¬ 
iency  of  the  fibres — giving  long  life 
and  tonal  quality  to  every  VI- 
BF^TOR — the  reed  with  the  pat¬ 
ented  tone  grooves. 


Ask  your  Decder 

H.  CHIRON  CO.,  INC. 

233  West  42nd  Street 
New  York  City 


CHIRON 

VIBRATOR 

(■#«.  V.  8.  Pot.  08.) 

ScDcophone  and  Clarinet , 

REEDS 


A  STRENGTH  to  suit  every  in- 
dividucd  Upl 


THE 
THE 

la  fvery  clime  and  conntry 

Hajmee  "Craftanum-made”  inatnunents 
are  found  in  the  hands 

of  leading  flute  players 

Th$  Hmynet  flute  is  sterling  silver  throughout. 
Refuted  accurate  scale.  Perfect  action! 

BVY  THE  BEST! 


Mut«r  ee> 

CraftsmMi  ^ 
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Founder 

WM.  8.  HAYNES  CO. 
EoL  IM 


TONE  HEARD  ROEND 
WORLD! 


WM.  S.  HAYNES  CO. 


Renew  Your  Subscription  NOWl 
Avoid  Missing  Valuable  Issues  of  This  Magazine 


favorable  imprewion  upon  me  sis  a  num- 
.  bw  to  be  UMd  In  my  lecture  course.  Can 
you  tell  me  where  I  mlaht  procure  theM 
numbers? — Professor  J.  D.,  Nero  York 
.  CUg. 

Answer:  The  first  number  you  have 
mentioned  la  called  "Via  Cnicla"  and 
pertains  not  to  an  Indian  tribe  but  to 
the  Pennetentes  of  the  Southwestern 
United  States  and  Ifezioo.  The  second 
number  Is  a  prelude  and  an  accompani¬ 
ment  to  the  poem  called  “The  Conco"  by 
Vachel  Undsay.  These  numbers  were 
written  for  our  special  program  use  by 
myself,  and  have  never  been  submitted 
to  a  publiaber.  I  might  add  that  since 
that  program  we  have  had  Inquiries  from 
two  different  publishers  Should  we  sub¬ 
mit  these  for  publication,  we  will  let  you 
know  at  once. 

Queetion:  I  realise,  Mr.  Fair,  that  the 
following  request  Is  a  pretty  big  order  but 
should  you  care  to  take  the  time  to  an¬ 
swer  It  I  believe  It  will  appeal  to  a  Urge 
percentage  of  your  readers.  The  ques¬ 
tion  is :  would  you  be  kind  enough  to 
name  some  of  the  better  fiute  solos  with 
piano,  original  compoaitlon  preferred? — 
H.  H.,  8t.  Louts,  Missouri. 

Answer:  Thanks  for  your  question 

which  offers  a  worthwhile  suggestion. 
The  following  Is  a  list  of  better  numbers 
for  fiute  with  pUno  accompaniment. 
While  many  of  these  numbers  are  of  for¬ 
eign  publication,  most  of  them  may  still 
I  be  had  by  writing  Carl  Fischer,  Cooper 
I  Square,  New  York  City,  or  Lyon  and 
Healy,  Chicago,  IlllnoU 

A.  Bach,  J.  S.,  Sis  Sonatas  (2  books)  ; 
Handel,  Q.  F.,  Six  Sonatas  (2  books — 
Peters)  ;  Sotiata  in  A  minor;  Sonata  <m 
B  flat;  Mollque,  B.,  Andante  from  Con¬ 
certo  Op.  tt,  in  D  minor;  Chaminade,  C., 
Concertino,  Op  ItT ;  Serenade  to  the 
Stars;  Mosart,  W.  A.,  Concerto  Jio.  1,  in 
I  O  major;  Concerto  No.  $,  in  D  major; 
\  Concerto  Op.  ttt,  in  C  major  (originally 
!  for  fiute  and  harp  with  orchestra)  ;  An¬ 
dante  in  C;  Quants,  J.  J.,  Concerto  in  O 
major;  Andersen,  J.,  Op.  t.  No.  t,  SoU- 
lude;  No.  t.  Desire  (two  numbers  on  onr 
sheet)  ;  Op.  St,  Legende;  Op.  St,  Abend- 
I  lied;  Buchner,  F.,  Op.  29,  Nocturne;  Op. 

St,  Hungarian  Pantasia;  Catherine,  A., 
I  Arabesque;  Donjon,  Adagio  Nobile;  In- 
I  vocation;  Ojfertoire;  Pan  Pastorale; 
Pipeaus,  Pastorale;  Spirale.  Scherzo 
Valse;  Dorlay,  O.,  Scherzo  Brittiante; 
Duvemoy,  A.,  Op.  H,  No.  S,  Intermezzo; 
Fransella,  A.,  Pastorale;  Qeehl,  H.  E., 
Senenade;  Semadette;  (3odard,  B.,  Suite, 
Op.  tit.  Allegretto,  Idylle,  Valse;  Hahn, 
Reynaldo,  Variations  on  a  theme  by  Mo¬ 
zart;  Kohler,  E.,  Op.  SO,  No.  t.  Butterfly 
Btude;  Op.  S8,  Shepherd’s  Idyl;  Op.  72. 
Swallows’  Plight;  Schubert,  F.,  Op.  ttt. 
Introduction  and  Variations;  Terschak, 
A.,  Op.  »S,  Le  BabiUard  (The  Chatterer); 
Op.  HO,  Melancolie  Hongroiee;  Walthew, 
R.  H.,  Idylle. 


I  have  been  taking  The  SCHOOL 
MUSICIAN  for  the  last  three  years  and 
expect  to  keep  taking  It.  I  have  re¬ 
ceived  many  benefits  from  thU  magasine 
and  I  want  to  congratuUte  you  on  your 
fine  work.  —  Reid  Bingham,  Oulfport, 
Miss. 

Herewith  my  subscription  for  another 
year  of  The  SCHIOOL  MUSICIAN,  a 
paper  which  I  would  not  be  without,  as 
it  contains  useful  information  to  us  here 
in  Canada;  as  well  as  keeping  us  In 
touch  with  band  activities  acroM  the 
border. — W.  I.  Baxter,  Musical  Director, 
Temiskaming  and  North  Bay,  Canada. 
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Do  Girls  Mcdce 
Good  Boss  Players 

(Ctmimtud  from  fog*  18) 

Such  U  not  the  case.  They  do  require 
a  little  more  wind  to  fill  them  properly 
to  produce  a  good  round  tone,  but  they 
take  leas  pressure  and  physical  exer¬ 
tion.  As  soon  as  the  student  learns 
to  control  the  breath,  the  instrument 
is  quite  easy  to  play. 

The  bass  is  the  solid  foundation  on 
which  all  musical  structures  must  be 
built,  the  backbone  of  every  muslcai 
organization,  and  for  that  reason  the 
band  director  in  choosing  his  new 
members  for  the  band  should  pick  per¬ 
sonalities  who  know  what  responsi¬ 
bility  is  and  who  glory  in  assuming 
that  responsibility.  It  is  generally 
quite  easy  to  find  girls  who  will  as¬ 
sume  this  responsibility  and  they  will 
work  hard  if  they  are  made  to  realize 
the  importance  of  the  basses  in  the 
band. 

It  is  not,  then,  a  question  of  playing 
the  instrument  which  makes  girl  bass 
players  scarce  but  it  seems  to  be  en¬ 
tirely  a  question  of  the  size  and  weight 
of  the  instrument.  Most  directors  say 
the  instruments  are  too  big  and  heavy 
for  girls  to  carry.  1  agree  that  they 
are  big  and  they  are  heavy  but  they 
can  be  handled  by  girls  nevertheless. 
If  you  are  using  sousaphones  or  re¬ 
cording  basses  you  can  get  stands  to 
support  the  entire  weight  of  the  in¬ 
strument.  These  stands  should  always 
be  used  for  concert  playing  either  with 
boys  or  girls,  because  they  hold  the 
instrument  much  steadier  than  it  can 
be  held  on  the  shoulder  and  always 
in  the  same  position.  The  players,  re¬ 
lieved  of  the  weight,  can  give  all  their 
attention  to  the  music  and  the  direc¬ 
tor,  thereby  giving  a  much  better  per¬ 
formance.  If  sousaphones  are  used 
for  marching  you  can  get  pads  for  the 
shoulder  upon  which  the  instrument 
rests,  or  after  it  has  been  carried  with¬ 
out  a  pad  for  a  time  the  player  will 
gradually  become  accustomed  to  carry¬ 
ing  the  instrument.  Recording  basses 
and  tubas  can  be  carried  with  the  aid 
of  a  strap  but  are  not  nearly  so  easy 
to  carry  as  the  sousaphones. 

My  bass  players  at  Winthrop  College 
do  not  use  pads  of  any  kind  and  have 
no  trouble  marching  with  their  instru¬ 
ments  on  the  longest  parades. 

Band  directors,  if  you  have  some 
good  reliable  girls  who  want  to  play 
in  the  band,  give  them  a  chance  on  the 
basses  and  you  will  be  surprised  at  the 
results.  1  don’t  believe  you  will  have 
much  trouble  finding  girls  to  play 
your  basses  if  you  let  them  know  that 
they  can  play  them  Just  as  easily  as 
the  boys. 


JfxUto'kvi  the  i 


And  nowh«re  is  this  shown 
efFociively  than  in  thoso  now  HoHon 
Saxophones — 

No.  230  Eb  Alto  (illustrated)  j 
No.  240  Bb  Tenor 
No.  270  Eb  Baritone 

Strong,  tough,  solid  nickel  silver  keys. 
"Balsocket"  automatic  octave  key. 
New  top  octave  key  design  and 
springing.  New  broad,  comfortable 
left  thumb  rest. 

Plus 

Greater  ease  of  blowing,  finer  tun> 
ing,  bigger  tone,  faster  action 

give 

PREMIUM  QUALITY  AND  PER¬ 
FORMANCE  WITHOUT  ANY  PRE¬ 
MIUM  IN  THE  PRICE. 

iTrtle  today  for  the  name  of  your  dottier 
and  free  literature. 

FRANK  HOLTON  &  CO. 

Elkhom,  Wit. 


104  N.  Church  St. 


Band  Members 

I  8un  anxious  to  have  you  read  and  study  The 
SCHOOL  MUSICIAN  and  I  do  not  object  to  loaning  you 
my  copy.  But  it  would  be  so  much  better  if  each  of 
you  subscribed  and  received  your  own  copies  at  home 
where  you  can  digest  them  more  thoroughly  and  keep 
them  for  future  reference.  The  contents  of  these 
magazines  is  invaluable  to  you. 

YOUR  BANDMASTER 

P.  S.  Here  is  a  coupon  that  medies  it  easier  for  you 
to  subscribe.  Just  fill  in  the  blzmks  and  send  it 
in  with  a  one  dollar  bill.  Then  you  will  get  The 
SCHOOL  MUSICIAN  regularly  for  a  whole  year.  I  ad¬ 
vise  all  my  band  members,  not  now  subscribers,  to 
do  this  righ  away. 


The  SCHOOL  MUSICIAN 

230  N.  Michigen  Ave. 

Chicago,  Illinois 

EneioMd  it  $1  for  a  yoar't  subteription  to  Tho  SCHOOL  MUSICIAN  to  bo 
sont  Of  follow*: 

Nom*  . . 

Addrots  . 

Town .  Stoto . 

Rotum  this  coupon  ot  one*  with  o  ono  dollar  bill  for  a  full  yaar'*  (ubteripMon. 


January,  1940 
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Sinq.,  (Inuthka,!  Sinq, 


Co«dMet*d  by  JoimIIim  Hmmwnwvr 


Th«  Music  Qub 
os  cm  Addition  to  tho 
Vocal  Dspcntmont 


of  Uli*  nature  Is  Just  bow  to  control  the 
two  opposing  fbctlons:  those  who  prefer 
only  popular  music,  and  those  who  prefer 
a  mixture  of  popular  and  the  more  lastlnc 
'music.  A  good  start  may  be  had  by  hav* 
Ing  several  members  prepare  talks,  or  a 
debate,  on  music  appreciation.  The  spon¬ 
sor  should  arrange  to  give  several  lectures 
on  topics  suggested  by  current  needs,  such 
as:  The  history  of  “Swing",  The  Time  of 
Bach  and  Handel,  etc. 

Liocal  musicians  can  often  be  prevailed 
upon  to  perform  for  the  group. 

The  members'  voices  may  be  classifled 
and  some  community  and  easy-part  sing¬ 
ing  should  be  done  at  each  meeting. 

Social  activities,  trips  to  concerts,  shows 
and  parties  should  be  planned  well  In 
advance. 

One  assembly  program  may  be  pre¬ 
sented  to  the  student  body  each  term. 
F'or  example:  Select  two  or  three  solo 
voices  and  have  each  one  prepare  an  ex¬ 
cerpt  from  an  opera.  The  teacher  or  a 
student  may  prepare  a  condensed  form 
of  the  story  of  the  opera.  'When  the  story 
and  songs  are  fitted  together,  a  novel  and 
interesting  program  may  be  presented.  A 
student  or  teacher  who  owns  a  large  col¬ 
lection  of  good  records  may  arrange  an 
Illustrated  appreciation  program.  A  more 
popular  type  variety  program  may  be 
given,  employing  the  members  who  play 
accordlona  banjos,  guitars  and  ukeleles. 
Fblk  songs  and  popular  ballads  are  best 
for  this  program.  Avoid  using  a  rough- 
house  “swing"  in  the  auditorium. 

Operettst 

The  music  club  answers  the  often  de¬ 
bated  *  question  regarding  the  use  of  op¬ 
erettas  in  high  school.  An  efficient  or¬ 
ganisation  can  successfully  produce  a  short 
operetta  without  disrupting  the  school 
schedule  because  the  responsibility  of 
properties,  lighting,  make-up,  rehearsing 
small  units  and  advertising  may  be  dele¬ 
gated  to  separate  committees  who  can 
carry  out  their  business  outside  of  school 
and  without  the  sponsor’s  participation. 


Many  laige  schools  have  a  music  club. 
Most  of  them  are,  however,  clubs  by  name 
only.  The  meetings  are  called  only  once 
or  twice  ea<di  semester  and  the  member¬ 
ship  consists  principally  of  class  members 
of  the  music  teacher  sponsoring  the  dub. 
Hie  author  has  had  the  experience  of 
organising  a  music  club  la  a  large  senior 
high  school,  under  favorable  conditions, 
and  can  assure  teachers  that  an  impor¬ 
tant  contribution  to  the  school's  vocal  de¬ 
partment  can  be  mads  by  the  organisation 
of  a  student-teacher  controlled  music  club. 

Orfsniimg  Hie  Club 

No  attempt  will  m  made  to  suggest  a 
period,  hour  or  day  for  club  meetings  be¬ 
cause  this  will  vary  In  each  schooL  The 
sponsor  should  decide,  with  the  principal, 
upon  the  particular  group,  sophomores. 
Juniors  or  seniors,  to  be  catered  to,  then 
set  up  a  period  when  most  of  that  group 
Is  available. 

The  appeal  for  members  should  be  a 
popular  one.  Set  up  rules  of  ellgibiUty 
based,  preferably,  on  the  simple  requisite 
of  good  scholarship  and  a  desire  to  re¬ 
ceive  more  enjoyment  from  music. 

The  educational  values  include  student 
government,  talent  discovery,  character 
development  and  recreational  guidance. 

The  first  meeting  had  better  consist  of 
an  outline  of  benefits  the  students  will 
derive  from  club  membership,  the  appoint¬ 
ment  of  temporary  officers,  setting  a  date 
for  the  next  meeting,  and  a  short,  enter¬ 
taining,  well-planned  program. 

After  the  business  of  organisation  has 
been  dispensed  with,  the  club  can  turn  its 
attention  to  programming  activities  for 
the  entire  semester  and  appointing  small 
committees  retfMnalble  for  specific  activi¬ 
ties  on  specific  datea 

S«99e«led  ActivHiet 

The  ever  present  problem  In  a  group 


In  Far  Away 
Palestine — 


BAND  INSTRUMENT  COMPANY 

Satan  sf  GCOD  lAIIO  INSTRUSMTS 
State  IM 

fiRAfiO  RAMOS,  MICHIGAN 


bell  Euphoniums  (Baritone).  I  heard 
this  particular  program  several  times  and 
to  me  the  balance,  tone-quality  and  effect 
gained  was  exceptionally  fine. 

Liet’s  sincerely  hope  that  in  the  near 
future  the  baritone  horn  will  gain  more 
prominence  and  perhaps  be  used  as  a 
definite  instrument  in  Sjrmphony  Orches¬ 
tras,  Dance  Orchestras  as  well  as  In  Con¬ 
cert  Bands,  Solos  and  Ehisembles.  When 
this  goal  Is  achieved  I  am  sure  that  the 
band  director  need  not  worry  about  suit¬ 
able  individuals  for  the  baritone  horn. — 
Oeorpe  Polce,  Dover,  Ohio,  Mueic  In- 
etruetor  is  the  Tu»oara\oae  County 
Schoole  and  former  eolo  haritone  player 
tcith  Frank  Simon’a  Band. 

Dear  Mr.  Polce: 

'We  think  you’ve  got  something  there, 
Mr.  Polce.  But  Just  the  right  remedy  to 
prescribe — we  hesitate  to  say.  Perhaps 
many  directors  who  read  The  SCHOOI. 
MUSICIAN  have  encountered  this  prob¬ 
lem  and  have  found  a  way  of  meeting 
It.  Tou  will  probably  get  some  mall  on 
this  subject — Bd. 


THIS  'TRIAD" 
STAND  RETAILS 
FOR  JUST  $2.75 


{Continued  from  page  4) 

on  he  could  also  study  the  trombone 
whIcA  Is  an  excellent  double  for  the  bari¬ 
tone.  The  catch  was  this.  The  baritone 
was  furnished  by  the  school  and  naturally 
the  convincing  part  was  made  a  great 
deal  easier.  To  top  it  off  the  parents  of 
the  particular  individual,  without  the 
knowledge  of  the  director,  buy  Johnny  a 
slide-trombone  while  Johnny  is  In  the 
early  stages  of  learning  the  baritone. 
All  I  can  say  Is  this,  “Poor  child,  director 
and  parents." 

Several  years  ago  Phil  Davis,  staff 
trombonist  and  director  at  the  'WLW 
broadcasting  station,  Cincinnati,  Ohio,  or¬ 
ganised  a  dance  orchestra  that  reached  a 
new  high  In  futuristic  music.  Ifr.  Davis 
conceived  the  Idea  of  using  three  double¬ 


SEE  YOUR  DEALER 


Jasuary,  IMO 


Pleosr  mention  THE  SCHOOL  MUSICIAN  wbrs  onswering  odvertieements  is  thit  mogeeine. 


J/uunJbansL 

QwLtiumA  dnajffaJuuL 

Wm.  P.  BoymoncL  14th  InL«  Ft  Daria.  C.  Z. 


One  of  my  questions  is  not 
new  I  know,  having  experienced  the  same 
diniculty  when  I  played  in  high  school.  It 
is  that  of  iaxB  playing  and  school  music. 

1.  What  is  the  difference  in  making 
"swing"  tones  and  "concert"  tones  on  a 
brasa  Instrument? 

t.  Is  It  possible  for  the  average  amateur 
to  use  both? 

S.  Is  it  legitimate  for  an  H.  S.  Director 
to  prohibit  “swing”  entirely? — Edmwid  B. 
OlsoN,  Director  of  Muaic,  Cantril,  Io%oa. 

Anower:  Ektch  of  your  questions  is  oon* 
troverslal,  and  any  reply  to  each  would 
be  colored  with  personal  taste;  but  I  be¬ 
lieve  that  any  reasonable  reply  would 
weigh  heavily  with  tolerance  and  an  ac¬ 
ceptance  of  facts. 

The  first  fact  Is  this: 

America  is  distinctly  NOT  a  symphonic 
nation ;  it  is  distinctly  NOT  a  grand  oper¬ 
atic  nation;  it  is  distinctly  NOT  a  nation 
which  expresses  itself  in  doleful,  funereal, 
or  lugubrious  minor  strains. 

The  music  of  a  people  portrays  the 
character  of  that  people  as  accurately  as 
a  mirror  refiects  a  face  that  looks  into 
it.  America,  though  it  may  harbor  groups 
determined  to  undermine  the  things  which 
we  have  so  long  cherished,  is  not  a  nation 
which  is  ready  to  sing  its  own  funeral 
march.  It  is  not  yet  ready  to  write  its 
obituary.  We're  still  going  to  express 
ourselves  in  the  li^t  hearted  manner 
which  has  long  been  our  custom ;  a  cus¬ 
tom  which  is  quite  disconcerting  to  some 
of  our  friends  on  the  other  hemisphere. 

If  we  don't  like  grand  opera,  if  we 
don't  fiock  wholeheartedly  to  the  sym- 
phones,  what  DO  we  like?  We  like  what 
is  today  termed  "swing."  Its  irresistible 
rhythm  and  tantalising  melodies  fit  our 
moods ;  they  are  BORN  of  our  moods. 

When  the  "Blues"  idea  originated,  in 
Memphis  about  thirty  years  ago,  the  sage 
prophets  of  our  older  generation  saw  the 
finish  of  America.  In  spite  of  dire  pre¬ 
dictions  we  have  managed  to  become  one 
of  the  greatest  world  powers  in  the  his¬ 
tory  of  man.  I,  for  one,  am  convinced 
that  the  writers  of  our  dance  and  song 
have  had  a  great  deal  to  do  with  the  dis¬ 
tinct  attitude  of  mind  which  so  patently 
characterises  a  Yank  in  the  midst  of 
Qoths,  Gauls,  Nordics,  or  pseudo-Aryans. 

Yesterday  we  called  it  Jass;  today  we 
call  it  Swing.  What  it  will  be  called  to¬ 
morrow  doesn't  noatter;  but  by  whatever 
name  it  la  called  we  can  rest  assured  that 
its  "body"  will  still  express  the  indom¬ 
itable  spirit  of  the  American  people. 

Some  wag  once  said  that  “Jass  ap¬ 
peals  to  those  emotions  from  the  waist 
down."  This  man  and  his  type  failed  to 
understand  that  music  is  a  tonic;  that  it 
can  be  used  Just  as  effectively  in  creating 
attitudes  of  the  mind  as  a  fiuent  orator 
can  use  words  to  infiuence  an  audience. 
I  have  ample  opportunity  to  witness  the 
effect  of  dance  music  on  the  spirit  of 
my  men  of  the  regiment  when  they  re¬ 
turn  from  a  day  in  the  Jungle,  'ntere 
may  have  been  slippery,  muddy,  snake 
infested  trails  to  cover,  and  perhaps  their 
spirits  are  somewhat  wet  when  they  come 
in,  but  when  their  bodies  are  bathed  and 
clean  clothed  the  day's  trouble  is  forgot¬ 


ten  in  the  strains  of  a  modern,  swing  num¬ 
ber  from  our  orchestra.  They  are  ready 
again  for  the  morrow.  Could  I  recreate 
or  rejuvenate  these  spirits  in  a  symphony 
or  a  death-filled  grand  opera?  Certainly 
not! 

Who  will  write  and  play  our  character¬ 
istic  music  tomorrow?  The  kids  who  are 
in  hi^  school  today!  Can  you  suppress 
this  tendency  to  "Jitter  bug"?  Certainly 
you  can  if  you  are  able  to  suppress  or 
change  the  spirit  of  the  American  people. 

I  choose  to  interpret  the  question  "Is 
it  legitimate  for  a  high  school  director  to 
prohibit  swing  entirely  T’  to  mean  "Is  it 
reasonable  for  such  an  attempt". 

I  don't  think  so;  nor  do  I  believe  that 
it  is  desirable  to  suppress  it;  but  I  do 
believe  that  you  are  perfectly  reasonable 
in  compelling  your  young  hopefuls  first 
to  be  able  to  play  swing  legitimately.  That 
is,  to  play  It  as  it  is  written.  It  is  im¬ 
perative  that  they  first  absorb  the  impor¬ 
tant  fundamentals  of  music ;  otherwise 
they  will  never  sit  In  an  orchestra  worthy 
of  a  name.  The  personnel  of  the  big 
name  orchestras  on  the  radio  and  screen 
are  men  who  have  been  through  the 
musical  "mill".  They  are  there  because 
they  are  able  to  perform  anything  at  any 
time  with  the  proper  artistic  finish.  Many 
of  these  men  are  actually  members  of 
symphonic  organisations.  You  won't  find 
any  children  in  the  better  swing  bands. 
It  is  a  ripened  experience  which  makes 
such  bands.  Point  this  out  to  your  stu¬ 
dents. 

"Can  one  perform  both  legitimately  and 
swing  at  the  same  time?" 

I  don't  believe  your  children  can  do  It; 
in  fact  old  experienced  musicians  find  it 
dUficult  to  change  quickly  from  the  fiexi- 
ble  form  of  the  swing  to  the  more  exact¬ 
ing,  or  dignified,  form  of  legitimate  work. 
As  for  swing  affecting  the  young  per¬ 
former  adversely,  I  believe  that  it  does 
UNIjESS  he  can  be  compelled  to  read 
the  music  as  It  is  written;  and  believe 
me,  if  you  can  read  and  perform  at  sight 
the  swing  music  of  today  you  are  GOOD. 

"What  is  the  difference  between  swing 
and  concert  tones?" 

Swing  is  fiexible;  it  permits  the  per¬ 
former  a  great  deal  of  latitude  in  ap¬ 
proaching  a  tone.  He  may  strike  within 
a  half  tone  above  or  below  a  note,  but 
as  long  as  he  reaches  the  note  sr  chord 
line  in  rhythm  he  is  all  right.  A  "con¬ 
cert"  tone  Is  one  which  is  treated  with 
dignity  and  exact  req>ect.  There  can 
be  no  haphasard  approach  or  treatment. 

Since  your  correspondent  began  writing 
this  column  two  and  a  half  years  ago. 
The  SCHOOL  MUSICIAN  has  come  to  the 
day  room  of  every  band  in  the  U.  S. 
Army.  One  of  the  prime  inducements 
which  encouraged  me  to  devote  time  to 
this  column  was  the  fact  that  through  it 
I  would  be  able  to  reach  all  Army  Musi¬ 
cians  and  thus,  through  this  medium,  I 
miidit  contribute  in  a  small  way  to  the 
interests  of  the  great  family  of  which  I 
am  a  member. 

In  some  measure  these  efforts  have 
been  fruitful,  but  not  to  the  extent  that 
I  had  hoped.  Perhaps  the  little  interest 
shown  by  you  is  due  to  your  not  under¬ 
standing  that  you  were  expected  to  pre- 


A  REAL  SUCCESS  STORY 

Jack  Jennay 

eiMf  hit 

COMMITTEE  MARTIN 
TROMBONE 


A  frtt  photo 
of  Jock  Jtnnty 
will  b*  stnl 
upon  rtquort 


Jack's  tkyreckelris 
feme  sKeeld  be  especieNy 
r^/  twsplrisg  le  scbeel  meskieas, 
beceuse  It  was  in  scbaal 
bands  and  accbestras  ia  lawa 
—bis  bams  stale— and  later  at 
Culver  Military  Academy,  Mwl  he 
.His 

playlag  attracted  such  wide  attsa. 
Man  that  wMbia  three  weeks  after 
he  first  arrived  in  New  Yerk  CMy,  be 
was  signed  ta  play  an  ten  majer 
radle  pregrams.  Naw  beading  his 
awn  fine  band— Jack  is  really  at 
the  lap  af  the  ladder.  Hal  ar  sweet, 
be  is  arm  af  the  mast  versatile  and 
amasing  trambanisis  yau  have 
ever  heard,  wMb  a  rich  vacal  tane 
that  defies  cemparlsen.  Jack  was  a 
member  af  Iba  Csmmittss  af  aut- 

fnmaus  Cemmittee  Medel  Martin 


plays  and  sincerely  recemmends. 
Atk  your  dealer  to  show  you  Iba 
tome  modol  Jack  Jeruiey  ploys.  Try 
it  and  see  what  you're  mitttou  by 
banging  on  to  your  old  bom. 

MARTIN 

BAND  DfSTRUMENT 
COMPANY 

DapL  102  ELIHABT,  IND. 


Have  you  tried  the 
Jack  Jenney  Mouthpiece? 


January,  1940 
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Popular  Band 

MOONLIGHT  SERENADE . 

STAIRWAY  TO  THE  STARS.... 
THE  LAMP  IS  LOW . 

Atf— by  PAW  YOOM 

^t2n^ardj2S^ 

ANCHORS  AWBGH . 

Pm  Trot  Mwcb  Air.  by  Von  Lom 
Oriainol  March  Air.' by  brioaol 

AU  I  DO  IS  DREAM  OF  YOU. . 

BLUE  MOON . 

CROSS  COUNTRY . 

DHP  PURPLE . 

MAN  ON  THE  FLYING  TRAPEZE 
MARCH  OF  THE  MANNIKINS. . 
MARCHING  ALONG  TOGETHER 

MERRY  WIDOW  WALTZ . 

MISTBI  MILITARY  MAN . 

MY  REVERIE . 

NAVY  VICTORY  MARCH . 

rwfovii  99IIV 

NOBBY  GOBS . 

SALUTE  TO  SOUZA . 

SAN  FRANCISCO . 

SOLDIER  ON  THE  SHaF . 

THE  WOMAN  IN  THE  SHOE. .. 

VRIA  . 

WHEN  I  GROW  TOO  OLD  TO 

DREAM . 

WINGS  ON  HIGH . 

WINGS  ova  AMERICA . 

Prk*  75c  •odi 

(OfforatcC  porta) 

MARCH  OF  THE  OWLS . 

Price  $1.50 

(porforotod  porta) 

Writ*  For  Complete  Catalog 

BOBBINS 

MUSIC  CORPORATION 

799  Seventh  Ave.,  New  York 

~ 


sent  to  the  oolumn  probleme  In  broM  that 
you  encountM'  dolly. 

It  ie  thorotashly  pooolblo  that  I  would 
be  unable  to  help  you.  but  It  la  also  likely 
that  I  could  diaciinee  the  oause  ot  your 
troubles  and  help  to  eliminate  It.  With 
this  latter  Idea  In  mind,  nuty  1  adrlae  all 
soldier-musicians  that  I  am  always  well 
pleased  when  a  letter  comes  from  one  of 
them? 

May  I  also  call  your  attention  to  my 
ad  in  the  "Musicians  Wanted"  column  of 
thU  Issuer 


Chords 

(CoetMsrd  from  pogt  17) 


III 

minor 

IV 

major 

V 

major 

VI 

minor 

VII 

diminished 

In  the  Aormotaic  form  of 

acale  the  triads  formed  on 

degrees  of  the 

scale  are: 

I 

minor 

II 

dlminlahed 

III 

angmented 

rv 

minor 

V 

major 

VI 

major 

VII 

diminished 

All  of  tbe  aeren  foregoins  triads  are 
also  found  in  either  the  ascending  or 
descending  forms  of  the  melodic  minor 
scale. 

In  addition,  there  are  three  different 
triads  in  the  ascending  form: 

II  minor 
IV  major 
VI  diminished 

as  well  as  three  different  triads  in  the 
descending  form: 

III  major 
V  minor 
VII  major 

It  will  be  seen,  therefore,  that  major 
triads  can  occur  in  eight  keys,  minor 
triads  in  seven  keys,  diminished  triads 
in  four  keys,  and  augmented  triads  in 
one  key. 

Now  let's  see  who  can  tell  me  the 
keirs  in  which  the  following  triads  are 
found : 

1— G  B  D 
1— B  D  F 
a— F  A  Cf 
4— D  F  A 

Before  writing  down  your  answers, 
however,  it  would  be  advisable  to 
study  your  scales  very  carefully  and 
read  over  the  article  on  chords  in  the 
December  issue  of  The  SCHOOL  MU¬ 
SICIAN.  Then  send  in  your  four  an¬ 
swers  to  Walter  Dellers,  26  Bast  Jack- 
son  Boulevard,  Chicago,  Illinois. 

We  will  make  the  experiments  with 
triads  (promised  for  this  month)  in 
the  February  issue  of  The  SCHOOL 
MUSICIAN. 


A  good  name,  like  good  wlU,  la  got 
by  many  actions  and  lost  by  one. — ^Lord 
Jsffrsy. 


Announcing 

All  Classic 

^  BAUD  BOOK  ^ 

Artomgud  by 

Erik  W.  6.  Leidzen 

COMTBNTS 

Lovely  Maiden  . Uaydm 

At  Twilight  . Sekmmumm 

Minuet  . Bock 

Soldiers’  March  . Sekmmuum 

Romance  . Mar  Urn 

First  Walts  . Sekabort 

Andante  . Boothovon 

Reverie  . Mondoltrokm 

Blushing  Roses  . Mozart 

Minuetto  . Vrrdi 

Meditation  . Hamdal 

Pedonaise  . Back 

Cradle  Song  . Sekmbart 

Queen’s  Romance  . Baydm 

Gavotte  . Hamdal 

Air  . enmk 

e  Bits  of  sympbooles  and  other  oosspo- 
sitions  In  the  {srser  forma,  tosether  srnh 
several  pieces  oiigtBallr  wrltusi  by  the 
Masters  for  young  folk,  have  been  ar¬ 
ranged  for  this  collection.  As  noted  be¬ 
low,  full  lastrumentatloa  for  the  ssodem 
school  band  is  available,  but  the  pieces 
will  sound  well  when  played  by  smaller 
combinations  as  the  bannony  Is  complete 
wttb  the  Clarinets  and  Drsaosa 

UfSTRUMVITTATIOir 

D-Hat  Pietoto;  C  Piccolo:  C  Ptote;  K-kat 
Clarinet;  Solo  amd  ist  B-fUU  Clarinet; 
tnd  BfkU  Clarinet;  trd  B-fat  Clarinet; 
K-1M  Alto  Clarinet;  B-fat  Bate  Oarinet: 
Oboe;  Baeeoon;  B-1lat  Soprano  Saxophone 
(Solo  B-fat  Comet);  let  B-fat  Alto  Sax- 
qpkome;  tnd  B-fat  Alto  Saxophone;  B-fat 
Tenor  Saxophone;  B-fat  Baritone  Saxo¬ 
phone;  B-fat  Bare  Baxophame  (B-fat 
Bam.  Trehte  Clef) ;  Solo  and  let  B-fat 
Comet  (Trmmpet  or  Sop.  Bax,);  tnd 
B-fed  Comet  (Trampet) ;  trd  B-fat  (Oor- 
net  (Trwmpsf) ;  Ist  B-fat  Horn  (Alto): 
tad  ihfat  Horn  (AUo);  let  Bom  in  P; 
tnd  Bom  in  P;  let  Troatbotte  (Bam 
dlef) ;  tnd  Trombone  (Bam  Ctef) ;  trd 
Tromoone  (Bam  Clef) ;  let  and  tnd 
Trombonee  (TrebU  Clef)  or  Tenore; 
Baritone  (Bam  Ctef)  or  Bnphonimm; 
Baritone  (Treble  CUf);  Baeeee;  Timpani, 
Drums,  etc,;  Conductor  (Piano). 

Parts  SOc  each  Conductor  (Plano)  SOc 

o 

Theodore  Presser  Co. 

Evarythiag  in  Mutic  PublieatUme 
1712  CHESTNUT  ST,  PHILA,  PA- 


mrm 

MM 


Ns  sms  nrs  Ups  sr  mucls  strsls. 
Whr  losdlwis  roerssir  with  s  rUtd  smahslaest 
Pltssll  assd  sad  riimoisiliil  tv  wstwsisasis 
sad  tsschwi.  Btadmti  msald  start  rlsht  with 
Fltasll.  Pw  await,  tiaoest.  birttms.  tnmhaas. 
Daslars  ar  dlnat.  Saad  tar  atiaalsr. 

FTTZALL  MOUTHPIECE  MFC.  CO. 

m  BaU  Pwk  Bird..  Oraad  EaeUs.  Mldk 
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SchooL  7nu^ic,ULAaoMaw 

John  P.  Hamilton 


CORNET  AND 
TROMBONE  SOLOS 

On  Hw  IMO  National  Contact  List 


of  a  ooncertlsad  varsion  of  Pierpont'a 
“Jlncla  Balia”  arrancad  by  Jaffray  Mar- 
lowa  Full  chorua,  mlxad  voloaa.  Flna  for 
aanior  hlch  rroupa.  Publiahad  by  Q.  Schir- 
mar,  Inc.,  N.  T.  Prica,  !•  oants.  A  good 
number  to  tab  for  next  fall. 

ICoaart'a  beautiful  "Ave  Varum  Corpua” 
la  available  in  an  eaay  four-part  mlxad 
arrancament  by  Bruno  Raibold.  Effactiva 
for  Junior  hish.  If  barltonaa  muat  alnc 
baaa  part,  raiaa  key  a  whole  tone.  Pub- 
llahed  by  Sam  Fox,  Cleveland,  Ohio.  Price, 
12  canta. 

O.  Schirmer  haa  added  two  aplendid  a 
cappella  numbara  to  their  catalos.  “The 
Shephard  to  Hia  Love”,  full  chorua,  mixed 
voloaa,  by  J.  H.  Soifer  and  C.  Marlowe. 
Thera  are  compulaory  divial  paaaagea  Da- 
manda  a  cood  choir.  Price,  II  centa.  "Tuna 
Thy  Mualc  to  Thy  Heart”,  a  motet  by  T. 
Campion  and  Alec  Rowley,  four-part 
mixed.  A  true  motet  in  modern  Ebigliah 
atyle.  Requirea  an  advanced  anroup.  Be 
careful  of  the  accenta.  They  muat  never 
conflict  with  the  natural  accenta  of  the 
worda.  Price,  10  centa. 

"Zamboanga”  by  Susan  Dyer  and 
Thomas  V.  Cator,  arranged  by  Arvid  Sam- 
uelaon,  is  a  song  of  the  famoua  aeaport 
town  on  the  Philippine  isle,  Minandoa. 
The  voioea  atart  with  an  imitation  of  gui- 
tara  and  mandolina.  Thematic  repetition 
makea  careful  shading  and  phrasing  es- 
aentiaL  The  soprano  solo  on  pages  10  and 
11  may  be  taken  in  a  faster  tempo.  Return 
to  original  speed  when  all  sopranos  come 
in  together  and  perform  marcato  for  two 
measures  before  the  rallentando.  Mixed 
choir,  some  compulsory  divisl  passages.  A 
dandy  for  your  spring  concert.  Published 
by  Booaey  and  Hawkea,  Inc.,  N.  T.  Price, 
16  cents. 

Orclieetra 

The  author  has  stated  before,  hia  belief 
that  the  intonation  of  strings  and  woods 
is  greatly  improved  by  selecting  numbers, 
for  intermediate  groups,  with  simple  but 
effective  harmonic  values.  The  “London¬ 
derry  Air”  as  arranged  by  J.  S.  Zanecnik 
supplies  Just  the  type  material  needed  to 
promote  musicianship.  The  strings  may,  if 
necessary,  remain  in  flrst  position.  The 
timing  may  be  found  complicated  for  very 
young  players,  but  can  easily  be  worked 
out.  Close  completely  at  each  sentence 
ending.  Constantly  dieck  Intonation  in 
such  parts  as  violin  C  and  2nd  clarinet 
in  the  third  measure  after  No.  2.  Pub¬ 
lished  by  Sam  Fox,  N.  T.  Price,  full 
orchestra  (and  full  score)  |4.00. 

Passacaglia  and  Fu^etta  by  Harold 

M.  Johnson.  A  simple  fugue  theme 
scored  effectively.  Strings  use  extension 
of  third  iKwition.  Conductor  has  a  good 
chance  to  show  off,  especially  if  tempo 
rubato  is  used  on  the  Passacaglia  which 
would  necessitate  calling  and  controlling 
the  entrance  of  each  part.  The  players 
will  like  the  Fughetta — put  plenty  of  alp 
into  it.  Published  by  Booaey  and  Hawkes, 

N.  T.  Full  score  available. 

“One  Minute  Classics  for  Student  Or- 
cbestraa"  A  folio  of  fifteen  short  melo¬ 
dies  by  Schuman.  Bach,  Beethoven,  Kreut- 
ser,  Hadyn  and  HandeL  The  pieces  have 
all  been  given  descriptive  namea  Num¬ 
bers  3,  4,  11  and  14  are  very  good.  All 
string  parts  in  flrst  position.  Better  look 
this  over  carefully,  the  title  is  misleading. 
Students  won’t  recognise  a  single  melody. 
The  arrangements  are  by  F.  H.  Klick- 
mann.  Published  by  A.  B.  C.  Standard, 


“Day  of  Youth”  overture  by  JanMs  M. 
Fulton.  A  very  easy  and  effective  number 
for  second  semester  senior  high,  or  a 
Junior  high  band.  It  consists  of  an  intro¬ 
ductory  movement,  which  occurs  twice, 
and  four  short  themes.  All  the  themes  are 
really  only  ditties,  cleverly  orchestrated. 
However,  the  total  sound  picture  is  very 
satisfactory.  Sounds  like  more  than  it  la 
Solo  comet  goes  to  “Q”  a  few  times. 
Flutes,  clarinets  and  brasses  very  easy. 
Fine  for  a  last  minute  flll-in  for  a  senior 
high  concert.  Published  by  Oliver  Ditson 
Co.,  Philadelphia,  |2.00. 

“Variations  on  a  Theme  by  Haydn”, 
by  Johannes  Brahms.  Arranged  for  mili¬ 
tary  band  by  W.  J.  Duthoit  Brahms 
added  eight  variations  to  Haydn’s  “St. 
Antoni  (Thorale”  and  scored  them  for  or¬ 
chestra.  Mr.  Duthoit  haa  nuule  a  splendid 
transcription  for  band.  ’The  complete  work 
requires  fifteen  minutes  to  perform.  The 
Chorale,  variation  No.  1,  and  the  flnale 
last  only  seven  minutes.  Variations  2,  I, 
5  and  I  are  rather  difllcult.  Variations  4 
and  seven  supply  a  beautiful  contrast 
when  the  entire  work  is  used.  Here  is  a 
test  of  musicianship  for  your  best  band. 
Worth  alt  the  time  you  can  give  it  Pub¬ 
lished  by  Booaey,  Hawkes,  Belwin,  Inc., 
N.  Y.  Full  score  available. 

Leo  Feist,  Inc.  has  a  new  folio,  “March 
In  Time”,  arrangements  by  Paul  Yoder. 
’The  good  old  World  War  favorites, 
“K-K-K-Katy,”  “Over  There,”  “Ooodby 
Broadway,  Hello  France”,  are  among  the 
fourteen  usable  tunes.  If  you  have  a 
marching  band,  better  look  at  this  one. 
Price,  each  book,  li  cents. 

Robbins  Music  Corporation  has  three 
popular  song  hits  arranged  by  Yoder. 
“Moonlight  Serenade”,  “Stairway  to  the 
Stars”  (based  on  a  theme  from  “Park 
Avenue  Fantasy”)  and  “The  Lamp  is 
Low”  ( based  on  a  theme  from  Ravel’s 
"Pavane”).  Yoder  does  a  better  than  av¬ 
erage  Job  on  ’The  Lamp  Is  Low.”  Full 
band,  75  centa 

Vocal  f 

“My  Canoe”,  by  (Tharles  Huerter.  Full 
chorus  of  mixed  voices  with  piano  accom¬ 
paniment.  A  very  effective  boat  song, 
carefully  ntarked  to  obtain  a  variety  of 
truly  vocal  effecta  The  simple  harmony 
is  made  more  interesting  by  a  clever 
change  of  key,  and  modulation  (pp.  4  and 
6).  To  simplify  for  a  young  chorua  omit 
the  alto,  tenor  and  bass  of  the  humming 
part,  last  four  measures,  page  6  and  flrst 
four  measurea  page  I.  Let  the  piano  take 
this  alona  Published  by  O.  Schirmer,  Inc., 
N.  Y,  Prtca  12  centa 

This  departnMnt  Jtist  received  a  copy 


A*  (Mr  hsakM  of  UiMMtle  txnrvti  af  thM»  tMM 
tod  tor  caulos  Na  T  (Ifmle  for  Brin  loMnssmti. ) 

THE  CUNOY.«ETTONEY  CO.,  INC. 

■OtTON,  MASSAOHUaCTTa 


For  Young  Bands 


(Overture) 

By  JoniM  M.  Fulton 

Grade  2A 

A  fine,  new  composition  for  the  rep¬ 
ertoire  of  the  school  bcmd.  Ide^ 
for  concert  progtoms.  commence¬ 
ment  exercises,  etc.  Rehearsal  num¬ 
bers  ore  placed  advantageously 
throughout  all  ports. 

(Concert  Sdition  for  Band,  No.  StO) 

42  Ports  and  Cosiductor  (Piano),  t2.(X) 
Extra  Parts,  15c  each  Conductor,  40c 


OLIVER  DITSON  CO. 


1712  Chestaat  St.  Philadelphia.  Po. 


Famous  CoHofo  Songs 

FOR  ORCHESTRA 

54  Songs  in  5  Modlers 

Ideol  for  Dmnctt,  RUio,  Concert 


BILHORN  FOLDii 

ORGANS 

VaH  IsHW  hr  BM  Mr  fin. 


THORNTON  W.  ALLEN  COMPANY 

74  Uveinide  Drive.  New  York 

Worlft  Poremoet  PnbKsktr  of  College  Mmic 
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UNIFORMS 
/n  COLORS 


5H  Shades 
12  Qualities 


CLOTH 


Stijle  Book.  Samples 
and  Special  Designs 
on  Reouest 


FINEST 


/America  s 
Band  U  n  iforms 


7^  CRADDOCK  t 
UNIFORMS 


(TaDDOCK  BIOG  KANSAS  CITY  VO 


S.  T.  Prioe,  pijuio,  (i  owita;  orekMtn 
parts,  t<  cent*. 

MUcalUiMow 

“OiM  Stiins  Solos  for  Violin  Bodnnon,'* 
by  Kate  La  Rue  Etarper.  May  be  used 
for  class  or  prlTate  Instruction.  Contains 
four  solos  for  each  string.  Ebnploys 
whole,  half,  quarter  and  elshth  notsa 
Two'four,  three-four,  four-four  and  slz- 
eight  tUna  Ties,  no  slurs  and  no  fourth 
finger  work.  Very  simple.  Just  the  material 
for  young  beginners.  The  profession  could 
use  cello  and  viola  books  such  as  thla 
Published  by  Thedore  Presaer  Co.,  Phila¬ 
delphia.  Price,  violin  part,  40  cents; 
piano  acc.,  40  oenta 

"Scale  and  Ari>eggio  Studies  for  the 
Viola,"  by  Samuel  Llfschey.  Directors, 
stay  clear  of  the  sweetmeat  about  two 
days  each  week  and  get  your  violas  busy 
with  the  real  thing.  Book  One,  first  posi¬ 
tion.  71  oents;  Book  Two,  all  posltlona, 
Il.tt.  Published  by  O.  Schirmer,  Inc., 
N.  T. 


SWANKI 


Malei 


Trade  Winds 


Fred  Grshck  Mfq.  Co.  Awards  Another 
Pair  of  Cymbals 

The  winner  of  a  pair  of  genuine  K. 
Zildjlan  cymbals,  which  were  given  away 
free  at  the  State  Music  Supervisors’  con¬ 
ference  in  Joplin,  Missouri,  December  7, 
8.  and  9,  is  Eldna  Msury  Monk,  music 
director  of  Burlington  Junction,  Missouri. 

A  pair  of  these  fine  cymbals  Is  given 
away  by  The  Fred  Oretsch  Mfg.  Co.  to 
the  holder  of  the  lucky  number  on  the 
registration  card  at  every  supervlMrs' 
convention  at  which  they  display. 


Fsoture  Your  Band  in 

LILLEY-AMES 

UNIFORMS 

Saappyl  Effeetlvel  C^mMI 
Frits  /sr  CMsIog  Na.  S7SA 

ThoULLEY-AMESCO. 

COLUMBUS.  OHIO 

Amtrietft  Lssdins  VwHwrm  TmOmr* 


DsMoulin's  New  Uniform  Cstsleq  and 
Style  Book  Now  Ready 
A  nK>dem,  authoritative  style  book  pre¬ 
pared  by  their  own  designers,  who,  it  is 
said,  are  men  of  actual  band  experience, 
is  offered  by  DeMoulin  Brothers  A  Com¬ 
pany,  Greenville,  Illinois,  makers  of  com¬ 
plete  uniforms  since  1892.  This  beautiful 
catalog  with  plastic  binding  illustrates  In 
color  and  describes  leading  band  uniform 
stylea  Also  illustrated,  are  flags,  ban¬ 
ners,  emblems,  shakos,  cape,  chevrons 
and  batons.  A  complete  catalog  for 
“dressing  up”  the  school  band.  Copies  of 
this  handsome  book  will  be  sent,  free  of 
charge,  to  school  executivea  band  direc- 
tora  or  members  of  a  purchasing  com¬ 
mittee.  Write  DeMoulin  Bros.  A  Co., 
Greenville,  III. 


6YR0T0N 

(■•S.  A  PM.  Asa  tw) 
kwilsUHiiy  Is  SMtm 
Aa4  swfawiBML 

TwirKng  Baton 
$3.00 


Mad#  to  your  moas-  I 

ura  with  Pit,  Style 
and  Comfort.  ^  v 

—  UsioeMsdc—  \  W 

Send  for  New  Color 

Catalog  367-B  ^ 

Sample  Cletkt  and  Pricca.  1 

Vmi/ormtfor  all  orgenisariotu 


Umfonm 

Tooll 

Wrtu  fw  ea«alaa 

K0R6E  EVMB  I  CO. 
laa. 


Aleeandrlo,  Vebr. — On  December  19,  the 
band  under  the  direction  of  C.  W.  Mc- 
Bratney  of  Falrbury,  gave  a  concert  in 
the  school  auditorium. 

Medictno  Bow.  Who. — The  band  here 
gave  the  first  concert  of  the  year  on 
December  4.  As  a  result  of  their  per¬ 
formance,  they  have  been  invited  to  go  to 
Bosler,  Wyoming,  some  40  miles  away  to 
perform  before  the  band  of  that  town. 

Wood»]leld,  Ohio — Having  completed  the 
football  season,  the  high  school  band  is 
now  taking  an  active  part  in  the  basket¬ 
ball  schedule.  The  latest  addition  to  the 
band  Is  a  twirling  team  of  six  girls  who 
brighten  up  the  band  show  at  the  games. 

Ft.  Wapae.  Jnd. — The  Hoagland  grade 
school  which  started  its  music  departnoent 
in  the  fall  of  1987,  now  has  a  group  of  78 
students  on  band  Instruments,  88 '  third 
graders  In  a  pre-band  class,  and  a  oonoert 
band  of  BO  membera  Mr.  Merl  H.  Goble 
is  the  capable  director. 
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Band  mmd  Orehastrm 
Attirm 

MB  us  what  SM  Wa 


4b 


Pltote  mtntiom  THE  SCHOOL  iiVSICIAN  when  mntwering  tdveriitememi  ts  this  maootine. 


JeiMiery,  1940 


If  .8  fiw 


School  dajncst,  SandA, 


The  oontroTerajr  on  “to  ewins  or  not  to 
•wine"  in  the  aehooU  today  soes  merrily 
on  Ita  way,  thouch  aometimea  it  aeema 
that  the  pro*danoe-band  faction  la  wlnnlne 
out. 

Nortfceaat  Swin^t  Swoot  Music 

From  Kanaaa  City,  BClaaouii,  we  ro- 
cotved  a  letUr  from  Ward  Breidenthal, 
popular  man 
about  Northeast 
hlch  school,  who 
is  student  director 
of  the  dance  or¬ 
chestra  there.  He 
states  that  their 
“Sweet  Swine” 
band  was  orean- 
ised  for  Kdiool 
dances  and  shows 
and  is  composed 
of  five  brass,  four 
reed,  three  rhythm 
and  two  strine  In- 
strum  enta  Hr. 
N  e  V  i  n  Wasson, 

Ward  Northeast’s  eml- 

Ward  ersidsatMl  band  direc¬ 

tor,  held  strict  tryouts  for  each  position, 
limltlne  the  candidates  to  the  concert 
band  and  orchestra. 

Says  Ward,  “We  rehearse  all  of  the 
latest  popular  orchestra  numbers  outside 
school  hours  .  .  .  We  have  a  complete  set 
of  racks,  stands,  fronts,  hats  and  uni¬ 
forms  which  we  use  on  special  occasions 
...  At  present  we  are  staaing  our  annual 
school  show,  which  last  year  helped  get 
new  uniforms  for  our  ooaosrt  band.  The 
members  of  our  popular  orchestra  feel 
that  it  provides  entertainment  for  our 
school  and  is  valuable  experience  for  each 
player." 

Thanks,  Ward,  for  your  letter.  And  we 
Jiut  noticed  in  your  school  paper  that 
your  orchestra  played  at  a  reception  re¬ 
cently  for  the  National  Council  of  Social 
Studies  teachers.  And  if  teachers  will 


request  the  appearance  of  a  dance  or- 
chestm,  it  wMtat  be  good. 

In  Ol*  Virginny,  It's  Hot 
Now  we  Jump  over  to  Rlcbmond,  Vir¬ 
ginia,  to  John  Harshall  high  school  where 
the  holiday  spirit  Infected  the  orchestra 
pupils  to  such  a  degree  that  they  Just 
had  to  have  a  Jam  session.  Hot  music 
blared  forth  as  Hunter  Purdie  and  Oreer 
Jackson  tickled  the  Ivories,  Harold  Stew¬ 
art  rivaled  Goodman  on  the  clarinet  and 
Morris  Nunnally  blasted  “Sweet  Sue"  on 
his  trumpet.  The  rest  of  the  orchestra 
vocalised  and  even  Mr.  Sinclair  Joined  the 
swlngsters  in  hla  mellow  basa  “The 
Dlpsy  Doodle,"  “Sweet  Reverie”  and 
“Honeysuckle  Rose”  were  the  most  pop¬ 
ular  tunes. 

Tsn  Pisces  at  Cerro  Gordo 
At  Cerro  Gordo,  Illinois,  Howard  Derr 
tells  us  they  have  a  ten-piece  dance  band 
directed  by  their  school  music  teacher. 
The  guitar  player  doubles  on  the  vocals 
and  the  band  really  swings  out  for  their 
dances  and  entertainments.  This  rhythm 
band  was  organised  because  of  the  desire 
of  every  member  to  get  together  on  the 
popular  ballads  of  the  day.  Now,  they 
are  quite  a  professional  group. 

Parker  Goes  JHtsrbug 

Miss  Gladys  Woodworth  claims  that  most 
of  the  crowd  in  Parker,  Colorado,  goes  for 
the  "hot”  style  of  music,  so  their  seven- 
piece  dance  orchestra  In  Parker  hi^ 
school  really  gets  "hep  to  the  Jive”  to 
please  the  eustomera  This  smart  little 
band  started  out  by  playing  only  for  the 
school  parties  bat  they  bsoams  so  popular 
that  they  are  now  in  demand  for  all  the 
regular  school  dances,  too. 

For  Itie  Sake  of  Swing 
We  want  to  publish  pour  school  dance 
band  picture  and  write  up  in  this  column, 
so  get  busy,  you  swing  fans  and  send  us 
the  dope  on  your  Jitterbug  activities.  Or 
if  “sweet  and  smooth”  is  your  style,  you’re 
Just  as  welcome.  Let’s  champion  swing! 


Thirteen  school  musicians  made  up  the  eseeptienal  stags  orehsstra  which  was  a 
feature  attraction  on  tha  llth  annual  Rsvsa  program  of  the  Huntington,  Indiana, 
high  school.  M.  McCabe  Day,  director  of  the  Revue  tells  us  that  1 1  of  ibis  group 
play  regularly  in  a  dance  band  for  outside  activities  under  the  direction  of  Barnard 
Bronstein,  Regional  Hrst  Divisioner  on  the  saiophona.  During  ona  of  tha  Rsvus 
performances,  recordings  were  made  of  tha  orchestra's  sslactions,  which  proved 
that  the  organiution  has  a  definite  talent.  Ths  mambars  of  tha  orchestra,  almost 
all  of  whom  belong  to  the  Huntington  concert  band  under  tha  direction  of  Oelmar 
Weesner,  are  Bernard  Bronstein,  Lyle  Abrams,  Dick  DiH,  sasophonas;  Ras  Nye, 
Gordon  Waechter,  David  Ard,  comets;  John  Dillsy,  Floyd  LoRand,  trombones; 
Donald  Wolverton,  bass;  Donald  Johnston,  drums;  John  Sowerwine,  piano;  Douglas 
Baker,  accordion;  John  Haraich,  guitar.  Incidentally,  ths  proceeds  of  the  Revue 
went  toward  tha  purchase  of  a  recording  outfit,  which  ths  Huntington  music  de¬ 
partment  feels  will  prove  effective  for  the  study  of  the  progress  of  student  musicians. 


I  1940  ...  a  New  Year  ...  a  new 
decade  ...  a  new  opportnnitj.  Make 
it  a  decade  of  progreaa.  Profit  bj 
the  mounting  tide  of  marimba  pop* 
nlarity.  Follow  the  lead  of  the 
leaders.  Step  into  the  apoiUght  witk 
the  new  DEAGAN  ^DIANA.”  Ipt 
as  exciting  a  new  model  as  we>e 
ever  announced  —  an  imaiadhle 
combination  of  superb  styling,  eap* 
tivating  tone  and  low  price!  Send 
in  the  coupon  for  details. 


J.  C.  DEAGAN,  Inc., 

Dept.  SM,  1770  Berteau  Ave.,  Chicago 
Send  me  full  information  on  tbs  new  Dsagss 
“DIANA.” 
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EVERY  BUD  UD  ORCHESTRA 
REEDS  THIS  TOHKABIHETI 


loTahiaUe  Ui  tke  ■tuic  room,  always  ready 
for  inataat  ow,  every  piece  la  Its  proper  place. 
Model  era,  i■a•trated,  Is  Ideal  for  adioai  aee. 
Sturdily  bollt.  BMbagaay  or  walnut  InlA;  ts 
drawers,  bolds  ises  mom  sbeets.  All  Tonkabl- 
nets  equipped  for  ladestnc  makes  mualc  easy 
to  tod  and  easy  to  pot  away;  earee  It  from 
bdne  soiled  and  munlated.  TonkaMnets  are 
sttractlscly  deeinned  and  beautifully  tnlebed. 
May  be  need  for  dUng  pbonograpli  records, 
too. 

Other  models  for  home  use.  See  your  local 
dealer,  or  write  direct  for  fully  lllnatiatcd 
booklet  and  complete  details.  Write  today 


TORK  HFC.  CO. 


FILE  vnuil  MUSIC  THE  HODESN  WAV 
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HinRMi  SiHMis 

AM.  MUS.  D. 

DlrssWr  sf  OtkMBMa 

HARWOOD 

SIMMONS  of 

CONRAD  REEDS 

This  Famous  Director  and  Supervisor  knows 
bow  superior  CONRADS  are  for  aH  types 
of  musical  aggregations. 

ootmAM  Bcuar  bb  oooon 

“like  brand  of  the  big  mmmt  bmmd" 
Made  in  the  U.  S.  A.  For  Sea.  t  Clarinet 
Buy  them  mt  your  dealer 

RIDCEMELD  PARK  NEW  JERSEY 

WRITE  FOR  COPY  ‘‘REED  FITTIHfi" 


OBOE  PLAYERS 

Ton  con  he  outstaadlnf  la  your  work 
wbeii  you  cse  the  best  reeds  you  can  got. 
Use  the  “Wales”  oboe  reeds,  none  better. 
Fine  repairing  and  oveitmiding. 

AUUD  A.  WAI«  ue  ladlaaa  Ave. 
Fvewtdene^^  1. 


Swiid  Your  RriwwrI 
Nowl 


SdstoL.  fok.  Band,  fiakanliJ  ^luJkA, 

fSntTlcrinin<nt  coad  Moort  Mnlriiig  Sugg— ticioM.  Hot*  You  Any? 


Have  you  a  Band  Parents’  Club  In  your 
townT  IMreotom  any  that  each  etube 
render  the  grenteet  Imadnnble  aid  to  the 
band  by  way  of  engendering  community 
Uitrlt,  backing  up  at  home  the  laatme- 
toiw’  ~praaUoe”  domande,  and  rendering 
greateet  aealetanoe  with  the  flnandal 
probleina 

If  you  do  not  have  such  a  olnh,  now  Is 
the  time  to  get  su(dt  an  organisation 
under  way.  Talk  up  the  Idea  with  your 
band  so  your  students  may  In  time  talk 
up  the  Idea  at  homa  Then,  at  the  Srot 
opportunity,  call  a  meeting  of  the  parents 
to  explain  the  purpose  and  functions  of 
the  olub. 

Naturally,  you  will  need  n  oonstitution 
and  by>Iavm.  And  here  they  are,  all 
worked  out  for  yon.  Adjust  them  to  your 
needs,  nnd  the  rest  in  eany.  Imt’e  have  a 
B.  P.  C.  In  every  eohool  this  year.  Tou 
win  get  plenty  noelal  and  money  rais¬ 
ing  ideas  from  this  column  in  The 
SCHOOti  MUSICIAN  every  month. 

Sec.  1— CONSTITUTION 
ARTId/B  1— Nome 
‘Dm  name  of  this  club  ahnll  be:  "The 
Band  Booater  Club  of  Park  City.” 
ARTTCDR  t— Objaet 
Part  A.  The  object  of  this  club  Miall 
be  to  fully  co-operate  with  the  Board  of 
Education  in  seeming  100%  laatmmenta- 
tlon  for  the  Band,  to  further  the  Interest 
of  the  Band  and  to  qwnsor  the  activities 
of  the  Park  City  high  adiool  band. 

ARTTCIjE  1 — ^Mamberehip 
Part  A.  The  membemhip  of  this  club 
shall  not  be  limited.  Any  one  interested 
In  the  progress  and  development  of  the 
Park  City  high  a^ool  band  Is  eligible 
for  membership.  Parents  of  bond  mem¬ 
bers  are  particularly  Invited  to  become 
members  of  this  club. 

ARTTCLiB  4 — Offleere 
Part  A.  The  elected  oflioers  of  this 
club  ehall  be  n  PreeMent,  a  Vice-Presi¬ 
dent,  and  a  Secretary-Treasurer,  and 
three  trunteee.  The  Board  of  Directors 
riiall  oonsiat  of  the  President,  the  Vlce- 
President,  nnd  three  tmnteea 
Sec.  S— BY-LAWS 
ARTICLE  1 — ^Duties  of  Oflioers 
PRESIDENT 

Part  A.  The  President  shall  preside  at 
all  meetings  of  the  club.  He  shall  Mgn 
all  orders  drawn  upon  the  Treaanrer;  he 
rtiall  see  that  the  Constitution  and  By- 
Laws  are  enforced;  nnd  he  shall  perform 
8u<di  duties  as  usually  pertain  to  his 
ofBoe. 

VTCB-PRESIDENT 

Part  B.  The  Vice-President  shall  par- 
form  all  duties  of  the  President  In  his 
absence  or  at  his  request. 
SECRETARY-TREASURER 
Part  C.  The  Secretary-Treasurer  ahall 
take  all  nunntes  of  eadt  moeting,  attend 
to  all  notices  of  the  press,  apprise  all 
oommlttaea  of  thatr  appointmenta,  and 
conduct  all  correspondence  of  the  olub. 
He  ahall  be  custodian  of  the  funds  of  the 
club.  He  shall  keep  all  vouchers  for  all 
disbursements,  together  with  a  correct 
record  of  same.  He  ^all  make  dlsburee- 
menta  only  subject  to  the  order  of  the 
Board  of  Dlreotors.  He  ehall  present  all 
hills  to  the  Board  of  Directors  for  action 
upon.  Upon  expiration  of  his  term  of 
oflloe  he  Miall  deliver  all  moneys  and  prop¬ 
erties  of  hU  ofllce  to  his  suoceseor.  He 
shall  make  a  financial  report  to  the  club 
at  a  regular  meeting  before  the  expira¬ 


tion  of  his  tarm.  If  for  any  raaaon  tha 
club  baoomaa  inactive,  tha  Seoretary- 
TTeaaurer  ahall  dellvar  tha  balaoea  of 
the  club  treasury  to  tha  proper  anthorl- 
tiea  for  use  for  Band  purpooss  only. 

ARTICLE  >— Duos 

Part  A.  Annual  doaa  Niall  ba  twanty- 
flve  cents  per  person  per  year.  This  Rtall 
not  entitle  members  to  admieelon  to  oon- 
oerto,  dances,  or  other  entertainments 
given  for  the  bensflt  of  the  Band. 

ARTICLE  t — ^saaetlon  of  Ofllcars 

Part  A.  Tha  alaction  of  oflloara  shall  be 
held  during  the  first  rsgnlsr  masting  In 
September  of  ssdi  year.  Ofllosrs  shall  be 
elected  for  a  period  of  one  year. 

Part  B.  No  member  having  served  as 
an  ofiloer  for  one  year  shall  bs  eligible 
for  election  to  the  aame  oflloe  the  suc¬ 
ceeding  year. 

Part  C.  All  officers  riisll  bs  nominated 
by  an  informal  ballot  and  elected  at  the 
same  meeting  by  a  formal  ballot. 

ARTICLE  4 — Suepenalon  of  Rules 

Part  A.  The  rules  of  this  olub  may  be 
suspended  at  any  regular  meeting  by  a 
two-thirds  vots  of  the  members  present. 

ARTICLE  S— Amendments 

Pert  A.  Ths  Constttntlon  end  By-Laws 
may  be  amended  by  two-thirds  vote  of 
the  members  present  at  any  regular  meet¬ 
ing.  The  amendments  must  have  been 
presented  at  a  previous  rsgnlar  meeting 
of  the  club. 

ARTICLE  t — ^Amendment  to  Part  A. 

Art  S  of  2nd  Section  on  Election 
of  Officers 
Sec.  1 

Part  A.  Officers  shall  be  nominated  at 
the  flrat  regular  meeting  of  each '  year. 
Election  of  officers  shall  be  held  at  the 
following  meeting. 

Part  B.  All  oflioers  shall  be  elected  for 
a  period  of  one  year,  excepting  the  trus¬ 
tees  who  shall  be  elected  for  periods  of 
one,  two  and  three  years  respectively,  the 
first  year,  one  member  being  elected;  for 
a  three  year  term,  each  year  following  to 
succeed  the  member  vacated. 


Houghton  Line  (Philadelphia): 
Women's  dresses  are  to  be  shorter  this 
winter,  and  live  women  out  of  six  don’t 
like  It.  But  if  yon  think  that  five 
women  out  of  six  is  a  working  majority 
in  the  world  of  fashion,  yon  don’t  know 
much  about  women. 


Montreal  Star:  “St.OOO  words  written 
on  a  post  card,”  reads  a  heading.  Some 
Aberdeen  novelist,  no  doubt. 


Detroit  News:  By  leaving  the  flve- 
cent  chocolate  bar  in  the  glove  com¬ 
partment  over  the  car  heater,  the 
seven-year-old  gets  the  enme  result  ns 
sitting  on  It. 


Brubaker  in  the  New  Yorker:  Musso¬ 
lini,  following  his  recent  visit  to  Hitler, 
declared  that  Germany  should  have  her 
colonies  back.  There’s  a  man  who 
writes  a  lovely  bread-and-butter  letter. 


Milwaukee  Journal:  With  China  post¬ 
ing  a  nominal  reward  of  $14.50  for  any 
Japanese  general  brought  In.  we  sup¬ 
pose  the  captor  of  a  second  lieutenant 
would  be  fined. 


PUtft  mmtiom  THE  SCHOOL  iiUStCIAff  wktn  ousweriut  mdvtrfitements  is  this  tmmifasius. 


Jenuery,  1940 


OBOE,  HULLER  CONSERVATORY  SYS¬ 
TEM,  excellent  condition.  No  cracks.  $75 
C.  O.  D.,  S-day  approval.  Mnaiciana  Service  tc 
Supply.  534  W.  State  St..  Milwaukee,  Wia. _ 


Sdmer  Coniervatory  English  horn,  $225.  Srt 
of  A  ft  B  Penxel-Maeller  clarineti,  full  Boehm, 
extra  fine,  $l50.  York  BB  silver-plated  Helicon, 
$80,  and  manv  other  bargains  on  5  dap  ap- 
proraL  Write  for  barvain  hat.  Addson’s  Musical 
Instrument  Exchange,  446  Michigan  Ave.,  De¬ 
troit,  Mich. 


WANTED 


MUSICIANS  WANTED— Fourteenth  Infantry 
Band,  Pi  Davis,  C.  Z.  Solo  clarinet-saxophone; 
good  snare  drummer:  dance  piano;  first  comet. 
Good  ratings  for  right  men.  Ideal  duties.  AH 
instruments  write  Wm.  F.  Raymond. 


SAUMPEOPLE  WANTED— Men  and  women, 
capable  of  contacting  schools,  institutions,  civic 
organisations,  etc.,  to  represent  Hoover  Uni¬ 
forms.  Ameim’s  nationally-known,  teadinf  line 
of  smartest,  original,  exclusive  stylm  in  unuorms 
for  baiida,  orchcatras,  etc.  Hoover  Unifornu 
now  being  worn  by  many  of  country’s  leading 
musical  organisations.  Newest  fabrics  and  colors. 
Outstanding  quahtv.  Exceptional  money-making 
opportunity  for  amoitious  men  and  women.  C<m- 
plM  samM  eqnipment  furnished.  Writ^ 
details  oT  experience.  Hoover,  Dept.  AK-38C, 
251  W.  I9th  St.,  New  York,  N.  Y. 


MUSIC  SUPERVISOR8-BAND  LEADERS— 
Old  established  drum  and  accessory  manufacturer 
desires  agents  where  not  represented.  Liberal 
commissions.  Write  The  SCHOOL  MUSI¬ 
CIAN,  Box  35,  230  North  Michigan  Ave., 
Cbica^,  IB. 


SERVING  MUSICIANS  AND  SCHOOLS 
with  factory  rebttik  instruments,  accessories,  at 
bargain  prices  for  the  past  21  years.  We  carry 
a  rail  bne  of  standard  makes.  What  do  yon 
need?  Send  lor  new  free  price  list.  Henry  E. 
Glass  Co.,  1504  Market  St.,  Philadelphia,  Pa. 
EstabUsbed  1919. 


ROCE  BOTTOM  PRICES  to  sebooU.  Oboes, 
bassoons,  ako  and  baas  clarinets.  We  impart 
our  oarm  pass  saving  on  to  you.  Deferred  ny- 
ments  if  desired  on  properly  signed  orden. 
Renier  Music  Co.,  Dubuque,  la. _ 


VIOLINS  EXPERTLY  REPAIRED  —  Finest 
workmanship  and  tone  guaranteed.  Send  for  list 
of  reconditioned  violins  in  excellent  playing  con¬ 
dition  at  bargain  prices.  Bows  repaired.  Kaegd 
Violin  Shop,  638  Porter,  Jackson,  Miss^ _ 


TMt  Jnpgrfiwnt  wgt 
lUwd  for  tlm  bonoif  of  boo^ 
moaton,  diroefort,  tfudoota  ood 
•odMdiMk  boving  usod  ioftru- 
maiih,  HirifoniM,  otc.  fo  mH  or 
oaehongo.  For  this  porpoao  wo 
mabtfak  tko  oxtrom^  low  rofo 
of  2S  words  for  $1— Sc  for 
ooeb  addMoMl  word. 

Wbolosolors,  jobbort,  and  ro- 
taSors  wbo  wish  fo  fako  ad- 
vantago  of  fha  valuablo  eov-> 
arago  this  bargain  counfar  of- 
fort,  may  do  to  af  tbo  foHow- 
ing  rata,  which  it  offoefiva  im- 
m^iafoly  60  words  for  $S— 
Sc  for  oach  additional  word. 
This  will  apply  to  thoto  clattod 
at  COMMERCIAL 

To  thoto  clattod  at  NON¬ 
COMMERCIAL  tha  old  rata 
will  apply.  In  aithar  cata,  cash 
mutt  accompany  ordor. 


WE  ACTUALLY  REBUILD  LIRE  NEW— 
No  workman  hat  less  than  20  years  experience. 
Written  guarantee  with  instrument.  Three  days 
approval  Expert  repairing.  Getsen,  EHchorn, 


1  BUESCHER,  gold-plated  trumps,  1  case,  two 
mouthpieces,  $60.  Priced  for  quick  sale.  The 
Music  Shop,  214  N.  Main  St.,  Kewanee,  IB. 


bandmasters  attention— AU  1939  Dem¬ 
onstrator  instruments  told  at  40%  discount  from 
price  of  new.  This  is  your  chance  to  save.  Send 
for  list.  Crestline  Music  Shop,  Crestline,  Ohio. 


NOTICE— WE  RENT  new  music  instruments 
and  wply  the  rent  paid  on  the  purchase  of  a 
new  Bokon  instrument.  Band  Instrument  Re¬ 
pair  Co.,  Parsons,  Kansas. 


OBOE  REEDS — Handmade  by  oboe  reed  spe¬ 
cialist.  Frendi  lay.  Paris  Conservatory  meas¬ 
urements.  Price,  85c;  3  for  $2.40.  Also  cane, 
tubes,  accessories;  write  for  prices.  Joseph  Ruth, 
3145  N.  Lasrndale  Ave.,  Chicago,  flHnais. 


LITER  BASSOON  REEDS— $1  each,  M  dosen, 
$4.50.  AB  handtimde.  Also  bassoons  Cat  tale. 
P.  Utke,  61-14  84th  Street,  Elmhurst,  Long 
Island,  N.  Y. 


ROCHE  GRADED  OBOE  REEDS— No.  1 
Soft,  No.  2  Medium,  No.  3  Stiff.  WtU  guar¬ 
antee  you  the  most  suitable  reed  without  waste 
of  money  and  time.  Every  read 
tested  and  graded,  $1.  Also  bassoon  reeds  and 
Vandoren  reeds  for  clarinet  and  taxophooes. 
Fernand  Roche  (formerly  oboist  Danaroaeb’s 
N.  Y.  Symphony)  202  West  93rd  New  York. 


CONN  TROMBONE— SPG B.—wHh  cate,  $45. 
Olds,  gold-plated,  case  and  cover,  $65.  Olds, 
brass,  wkb  case,  $45.  Trial  De  Voe’s  Music 
Center,  5238  Oakl^  St.,  Philadelphia,  Pa. 


BOEHM  SYSTEM,  17  keys,  6  rings,  Evette 
clarinet,  made  by  Buffet,  display  sample  in 
case,  $50.  Barbier,  17  kera,  6  rings,  in  case, 
display  sample,  $37.50.  6  day  trial.  Bb  and  ^ 
ako  taxopbone.  VanDoren  reeds,  25  and  50  in 
box.  List  of  reconditioned  instruments  free. 
Joaeph  Jiran,  1333  West  18th  St.,  Chicago,  IB. 


SELMER  ALTO  SAXOPHONE— SBver-Gold 
bell  with  case,  never  used,  $100.  Bueacher 
straight  alto  saxophone,  S.  G.  B.  case  demon¬ 
strator,  $75.  Conn  burnished  gold  tenor  saxo¬ 
phone,  with  case,  demonstrator,  $175.  Real  i  w  t<tt  A  i.  "w., 

values,  shipped  express,  subject  to  examination,  ruassom^ll  qt 

Send  deposit.  Ritter  kusic  Co.,  Inc.,  Atlanta,  Symphony  Orchestra, 


Thu  SCHOOL  MUSICIAN 
dous  not  knowingly  accept  for 
publication  any  advartisa- 
mants  that  mitraprasant  mar- 
chandisa  or  Mrvica.  If  you 
know  of  any  such  misraprasan- 
tations  wa  would  appraciata 
your  reporting  them  direct  to 
tha  Adv.  Dept,  of  this  magaxina. 


OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Synmbony  Or¬ 
chestra.  Ea»,  beantifnl  tone,  perfect  pitch, 
mounted  on  Loree  tubes,  each  one  'maranteed. 


mounted  on  Loree  tubes,  each  one  guaranteed. 
$1,  6  for  $5.50.  Oboes,  new,  used,  ^Wrke  for 
list.  Andre  Andraud,  6409  Orchard  Lane,  Ohi- 
cinnaH,  Ohio. 


January,  1940 


Please  mention  THE  SCHOOL  MUSICIAN  when  answering  advertisements  in  this  matasine. 


BABGAIN  COUMTEB  (Continued) 
MDSIC  AltD  ABBAWGEMEltTS 

BANDMASTERS,  LOOK  It  I  Fiftr  ocnu  (ooi«) 
briofi  {oil  band  or  orchestration  of  "Tatler’ 
march  as  broadcast  by  Herbert  Clarke's  band, 
KGER;  Don  Gilhs’  T.  C.  U.  band,  WBAP; 
Uherto  Neeley’s  orchestra,  YTLYf.  Snaopy, 
melodiocs,  easy  to  play.  Jun  Mack.  3  Walnat 
Court,  Alton.  IP. 

BAND  MUSIC — 100  classical  pieces,  like  new) 
$2  (list  price,  $3.50  and  more].  Imparted  H 
size  strinc  bass.  Bandmaster  Detzd.  002  East 
83rd  St..  New  York,  N.  Y. 

DANCE  ORCHESTRATIONS  —  Popnlar  hit 
bade  numbers,  9-$!,  19*$2,  29-$3.  Hicnest  qual¬ 
ity  saxophone  reeds,  alto,  6-$l,  tenor,  S-$l, 
ebrinet,  10-$1.  SiWerman  Orchestra  Serrice, 

3313  Lawrence.  Chicago.  Room  8. _ 

WRITE  NEW  SONGS,  marches  for  your  school. 
Send  me  your  melody  for  arrancinK.  Special 
prices  for  school  won.  Ed  Chenette,  Hafnes 
City.  Florida. 


AT-TEN-SHUN  BANDMASTERS— Heartbaato 
quicken  when  rour  band  features  the  patriotic 
march,  “Our  (Jlorioas  America.“  Sample  cor¬ 
net  part  free.  The  Waterloo  Publishers,  Paris, 

III _ _ 

INCREASE  YOUR  EARNINGS  I  Learn  prac- 
tical  arranfinc,  ccaipoeinB!  Send  for  free  in¬ 
formation.  twento  Icasoaa.  Ilhistrationa.  Free 
corrections.  Endorsed  by  leadins  musicians.  Ed 
Chenette,  Haines  City.  Florida. 


UNIFOBMS 


BAND  UNIFORMS  FOR  SCHOOLS— Cadets, 
slhrhtly  used,  cadet  cape  oyerooat.  (^ps,  $1. 
Military  and  other  uniforms.  Jandorf,  172  West 
81st  St.,  New  York  (^ity. 

SHOULDER  CORDS,  fanproyed  pattern,  with 
soUd  brass  or  nickeled  tip.  70e.  Any  color. 
Washable  trouser  stripina,  K  inch  widths  5c  per 
yard.  Terras,  cash  with  order.  If  not  satis- 
tactory,  when  receiyed.  return  unused  immedi- 
ately  for  refund.  TiMen  Mti.  Co.,  Ames,  la. 
450  GREY  GRADUATION  GOWNS— (bn  be 
used  for  qlee  clubs  or  choirs.  $2.50  each,  with 
folding  cape,  $3.05  each.  Lindner,  425-S  Ser- 
enth  Aye.,  New  York. 

BARGAINS — Orchestra  coats,  jadeets,  assorted 
colors,  $2.  SSchtly  used,  cleaned,  preesed.  Ex¬ 
cellent  condition.  Approyals  sent  on  request. 
Late  style  tuxedo  suits,  complete,  $10.  Free 
lists.  Wallace,  2416  N.  HalstM,  Chiengo- 


PHOTOS 


PHOTO  POSTCARDS  from  any  photo,  $3  per 
100.  Photo  greeting  cards,  photoatampa,  enlarge¬ 
ments,  cuts.  William  FilU^  3027  N.  Kostw 
Aye.,  (bicago.  Ill. 


OILS 


DALBET  OILS— Perfect  lubrication  lor  slides 
and  yalyea.  Long  lasting:  smooth  as  ydyet;  will 
not  gum;  preyents  corrosion  and  wear.  Sold  at 

all  music  stores,  25c. _ 

SI^LliNG  FAST — Long  lasting  oil  that  works 
perfectly.  Giyes  smooth,  fast  action.  Dropper 
bottle.  Valye,  trombone  or  key  mechanism,  25c 

aid.  Stamps.  Getzen,  Elkhom,  Wis. _ 

instru- 


postpaii 
2lP  ( 


OIL — Ideal  lubricant  for  yalue 
ments.  (^eans,  lubricates,  will  not  gum.  Twmity- 
fire  cenU,  postpaid.  Jas.  R.  McBeth,  2710 
Markbreit  Aye.,  Cincinnati,  Ohio. 


MSCELLANEOUS 


WANTED — ^To  teach  yon  how  to  play  hot  on 
your  instrument.  One  hundred  “hot  lickt"  for 
one  dollar,  postpaid.  A.  (btenaro.  Main 

Masontown,  Pa.  _ 

METAL  STANDS — $2.50  each  in  dozen  lots. 
Sample  sent  for  aboye  price  C.  O.  D.  (bri  C. 
Miller.  10054  E.  4th  Street.  Waterloo,  la. 
SPECIAL  ANNOUNCEMENT.  MUSICIANS 
— The  clinic  offers  35  sets,  breath  control-proper 
breathing  charts.  Quick  disposal.  $1  per  set. 
Write  at  once.  Barto  Breath  (Control  Cliaic.  215 
South  Thirteenth  St.,  Allentown.  Pa. 
“FUNDAMENTALS  OP  DRILL  For  March- 
ing  Bands,  Pep  Squads  and  Drum  Cbrps*%  by 
(brroll  R.  Dale,  Marching  Instructor,  Wink  High 
Sdiool.  A^  complete  manual  containing  96  pages 
of  entenatioas.  diagrams,  and  pictures  of  material 
that  has  been  found  useful  to  marching  organiza¬ 
tions.  Price.  $1.  Order  direct  from  C.  R.  Dale, 
Box  204,  WtnV.  Texas. 


(CoHttmued  from  pago  $2) 
orchestral  and  choral  compositions  in 
larser  forms.  Manp  hare  appeared 
on  contest  lists  which  each  year  hare 
been  mnking  notable  strides  in  the 
variety  and  quality  of  repertoire  suk- 
gested.  Furthermore,  young  players 
are  enthusiastic  about  them.  All  they 
need  is  to  be  given  a  chance  to  get 
acquainted  with  them.  All  of  them 
are  in  stock  and  can  be  ordered  by 
local  dealers  from  leading  music 
houses  in  Boston,  New  York,  Cincin¬ 
nati,  Chicago,  and  other  centers. 

A  number  of  years  ago  two  students 
of  mine  entered  a  national  contest 
Judged  by  Herbert  Clarke.  Both  won 
first  division  places  and  (one  a  spe¬ 
cial  scholarship  recommendation)  re¬ 
ceived  enthusiastic  approval  from  Mr. 
Clarke  of  their  choice  of  numbers 
which  were  the  Andante  and  Bchemo 
of  Barat  and  the  Fantasia  Theme  and 
Variationa  of  Wormser.  At  the  close 
of  the  contest  an  Interesting  and 
rather  amusing  scene  followed  when 
each  of  these  boys  was  surrounded 
by  a  down  or  more  others  who,  with 
pencil  and  paper  in  hand,  asked  for 
the  name  and  composers  of  thew  num¬ 
bers.  They  seemed  surprised  and 
elated  that  such  music  existed  for 
the  trumpet 

I  sincerely  hope  that  this  repertoire 
will  become  better  known.  All  it 
needs  is  a  fair  introduction.  It  will 
stand  thereafter  on  its  intrinsic  mu¬ 
sical  merit  It  Is  In  keeping  with  the 
entire  plan  of  education  which  aims 
to  use  material  that  will  bring  out 
the  best  in  a  student  Can  we  not 
adapt  some  of  the  Ideals  of  Theodore 
Thomas,  who,  when  asked  by  his  con- 
certmeister  during  the  early  days  of 
the  Thomas  orchestra  why  he  played 
Wagner — ^“no  one  liked  it**  responded, 
"Then,  we  must  play  more  of  him!"? 


Twirling  Qens 

iComtimufd  from  pogo  SSI 

makes  a  sloppy  appearance.  lASt  but  not 
least,  remember  this,  the  baton  most  be 
kept  high  so  that  It  can  be  seen  by  all 
members  of  the  band.  This  means  that  the 
definite  one-beat  (of  the  one-two)  must  be 
kept  high  and  not  doim  below  the  shoul¬ 
ders.  'Hie  mark  time  that  is  described  here 
not  only  has  a  dMlnlte  one-beat  but  it  also 
looks  very  graceful  when  executed  prop¬ 
erly.  As  noticed  In  F'isure  $  the  baton 
Is  Just  above  the  head  on  the  one-beat 
The  baton  movement  at  the  one  count  Is 
stressed  and  accented  with  a  graceful 
wrist  snap.  The  two-beat  is  usually  about 
waist  high  although  this  may  be  raised 
If  the  twirler  deslree.  Study  Figure  $ 
very  carefully  to  master  this  rudiment 
Bditor'a  Jfoto:  Roger  Lee  has  been 
selected  by  Mr.  Forrest  McAllister,  head 
of  the  high  adiool  twirling  Judges,  to 
serve  ss  a  Judge  for  the  State  and  Re¬ 
gional  high  sdiooI  twirling  oonteeta  This 
is  Indeed  an  honor  and,  we  believe,  well- 
deserved,  for  Mr.  Lee's  interest  and  abil¬ 
ity  in  the  art  of  twirling  has  made  him 
an  authority  in  the  field. 
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Bmimw  Your  SubsciqitioB 

NOWI 


MAY  ISth  1909 


TKe  firti  moderslely  priced  Kse  of 
bend  inttrumenh  wet  made  and  in- 
frodttced  in  Americe  by  WILLIAM 
PRANK  CO.  which  scored  an  imme- 
diete  and  complete  tuccett  until 
today  they  stand  comparable  to 
many  high  grade  instruntents  re- 
gardleu  of  price.  Try  one  end  you 
will  have  good  cause  for  self-con- 
qratulationt.  Send  for  free  descrip¬ 
tive  folder. 

WILLIAM  FRANK  CO. 

2033  Oyboum  Ave.,  Chicego,  IN. 
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Wr!H«n  and  Compilad  Eicluiivaly  by 
ROGER  LEE 

National  Champion  Baton  TwiHor 


Illustrations  by 
CHARLES  OEATON 


The  Most  Remarkable 


Sidon^  JwvJuy^ 

QjnAiJujudtifL 


Ever  Published 


boars  its  official  namo.  A  special  chapter 
is  devoted  to  contest  twirling,  shows  just 
how  you  are  judged,  how  to  prepare,  what 
to  avoid,  how  to  parfect  the  small  details 
of  your  performance,  and  gives  lastmtinute 
suggestions  to  contestants. 

This  is  the  most  remarkable  baton  twirling 
instructor  ever  published.  It  is  complete  in 
every  detail,  is  accepted  and  endorsed  as 
absolutely  authoritattve,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  of  every  boy  and  girl  who  wants 
to  be  a  twirlar.  Sent  postpaid  to  any  ad¬ 
dress  upon  receipt  of  price.  Order  your 
copy  today.  Rementber  this  is  a  clear, 
condansed,  yet  entirely  complete  book  that 
tells  you  all  you  want  to  know  about  twirl¬ 
ing.  Don't  delay.  Get  in  the  front  now. 
Send  for  your  copy  today,  sura. 

If  you  send  check,  add  5c  for  eiehange. 
Currency  or  postage  stamps  acceptable. 


Profusely  Illustrated 

Every  hold,  every  finger  position,  every 
gesture,  every  move  in  each  and  every  rou¬ 
tine  is  clearly  illustrated  with  unmistakable 
drawings  and  fully  esplained  by  test.  Any 
boy  or  girl  can  quickly  master  the  baton, 
merely  by  studying  this  book.  No  outside 
instruction  is  required,  although  it  is  more 
fun  to  learn  twirling  in  a  class  which  uses 
this  tastbook. 


This  new,  right  up-to-the-minute  edition 
of  "How  to  Twirl  a  Baton"  is  the  most  com¬ 
plete,  authoritative  and  officially  accurate 
baton  twirling  instructor  ever  pubtishad. 
Covers  37  subjects,  including  aH  rudiments 
and  all  officially  required  twirls  and  routines 
used  in  school  contests. 


From  Beginner 
to  Champion 

Starting  with  the  most  primary  fundamen¬ 
tals  of  the  art,  this  book  carefully  but  swiftly 
leads  the  beginner  from  the  moment  his 
baton  is  unwrapped  straight  through  its  in¬ 
teresting  pages  of  routine  lessons  right  up 
to  the  highest  standard  of  baton  twirling. 
Thus  the  book  is  ideal  for  class  instruction 
as  well  as  for  individual  study. 


A  High  School  Twirler 
Wrote  It 


There  is  not  a  complicated  sentence  in 
this  entire  volume.  It  is  written  and  com¬ 
piled  in  its  entirety  for  the  high  sehool 
twirler  by  a  high  school  championship  twirler 
who  has  taught  the  art  by  direct  instruction 
for  ntore  than  two  years  and  knows  just  how 
to  present  his  subject.  Every  contest  routine 


The  School  Musician  Publishing  Co, 


230  NO.  MICHIGAN  AVE..  CHICAGO.  ILLlNOlt 


^  FOR  THESE 
1ST  DIVISION  CORNET 
AND  TRUMPET  WINNERS 


Here  are  20  cornet  and  trumpet  stars  who 
won  the  coveted  1st  Division  rating  in  re¬ 
cent  Regional  contests.  All  twenty  of  them 
won  with  Conns  — eleven  w'ith  Conn  Victor 
cornets.  That’s  a  remarkable  showing  even 
for  Conq  with  its  year  after  year  record 
for  overwhelming  contest  victories.  School 
musicians  and  directors  are  keenly  aware 
of  the  fact  that  Conns  help  bring  home  the 
medals.  See  your  Conn*  dealer  today  or  write 
us  far  free  book.  Please  mention  instrument. 
C. G.  CONN,  Ltd.,  142  Conn  Bldg.,  Elkhart,  Ind. 


Band.  Itt  ulTi- 
(ien.  Region  4. 
Won  with  •Cooii 
K-A  eornet. 


thn  (Minn.)  B.  S.  BumI.  lit  Di- 
Tision,  Rccion  Z.  Won  with  m 
Conn  tronvot. 


lat  Divinlon.RccionS.PIti] 
(O-A  Victor  eoract  and  (4 
phony  trompot. 


rdWLBR,  Denver  (Colo.) 
Junior  Pottee  Boi^.  tHvil* 
ekMi,  RefioQ  t.  PUj*  n  Conn 
12*A  C^oprioo  comet. 
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